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MESSAGE 

Don't Just fall in Love ... 
Surrender to It. 

On behalf of Michigan Opera Theatre, 
welcome to our 2003-2004 season of opera 
and dance at the Detroit Opera House. We 
are so pleased that you have joined us for our 
33rd opera season and our seventh year of 
presenting the worlds great dance companies. 

In these times of tension and uncertainty, 
it is comforting to know that something as 
simple as the power and beauty of opera 
and dance can provide a welcome haven to 
which we can retreat. Looking back, even 
during the darkest days of our history, the 
arts have given us the strength to move 
forward and prevail, allOwing us to recharge, 
regroup and find refuge in the emotions 
and commonalities that have never failed 
to connect us. 

First among these, of course, is the idea 
of "love" - the most universal emotion -
something that we all seek. Michigan Opera 
Theatre's 33rd Opera Season, entitled 
"Surrender to Love," is a showcase for the 
variety of manners in which love can manifest 
itself. Our fall season, made possible by 
Ford Motor Company, begins with an opera 
that conveys a love so deep that it proves 
fatal- Giuseppe Verdis A Masked Ball , a 
work new to our repertoire. The tragedy 
and helplessness of Unrequited Love is 
revealed by Puccini's glorious and ever­
popular Madame Butterfly , which we will 
proudly present as the final production of 
the fall season. As spring is symbolic of all 
things new and renewed, our 2004 spring 
season, sponsored by General Motors 
Corporation, fittingly begins a lighthearted 
account of First Love, with Mozart's The 
Magic Flute, followed by the welcome return 
of Gilbert &: Sullivan's The Pirates of 
Penzance , a delightful rollick which tells 
the story of the Everlasting Love of a dutiful 
pirate and his fair maiden. Our exciting sea­
son concludes with an opera that outlines 
the tragedy and consequence of Forbidden 
Love, in an all-new production of Georges 
BizetS (of Carmen fame) The Pearl Fishers. 

The big news in our Dance Series, spon­
sored by DaimlerChrysler Corporation, is 
the rare North American appearance of the 
mighty Kirov Ballet, presented on the only 
stage in Michigan large enough to accom­
modate its grandeur. Over the years, we 
have had the opportunity to experience 
Tennessee Williams' A Streetcar Named 
Desire as a play and movie - but now, for 
the first time, we can absorb this fascinating 

www.MichiganOpera.org 

story through the power of dance in a 
seductive new production presented by 
North Carolina Dance Theatre. The season 
includes the enormously popular and exciting 
Dance Theatre of Harlem. And, of course, no 
season is complete without The Nutcracker. 

As you can see, we have quite an exciting 
season in store for you - you won't want to 
miss any of the grandeur. As always, the 
very best way to see a performance is as a 
subscriber. It is never too late to subscribe 
and, of course, a variety of subscription 
packages are available. 

Enjoy the performance! 

David DiChiera 
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Ball Opera in Three Acts 
By Giuseppe Verdi 
Libretto by Antonio Somma 

World Premiere: Teatro Apollo, Rome, February 17, 1859 

Sung in Italian with English surtitle translation 
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ON STAGE 

a Masked Ball 

18th-Century Sweden 
The Swedish names of the characters 

appealing in this synopsis are the ones Verdi 
O1iginally intended. He was forced, however, by 
the government censors to move the locale of the 
opera to Boston. In order to avoid confusion for 
those accustomed to the names in the Boston 
version, the character names used in that version 
are added in parentheses, wherever they differ 
from those in the original Swedish version. 
ACT I 

Friends and courtiers of Gustav III (Riccardo) 
await him in the throne room of the palace, 
among them a group of conspirators led by 
Counts Horn and Ribbing (Samuel and Tom). 
As the king enters, his page, Oscar, gives him 
the guest list for a masked ball. Seeing the 
name of Amelia - wife of his first minister, 
Anckarstrbm (Rena to) he muses on his secret 
passion for her ("La rivedra nell'estasi"). As the 
others leave, the page admits Anckarstrbm 
himself, who says he knows the cause of the 
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kings disturbed look: a conspiracy against the 
crown. But Gustav ignores his friends warning. 

A magistrate arrives with a decree banishing 
the fortune teller Ulrica, who has been accused 
of witchcraft. When Gustav asks Oscars opin­
ion, the youth describes her skill at stargazing 
and urges him to absolve her of any crime 
("Volta la terrea"). Deciding to see for himself 
and overruling the objections of Anckarstrbm, 
the king lightheartedly bids the court to join 
him in an incognito visit to the soothsayer. 

As Ulrica mutters incantations before a group 
of women ("Re dell'abisso"), Gustav discreetly 
enters, disguised as a fishennan. The fonuneteller 
begins her prophecies by telling the sailor 
Christiano (Silvano) that he will soon prosper. 
Gustav surreptitiously slips money and a pro­
motion into the satchel of the seaman, who 
discovers it and marvels at the fortuneteller's 
powers. The king stays in hiding when Ulrica 
sends her visitors away to grant an audience 
to Amelia, who comes seeking release from 
her love for Gustav: Ulrica tells her she must 
gather at night a magic herb that grows by the 
gallows; Amelia hurries away, as Gustav, having 
overheard the conversation, resolves to follow 
her. A moment later, Oscar and members of 
the court enter, and Gustav, still disguised as a 
fisherman, mockingly asks Ulrica to read his 
palm ("Di' tu se f'dele"). When she says he will 
die by the hand of a friend, the king laughs 
(Quintet: "E scherzo od e foUia") . Still incredu­
lous, Gustav asks her to identify the assassin, 
to which she replies that the next hand he 
shakes is the one that will kill him No one will 
shake "the fisherman's" hand, but upon seeing 
Anckarstrbm arrive, he hurries to clasp his 
hand and says that the oracle is now disproved, 
since Anckarstrbm is his most loyal friend . 
Gustav is recognized and is hailed by the 
crowd, above the muttered discontent of 
the conspirators. 

ACT II 
Amelia arrives by the gallows and desperately 

prays that the herb she seeks will release her 
from her passion for the king ("Ma dall'arido 
stelo divulsa"). As a distant bell tolls midnight, 
she is terrified by an apparition and prays to 
heaven for mercy Gustav arrives, and unable 
to resist his ardent words, Amelia confesses 
she loves him (Duet: "Non sai tu che se l'ani­
ma mia"), but quickly veils her face when her 
husband rushes in to warn the king to flee 
approaching assassins. 

Gustav, fearing that Anckarstrbm may 
discover Amelias identity, leaves only after the 
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captain promises to escort her back to the city 
without lifting her veiL Finding Anckarstrbm 
instead of their intended victim, the conspirators 
curse their luck The husband draws his sword 
when they make insolent remarks about his 
veiled companion; to save her husband's life, 
Amelia raises her veiL While the conspirators 
laugh at this irony, Anckarstrom asks their two 
leaders to come to his house the next morning, 
and Amelia laments her disgrace. 

ACT III 
Dragging Amelia into their home, 

Anckarstrbm tells her that he intends to 
kill her; Amelia asks to see her young son 
before she dies ("Morro, ma prima in grazia''). 
Granting her wish, Anckarstrbm turns to a 
portrait of Gustav and exclaims that it is not 
Amelia on whom he should seek vengeance, 
but on the king ("Eri tu")' He is interrupted by 
Horn and Ribbing; now united in purpose, 
they cannot agree who should have the privilege 
of assassinating the king. Amelia returns just 
as the men prepare to draw lots. Forcing his 
wife to choose the fatal slip of paper from a 
vase, Anckarstrbm rejoices when she draws 
his name. A moment later, Oscar brings an 
invitation to a masked ball at the opera house. 
While the men hail this chance to execute 
their plan, Amelia plans to warn Gustav 
(Quintet: "Di che fulgor")' 

Alone in his apartment, Gustav resolves to 
renounce his love and to send Amelia and 
Anckarstrbm to Finland ("Ma se m'e forza 
perdeti")' Oscar delivers a letter to the king 
from an unknown lady, warning him of the 
murder plot. Not wanting his absence to be 
taken as a sign of cowardice, Gustav leaves for 
the masquerade. In the Royal Opera Bouse 
ballroom, festivities are in progress. The three 
conspirators wander through the crowd, trying 
to learn the disguise of the king. Anckarstrom, 
taking Oscar aside, tries to persuade the youth 
to reveal the kings identity and is successful 
only after the boy's playful evasions ("Saper 
vorreste"). Recognizing Amelia, Gustav speaks 
with her (Duet: 'Tamo si, t'amo"); despite her 
repeated warning, he refuses to leave. Just as 
the lovers bid a final farewell, Anckarstrbm 
overhearing the last part of their conversation, 
plunges his dagger into the king. The dying 
Gustav forgives Anckarstrbm and admits he 
loved Amelia, but assures the remorseful cap­
tain of his wifes innocence. The crowd bewails 
the loss of such a generous-hearted king. m 

-courtesy of Opera News 
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ON STAGE 

a Masked Ball 

A Well-Traveled Ball 
By Roberto Mauro 

While Un Ballo in Maschera, or A Masked 
Ball, might be new to some Michigan Opera 
Theatre guests, this Verdi masterpiece has 
remained a staple of the operatic repertoire 
since its arduous premiere in 1859. Over the 
course of a little more than two years (March 
11 , 1851, to March 6, 1853), Giuseppe Verdi 
produced the trilogy of operas Rigoletto, 
n Trovatore and La Traviata, which firmly 
cemented his position as the foremost com­
poser of Italian opera. Between these works 
and Aida (1871) lies one of Verdi's most 
fascinating periods. It is a period marked 
by numerous revisions of earlier works, but 
only five new operas; I Vespli Siciliani 
(1855) , Simon Boccanegra (1857), La Forza 
del Destino (1862), Don Carlo (1867) and A 
Masked Ball. Some scholars have noted that 
Forza is plot-heavy, Vespli too antiquated 
and Simon Boccanegra and Don Carlo too 
dark. This leaves, of course, A Masked Ball, a 
wonderful and perhaps perfect opera I None 

Detroit Opera House 

of Verdi's other middle-period operas blend 
music, words and drama as well as A Masked 
Ball, and certainly no other opera of this 
period caused Verdi as much distress. Indeed, 
it is of little wonder that after A Masked Ball , 
the Maestro ostensibly retired , composing 
only five operas over the remaining 42 years 
of his life. 

By the fall of 1857, Verdi was 44 years old 
and had written 23 operas in 20 years. While 
the composer had already encountered 
well-publicized problems with the censors 
over the moral content of his earlier operas, 
such as Rigoletto and La 1i~aviata , nothing 
could have prepared Verdi and his librettist 
Antonio Somma (1809-64) for the problems 
they endured in the fruition of A Masked Ball. 
One might ask how a composer of such 
widespread popularity could expelience such 
problems in having one of his operas staged. 
The likelihood of a composer experiencing a 
similar situation today seems extremely slight. 
However, to fully understand the events 

leading up to the premiere of A Masked Ball , 
one must be familiar with the political climate 
of the time. 

The 1850s were a particularly tumultuous 
decade in European history Two years prior 
saw upheavals in various European cities. 
(Wagner was sent into exile for his role in 
an insurrection in Dresden.) Toward the east, 
the Crimean War began in 1854, putting 
traditional powers Russia, England and 
France at odds. Italy was in no way absent 
from this tempestuous climate. For years, 
Italians sought the expulsion of foreign rule 
and the establishment of a unified, indepen­
dent country Verdi himself was a staunch 
patriot, and many of his previous operas, 
such as Nabucco, I Lombardi and La Battaglia 
di Legnano, made reference to the expulsion 
of foreign occupiers and the battle for Italys 
independence. Certainly, given these times, 
Verdis bold decision to base his next opera on 
the historical assassination of King Gustavus 
III of Sweden was cause for concern among 

The arts enrich our l ives in ways that go beyond 

the spoken word or musical note. They make 

us laugh. They make us cry. They lift our spirits 

and bring enjoyment to our lives. The arts 

and cultural opportunities so vital to thi s 

community are also important to us. That's why 

(omerica supports the arts. And we applaud 

those who join us in making investments that 

enrich peoples lives. 

We listen, We understand. We make it work~ 
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ON STAGE 

a Masked Ball 
authorities, with whom the composer had 
vast experience. 

Historically, Gustavus (1746-1792) was 
an enlightened monarch. After ascending to 
the throne in 1771, he proclaimed religious 
tolerance and freedom of the press. Gustavus 
was also an enthusiastic supporter of the arts, 
establishing the Swedish National Opera. In 
1792, he was shot in the back while attending 
a ball at the opera house. As a result of his 
wound, he died two weeks later. 

This assassination was dramatized by 
Eugene Scribe, a French playwright, who 
also served as librettist for some of the most 
famous French operas - LaJuive by Halevy, 
Les Huguenots by Meyerbeer, and Les Wpres 
Siciliennes by Verdi. Scribe took considerable 
dramatic license with the subject, creating a 
forbidden love affair, thereby creating motive 
for the kings murder and turning the 
historical event into high drama. Scribe's 
setting was used as the libretto for Daniel 
Auber's 1833 opera, entitled Gustave III, OLl 

Le Bal Masque. Aubers opera achieved success 
and was performed sporadically well into 
the 1870s. Scribes drama also served as the 
subject of II Reggente, an opera by the under­
appreciated Italian composer Saverio 
Mercadante, produced.in 1843. 

In 1857, Verdi received a commission from 
the opera in Naples, fo r which he selected the 
subject of Gustavus' assassination. The 
subject, which was immediately adapted and 
Italianized by Verdi and his librettist, was 
perfect operatic matelial for the unchallenged 
King of Italian Opera Initially set to take place 
in Sweden, the opera soon took a serious 
change of course when , in 1858, an Italian 
patriot attempted to assassinate Emperor 
Napoleon III In an already charged climate, 
censors now faced the possibility of seeing an 
opera about regicide. When they received 
Verdis synopsis, as was customary, the 
Neapolitan censors were justifiably nervous 
and rejected the synopsis on political rather 
than moral grounds. Verdi and Somma 
found this rejection extremely hypocritical, 
since the subject had already been staged in 
no less than two separate operas, and flatly 
refused to make any changes for fear they 
would alter the dramatic balance of the opera. 

Verdi and the Teatro San Carlo in Naples 
had now reached an impasse, with the the­
ater bringing suit for breach of contract and 
the composer countersuing for damages. The 
matter was settled when Verdi agreed to 
produce a revival of his recent opera, Simon 
Boccanegra, the composer regaining lights to 

Tradition 
Inspiration 
Excellence 

The law firm of Dykema Gossett 

applauds the Michigan Opera Theatre ... 

for bringing music to life, audiences to 

their feet and the spirit of harmony to 

our community~with one Sou.nd 

performance after another. 

10 BRAVO 

(( p I)) 
0/ZCo-/~ 

For more info rmation ca ll 313-568-6800 
or visit us on th e web at www.dy kema.com 

ANN ARBOR ' BLOOMFIELD HI LLS ' CHICAGO ' DETROIT 

GRAND RAPIDS ' LA SING ' PASADENA ' WASH INGTON, DL 

www.MichiganOpera.org 

A Masked Ball. Verdi looked for another the­
ater, eventually settling on Rome where the 
censors were less stringent. The one thing 
the Roman censors did insist upon was that 
the action be completely divorced from 
European royalty So, in 
compromise, "King Gustavus III of Sweden," 
became "Riccardo, Governor of Boston" at 
the end of the 17th century The characters, 
however, retained their incongruous Italian 
names. Verdi was satisfied with these changes, 
since the censors essentially allowed the rest 
of the drama to take place unaltered, and 
the triumphant premiere took place in 
Rome on February 17,1859. 

As an interesting footnote, Verdi, who 
was known for revising his works, in later 
years never chose to revise A Masked Ball. 
Being a consummate man of the theater, he 
must have recognized that its glorious 
music, innovative ensemble writing and 
great dramatic pacing would endear the 
opera to audiences, be they in Europe, 
North America or anywhere else in the 
world. m 

***Musicologists Philip Gosset and I1aria 
Nalici have reconstructed Verdi and Somma's 
first, Llncensored version oj A Masked Ball , 
complete with its Original setting. A recording oj 
a peifonnance oj Gustavo III is currently 
available on the Dynamic label. *** 

Roberto Mauro serves as Michigan Opera 
Theatres Director of Artistic Administration. 
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Grand Ballet in Three Acts and Five Scenes 
Kirov Ballet of the Mariinsky Theatre of St. Petersburg with the Mariinsky Theatre Orchestra 

Valery Gergiev Artistic and General Director 
Makhar Vaziev Director of the Ballet 

Music by Ludwig Minkus 
Libretto by Marius Petipa and Sergei Khudekov 
Original choreography by Marius Petipa (1877) 
Restaged by Vladimir Ponomarev (1941), with 

additional choreography by Vakhtang Chabukiani, 
Konstantin Sergeyev and Nikolai Zubkovsky 

Set design by Adolph Knapp, Konstantin Ivanov, Pyotr 
Lambin and Orest Allegri for the Mariinsky Theatre, 
1900 

Costumes by Yevgeny Ponomarev for the Mariinsky 
Theatre 1900 

Premiere: 23 January 1877, Bolshoi Theatre, 
St. Petersburg 

Premiere at Mariinshy Theatre: 3 December 1900 
Lighting by Vladimir Lukasevich 
Conductor Mikhail Sinkevich 

The Kirov Ballet is presented under the management of Ardani Artists Management, Inc. 
Official Sponsor of USA 2003 Tour BASIC ELEMENT 

Mr. &: Mrs. Irving Rose, Mr &: Mrs. George M. Zeltzer performance is sponsored by FINANCIAL 
This production is sponsored by Mr. &: Mrs. John Boll , ® The November 1st evening GMAC 

and the Shirley Schlafer Dance Fund GMAC Financial Services SERVICES 

DAIMLERCHRYSLER 
2003-2004 DaimlerChrysler Dance Series made possible by the DamlerChrysler Corporation Fund 
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ON STAGE 

La 
8ayadere Ki rov 

La Bayadere 
ACT I 
Scene One: By the walls of the Temple of 
the Sacred Flame 

A group of young warriors, led by Solor, are 
out tiger hunting. Breaking away from them, 
Solor encounters the fakir Meghedaveya by 
the walls of the Temple, and he persuades 
Meghedaveya to arrange a rendezvous for 
him that night with the bayadere Nikiya, 
one of the dancers who serves the Temples 
Sacred Flame within. 

The High Brahmin comes out of the Temple 
leading a solemn procession, which is a sign 
for the fire worship festivities to begin. Fakirs 
and bayaderes appear. Although he has taken 
vows of celibacy and is a leader of the 
Temples priesthood, the High Brahmin 
finds a moment to confess to Nikiya that 
he loves her, and promises her wealth and 
power if she will be his. 

Nikiya rejects his love, and while she and 
the other bayaderes carry water from a sacred 
pond to the fakirs, Meghedaveya, unobserved, 
takes the opportunity to tell her that Solor 
wishes to meet with her that night beneath 
the Temple walls. Nikiya is overjoyed. 

Night falls, and the two lovers meet secretly 
while Meghedaveya keeps watch, though this 
does not prevent the High Brahmin from 
eavesdropping on their assignation. Solor 
asks Nikiya to flee with him. She consents, 
but first demands that he vow eternal fidelity 

Scene Two: The court of the Rajah 
Dugmantah 

It is morning. The Rajah tells his daughter, 
Gamzatti, that this is the day when she will 
meet and marry the man to whom she was 
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sends for him, and when he appears, it is 
none other than Solor. The Rajah introduces 
his daughter and explains that they are to 
become bride and groom in accordance with 
the agreement made years ago. Solor is 
enraptured by Gazmattis beauty, but is 
thrown into confuSion, as he remembers 
Nikiya and the vows he has just made to her. 

The time for the marriage to be conse­
crated is not far off, and Nikiya will be 
requested to dance in the holy rites. The 
High Brahmin enters, telling the Rajah that 
he has an urgent secret to impart. Dugmantah 
dismisses the court. Garnzatti however -
suspecting that the Brahmins sudden request 
for a private audience has something to do 
with her-hides so that she can overhear what 
is said to her father. 

The High Brahmin tells the Rajah of the 
love-vows he has overheard between Nikiya 
and Solor. The Rajah is deeply angry, but his 
decision that Solor will marry his daughter 
remains unchanged. This young bayadere to 
whom Solor has sworn fidelity must die. But 
the Brahmin has sought only the destruction 
of his lival and threatens the Rajah with the 
vengeance of the gods if he should try to 
kill a servant of the Temple. Still in conflict, 
they part 

Gamzatti emerges from her hiding place 
and summons a slave girl to bring Nikiya to 
her. When she appears, Garnzatti tells her of 
the approaching wedding, asks her to dance 
in the celebration and spitefully shows her a 
portrait of Solor as the man she is to marry 
Nikiya is horror-struck and protests that 
Solor has in fact sworn eternal fidelity to 
her alone I 

The Rajahs daughter haughtily demands 
that she give him up, but the bayadere 
would rather die. She pulls out a dagger 
to strike Garnzatti down, but a slave girl 
prevents the blow. In return, Gamzatti 
resolves to have Nikiya put to death. 

ACT II 
The garden in front of the Rajah's palace 

The magnificent celebrations for the wed­
ding of Solor and Gamzatti are in full swing, 
and a succession of dances provides enter­
tainment for all the guests. 

Nikiya, in her tum, is ordered to dance, 
but she cannot conceal her despair and, 
unable to take her eyes off Solor, gives a 
performance full of SOITOW. The slave girl 
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then brings in a basket of flowers, which 
Dugmantah declares a gift to Nikiya from 
Solor. Nikiya puts her hand out to receive 
them, but as she does, a poisonous snake 
hidden in the basket slips out and bites her. 
This, Nikiya knows, is revenge of the Rajahs 
daughter, but when the High Brahmin 
comes forward to offer her an antidote if 
only she will give him her love, she refuses 
him again. Nikiya dies with Solor kneeling 
at her side. 

ACT III 
The Kingdom of Shades 

Solor is distraught, tormented by remorse. 
Meghedaveya attempts without success to 
divert him from his brooding, and so he calls 
for a snake charmer, and while the man 
plays, Solor falls asleep to the sound of 
his flute. 

Solor dreams he is in the Kingdom of the 
Shades, and as he watches, ghosts of the 
long-dead appear before him, descending 
from the mountain cliffs in a long procession. 

Among them, he sees his beloved Nikiya 
and as she beckons him to follow her he 
leaves his dreamworld to join their d;nce. 
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The Mariinsky Theatre-

Symbol of Russian Culture 
The history of the Mariinsky Ballet 

Company dates from 1783, when the 
Bolshoi Theatre was opened on the site 
now occupied by the Conservatoire. 

In the 18th century Carousel Square was 
built in the Second Admiralteisky district of 
St. Petersburg. It derived its name from the 
theatricalized horse shows held there - the 
favorite amusement of court society Fetes 
with dancing and music were also held on 
the square, while an unpretentious wooden 
structure was used for dramas and perfor­
mances of the Italian opera company, in 
which pupils of the St. Petersburg Dance 
School took part. 

Catherine the Great ordered that a Bolshoi 
(Stone) Theatre be erected in place of this 
wooden structure. Its magnificence and 

splendor surpassed even that of the leading 
European theaters of the day The Bolshoi 
Theatre opened in 1783 with a performance 
of Paisiellos Il Mondo della Luna and the 
surrounding area acquired the name of 
Theatre Square. The theater was recon­
structed in 1802 by Jean-Franc;;ois Thomas 
de Thomon and then again in 1836 by 
Albert Cavos. 

On the 29th ofJanuary, 1849, a circus 
opened with a festive equestrian show in 
the hall built opposite the Bolshoi Theatre 
by the architect Albert Cavos. The building 
was designed so that it could accommodate 
theatrical performances. 

Exactly 10 years later, the circus caught 
fire and burned down. This time, the 
reconstructed building was designed purely 

for musical performances. The opera com­
pany of the Bolshoi Theatre was the first to 
be transferred here, followed by its ballet 
troupe. 

The new theater was opened on the 2nd 
of October, 1860, with a performance of 
Glinka's opera A Life for the Tsar. It was 
named the Mariinsky Theatre, after Alexander 
lIS wife Maria. According to contemporaries, 
it was "the finest theater in Europe." A 
shortage of office space and the aged wooden 
construction, however, necessitated the 
addition of new premises and the restruc­
turing of existing ones. The theater building 
was twice reconstructed in the 19th century 
Victor Shroeter, head architect at the 
Department of the Imperial Theatres, 
redeSigned the back-stage areas between 

Come and experience the comfort, convenience, fit and 

finish of our newly re-designed and re-engineered dealership 

facil ity. The true lUxury and performance of the Acura sedans 
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We welcome your visit.. .soon. 
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1884 and 1886. Between 1894 and 1896, 
the engineer Smirnov carried out restoration 
work on the auditorium. A new wing was 
added to the main fa~ade , with a vestibule, 
grand staircases and foyer. New wings were 
also built to the right and left of the main 
building. 

The theater~ magnificent decor has sur­
vived almost unchanged to the present day 
Dazzling white sculptures, lustrous gilt, and 
light blue draping and upholstery all com­
bine to create the beautiful and unusual 
color scheme of the Mariinsky's auditorium. 
Above is the Italianate ceiling, designed by 
Professor Dusi and painted by Fracioli, and 
a magnificent three-tiered bronze chandelier, 
shaped like Monomakh~ cap [a relic of the 
early czars] and burning with the fire of a 
thousand crystal pendants. The chandelier 
and candelabra were a gift from the mer­
chant Pleske, who was decorated with a 
gold medal "in recognition of his special 
services to the arts." 

The unique curtain, an emblem of the 
Mariinsky Theatre, was created in 1914 by 
the famous designer Alexander Golovin. 
Previously dark red, its color scheme was 
altered to blue in 1952 by the artists Simon 
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Virsaladze and Mikhail landin, in keeping 
with the general tone of the auditorium~ 
decor. During the Second World War, more 
than 20 shells struck the theater building, 
yet by the autumn of 1944, it had already 
been restored to its former glory 

In the late 1960s, the stage was rebuilt in 
the course of further reconstruction work 
carried out by Sergei Gelfer, from the foun­
dations right up to the flies. The lising floor 
and other technical improvements offer new 
opportunities for the positioning of the 
orchestra and permit highly complicated 
stage effects. The passage of time, however, 
necessitates constant renewal of the stage 
machinery, and the theater is currently 
undergoing yet another technical recon­
struction program. 

The Mariinsky Ballet 
The Mariinsky Ballet Company is closely 

linked with the entire history of the devel­
opment of Russian choreographic art, 
which began more than two and a half cen­
turies ago. An important role in the estab­
lishment and evolution of Russian ballet 
was played by foreign masters. At the end 
of the 18th century, Franz Gilferding, 
Gasparo Angiolini, Giuseppe Canziani and 
Charles Ie Picque were all working in St. 
Petersburg. Already in the 1700s, the first 
Russian ballet teacher, Ivan Valberkh, came 
to the fore. The main sphere of his activities 
was a small mime ballet company He 
sought to make his productions lich in sub­
ject matter and to create recognizable, life­
like images Ballet divertissements, reflecting 
his response to the events of the apoleonic 
Wars, occupied a special place in his work. 
The history of St. Petersburg ballet in the 
19th century was associated with the 
activities of Charles Didelot, Jules Perrot 
and Arthur Saint-Leon. In 1869, the posi­
tion of principal ballet master was entrusted 
to Marius Petipa, who markedly raised the 
profeSSional standards of the company The 
peak accomplishments of this famous mas­
ter were ballets staged in the period of his 
collaboration with the composers Pyotr 
Tchaikovsky and Alexander Glazunov - The 
Sleeping Beauty, Swan Lake and Raymonda. 
The talents of many generations of balleri­
nas have been revealed in them - from 
Yekatelina Vyazem, Marina Semenova and 
Galina Ulanova to younger dancers Just 
starting their careers on the Matiinsky stage. 
At the tum of the 19th century, the 
Mariinsky Ballet Company p roduced such 
great dancers as Anna Pavlova, Mathilde 
Kschessinska, Tamara Karsavina, Olga 
Preobrazhenskaya, Olga Spesivtseva, Vaslav 
Nijinsky, and Nikolai and Sergei Legal. 
Many of them brought glory to Russian bal­
let during the legendaty Saisons Russes in 
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Paris, which brought the pioneering works 
of Michel Fokine to Europe. The first years 
after the revolution brought difficult times 
for the Mariinsky Theatre. Almost all its 
leading artists abandoned the company 
Nevertheless, the classical repertoire was 
retained during this period. In 1922 , when 
Fyodor Lopukhov, a daring innovator and a 
brilliant connoisseur of the past, became 
head of the company, its repertoire was 
enriched with new productions, in partic­
ular ballets dealing with contemporary life. 
Galina Ulanova, Alexei Yennolayev, Marina 
Semenova and Vakhtang Chabukiani all 
danced at the Mariinsky Theatre dUling that 
period . 

Ballet in the 1930s was largely influenced 
by dramatic theater, and this was reflected 
in such productions as Rotislav lakhra's The 
FOLmtain oj Bakhchisarai, Vakhtang 
Chabukiani's The Heart oj the Hills and 
Leonid Lavrovsky's Romeo and Juliet. The 
1960s saw Spartacus and Choreographic 
Miniatures by Leonid Jacobson staged, pro­
ductions of The Stone Flower and TIle Legend 
oj Love by Yury Grigorovich, as well as The 
Coast oj Hope and The Leningrad Symphony 
by Igor Belsky - ballets which revived the 
traditions of symphonic dances. The success 
of these productions would obviously be 
impossible without superb performers. 
During the period of the 1950s-1970s, the 
company~ dancers included Irina 
Kolpakova, Natalia Makarova, AlIa 
Osipenko, Irina Gensler, Alia Sizova, 
Ryudolph Nureyev, Mikhail Baryshnikov, 
Valery Panov, Yury Solovyev and Anatoly 
Sapogov. 

La Sylphide and Napoli, by August 
Bournonville, appeared in the repertoire 
toward the end of the 1970s, as did frag­
ments of old choreography by Perrot, Saint­
Leon and Coralli. Roland Petit and Maurice 
Bejart came to work with the company for 
some time. The Tudor Foundation donated 
the li ghts for the ballets Lilac Garden and 
Leaves Are Fading. Jerome Robbins staged In 
the Night at the Mariinsky 

The present -day repertoire of the 
Mariinsky Ballet Company includes, along 
with Petipa's legacy - Swan Lake, Le 
Corsaire, La Bayadere, The Sleeping Beauty -
ballets staged by George Balanchine and 
John Neumeier. 
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The Mariinsky Orchestra 
First Violin Gavrikova Lyubov Double-bass Clarinet 
Zagorodnyuk Yuri Kutepov Vladimir Rakitsky Vasily Kultygin Yevgeny 
Shirokov Alexander Skripnik Vera Belokon Alexander Bondarenko Vadim 
Berdnikova Elena Alekseev Viktor Tolbukhin Mikhail 
Ruselskaya Tatiana Viola Karpin Pavel 
Zakarian Madlena Zakharov Victor Bassoon 
Soklovskaya Larisa Vasileshnikova Elizaveta Flute Makarov Arseny 
Voropaev Daniil Pakkanen Robe rt Shlykova Natalia Tolstoy Fedor 
Ivanov Yuri Aliev Khamid Viland Vasily 
Chlchyan Genrikh Pavlovich Anna lvanova Palina Horn 
Gavnkov Sergei Veselov Dmitry Tchepkov Anatoly 
Gentstelt Natalia Oboe Vorontsov Dmilry 
Djavadian Arthur Cello Hussu Viktor Kiselev Leonid 
Seconcl Violin Ponomarenko Alexancler Shedrin Valery Tchepkov Dmitry 
Kirzhakov Viktor Kinllov Dmilry lIyin lIya Milroshm Viktor 
Krasi lnikov Ivan Gimaletdinov Reza 
Vasiliev Alexander Mezh\;nsky Boris 
Solovyov Alexander Kozhevnikova Taliana 
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Trumpet Percussion 
Nikonov Gennady Petrov Alexander 
Smirnov Alexander Volkov Nikolay 
Panasyuk Viacheslav Ivanov Viktor 
KravLSov Igor Cheriomukhina Tatiana 

Mitroshin Victor 
Trombone 
Belyaev lIya Harp 
Repnikov Alexey Shevelevich Olga 
Polevin Vladimir 

Piano 
Tuba Rumyantseva Valeria 
Novikov Nikolay 

Carpenter 
RomanoI' Andrey 
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Dancers 
Principal Dancers 
Zhanna Ayupova 
Diana Vishneva 
Uliana Lopatkina 
Irma Nioradze 

Victor Baranov 
Andrian Fadeyev 
Igor Kolb 
Danila Korsumsev 
Alexander Kurkov 
Farukh Ruzimatov 
Igor Zelensky 

First Soloists 
Sofia Gumerova 
Irina Zhelonkina 

Daria Pavlenko 
Elvira Tarasova 
Irina Golub 
Leonid Sarafanov 
Andrey Yakovlev-2nd 

Soloists 
Taliana Amosova 
Ruben Bobovnikov 
Andrei Ivanov 
Anton Korsakov 

Character Dance 
Soloists 
Elena Bazhenova 
Galina Rakhamanova 
Islom Baimuradow 

Andrey Yakovlev-Ist 
Nikolay Zubkovsky 

Corps de Ballet 
Olga Akhmatova 
Elena Androsova 
Tatiana Bazhitova 
Nadejda Demakova 
Ksenia Dubrovina 
Evgenia Emelianova 
Daria Grigoryeva 
Irina Idina 
Alexandra losifidi 
Svetlana lvanova 
Maria Kolorniitseva 
Ekaterina Kondaurova 
Ekaterina Kovaleva 

Daria Pavlova 
Yana Tikhonova 
Ekaterina Mikhailovtseva 
Olesia Novikova 
Evgenia Obraztsova 
Ekaterina Osmolkina 
Yana Khaldina 
Ketevan Papaya 
Natalia Merkulova 
Natalia Raldugina 
Polina Rassadina 
Yana Selina 
Yana Serebryakova 
Natalia Sharapova 
Alisa Sokolova 
Alina Somova 
Daria Sukhorukova 

Administration and Staff 
MAKHAR VAlIEV 

Director of tile Ballet 

Assistant Ballet 
Directors 
Bessarabova Tatyana 
Yadchenko Sofya 
Gershenzon Pavel 

Finance 
Putaeva Natalia 

Stage Manager 
Sukhova Margarita 
Shamatrina Liudmila 

Assistant 
Stage Manager 
Kirillova Vera 
Serapina Elena 
Pshatsieva Yugana 

Ballet Masters 
Chenchikova Olga 

Evteeva Elena 
Komleva Gabriella 
Kunakova Liubov 
Kurgapkina NineUa 
Moiseeva Olga 
Nisnevich Anatoly 
Selyutsky Gennady 
Vikulov Sergey 
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Viktoria Tereshkina 
Tatiana Tkachenko 
Anastasia Vasilyeva 
Elena Yushkovskaya 

Alexey Bazhitov 
Slanislav Bumv 
Denis Firsov 
Alexander Neff 
Fedor Murashov 
Alexander Klimov 
Valery Konkov 
Sergey Kononenko 
Alexey Krasnov 
Soslan Kulaev 
Mikhail Lobukhin 
Anton Lukovkin 

Ballet Teachers 
Fateev Yuri 
Khomiakov Viacheslav 
Spitsina Natalya 
Vorontsova Elena 

Conductors 
Mikhail Sinkevich 
Mikhail Agre5t 

Pianists 
Sveshnikova liudmila 
Zvereva Lidia 

Masseurs 
Kharlanova Zoya 
Maksirnenkova Veronika 

Technical Staff 
Sergey Grachev, Technical 

Director 
Sergey Shestakov, Head 

Carpenter 
Leonid Dobroborski, Mikhail 

Dmitriev, Sergey 
Gamayunov, Vadim 
Khvyatkovsky, Carpenters 

Alexander Naumov, Lighting 
Designer 

Evgeny Efimov, Sergey 
Orekhov, Electricians 

Dmit ry Shreyber, Sound 
Viachaeslav Ryzhkov, Head of 

Props Department 
Natalia Zakharova, Props 
Natalia Borisova, Nadezhda 

Shepovalova, Head of Mal1e 
up Department 

Liudmila A1eynikova, Tatiana 
Bykova, Make up 

Nina Galnbek, liudmila 
Sitnikova, Head of 
Wardrobe Department 

Natalia Chubachina, Lidia 
Naumova, Nadezhda 
Vasilyeva, Wardrobe 

A1exey Miroshnichenko 
Nikolay Naumov 
Alexey Nedviga 
Vadim Rasskazov 
Anton Pimonov 
Vladimir Ponomarev 
Anem Yachmennikov 
A1exey Pukhalev 
Dmitry Pykhachev 
Sergey Salikov 
Vasily Scherbakov 
Dmitry Sharapov 
Roman Skripkin 
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Dmitry Vedeneev 
Maksim Zuzin 

Staff for Ardani 
Artists Management, 
Inc. 
Sergei Danilian, Pltsident & 

CEO 
Gaiane Danilian, Vice President 

& Company Manager 
David Bradford, Technical 

Supervision 
Larissa Savelieva, Casting 
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Coordinator 
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Supervisor 
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Victoria Zengin-Karaian 
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THE CAST 
In order of vocal appearance 

PINKERTON 

j effrey Springer (9m, 14, 16m) 

GORO 

Torrance Blaisdell 

SUZUKI 

Ning Liang" 

SHARPLESS 

j ames Westman* 

CIO-CIO-SAN 

Liping Zhang (8, 12, 15)* 
Maria Gavrilova (9m, 14, 16m)* 

IMPERIAL COMMISSIONER 

Alphonso Cherry £1 

REGISTRAR 

j ay Smith 

THE BONZE 

Eric Greene 

YAMADORI 

Alphonso Cherry £1 

KATE PINKERTON 

Barbara Bland 

Conductor Stewart Robertson 

Director Gregory A. Fortner 

Chorus Master Suzanne MalIare Acton 

Set Design Roberto Oswald 

Costume Design Anibal Lapiz 

Lighting Design Shawn Kaufman 

Hair & Makeup Design joanne ~UIO'''''D'~: 

AssisLant Director Stephanie Leigh 
Smith 

Stage Manager Sanja Kabalin 

English Surtitles Roberto Mauro 

Sets and costumes for the production 
originally designed for r.opera de 
Montreal. 

This production was originally staged 
by Bernard Uzan 

* Michigan Opera Theatre Debut 
£1 Apprentice 

Detroit Opera House 

Opera in Two Acts 
By Giacomo Puccini 

Libretto by Luigi Illica and Giuseppe Giacosa 
World Premiere: La Scala, Milan, February 17, 1904 

Sung in Italian with English surtitle translation 

Running time approximately two hours, 45 minutes, including intermission 
Ihe November 15lh performance is sponsored by DIE Energy Foundation. 

DYE Energy 
Foundation , 

f/};;dA(d7rYil~ 
The 2003 Fall Season is made possible by Ford Motor Company 
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Nagasaki 
ACT I 

Japan, early 20th century On a flowering 
terrace above Nagasaki harbor, U.S. Navy 
Lieutenant B.F Pinkerton inspects the house 
he has leased from a maniage broker, Goro, 
who has just procured him three servants 
and a geisha wife, Cio-Cio-San , known as 
Madame Butterfly To the American consul, 
Sharpless, who arrives breathless from 
climbing the hill, Pinkerton describes the 
carefree philosophy of a sailor roaming the 
world in search of pleasure. At the moment, 
he is enchanted with the fragile Cio-Cio-San, 
but his 999-year marriage contract contains 
a monthly renewal option. When Sharpless 
warns that the girl may not take her vows 
so lightly, Pinkerton brushes aside such 
scruples, saying he will one day many a 
"real" American wife. Cio-Cio-San is heard 
in the distance, joyously singing of her 
wedding. Entering surrounded by friends, 

H S tSKAVU 

she tells Pinkerton how, when her family fell 
on hard times, she had to earn her living as 
a geisha. Her relatives bustle in noisily, 
expressing their opinions on the marriage. 
In a quiet moment, Cio-Cio-San shows her 
bridegroom her few earthly treasures and 
tells him of her intention to embrace his 
Christian faith. The Imperial Commissioner 
performs the wedding ceremony, and the 
guests toast the couple. The celebration 
is interrupted by Cio-Cio-San's uncle, a 
Buddhist priest, who bursts in, cursing 
the girl for having renounced her ancestors' 
religion. Pinkerton angrily sends the guests 
away Alone with Cio-Cio-San in the moon­
lit garden, he dries her tears, and she joins 
him in singing of their love. 

ACT II 
Three years later, Cio-Cio-San waits for 

her husbands return. As Suzuki prays to 

www.MIChtganUpera.org 

the gods for aid, her mistress stands by the 
doorway, with her eyes fixed on the harbor. 
When the maid shows her how little money 
is left, Cio-Cio-San urges her to have faith: 
One fine day, Pinkertons ship will appear 
on the horizon. Sharpless brings a letter 
from the lieutenant, but before he can read 
it to Cio-Cio-San, Goro comes with a suitor, 
the wealthy prince Yamadori. The girl dis­
misses both marriage broker and prince, 
inSisting her American husband has not 
deserted her. When they are alone, Sharpless 
again stans to read the letter and suggests 
that Pinken on may not return. Cio-Cio-San 
proudly carries forth her child, Dolore 
(Trouble), saying that as soon as Pinkerton 
knows he has a son, he will surely come 
back; if he does not, she would rather die 
than return to her former life. Moved by her 
devotion, Sharpless leaves without having 
revealed the full contents of the letter. Cio­
Cio-San , on the point of despair, hears a 
cannon report , seizing a spyglass, she dis­
covers Pinkertons ship entering the harbor. 
Now delirious with JOY, she orders Suzuki 
to help her fill the house with flowers. As 
night falls, Cio-Cio-San, Suzuki and the 
child begin their vigil. 

As dawn breaks, Suzuki insists that Cio­
Cio-San rest. Humming a lullaby to her child, 
she carries him to another room. Before long, 
Sharpless enters with Pinkerton, followed 
by Kate, his new wife. When Suzuki realizes 
who the American woman is, she collapses 
in despair, but agrees to aid in breaking the 
news to her mistress. Pinkerton , seized with 
remorse, bids an anguished farewell to the 
scene of his former happiness, then rushes 
away When Cio-Cio-San comes forth 
expecting to find him, she finds Kate 
instead. Guessing the truth, the shattered 
Cio-Cio-San agrees to give up her child, if 
his father will return for him. Then, sending 
even Suzuki away, she takes out the dagger 
with which her father committed suicide and 
bows before a statue of Buddha, choosing to 
die with honor rather than live in disgrace. 
As she raises the blade, Suzuki pushes the 
child into the room. Sobbing farewell , Cio­
Cio-San sends him into the garden to play, 
then stabs herself. As she dies, Pinkerton is 
heard calling her name. m 

-courtesy of Opera News 
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Mada~~rf'Y 
Puccinis Musical Butterfly 
by Suzanne Scherr 

ChO-San lived with a U.s. naval officer in a 
house on a hill outside Nagasaki from 1892 
to 1894. The typical arrangement for a 
geisha girl at that time was shorter-lived. 
However, as reported by John Luther Long'> 
short story of 1898 and Jennie Correll,> 
memoirs of 1931, Cho-San was no ordinary 
geisha. Her tender youth and self-effacing 
attitude masked a unique drive to rise above 
the sordid monotony of her profession. Not 
only did she perform all the outward 
courtesies expected of her - she determined 
to renew her inward being to please this 
Amelican "husband." 

Giacomo Puccini grasped the nobility 
of this real-life woman when he attended 
David Belasco's play, Madame Butterfly, on 
tour in London in 1900. Solely from the 
dramatic impact of the visual action, Puccini 
began carefully painting an authentic musical 
portrait of his Japanese/American "butterfly" 
But how could this most Italian of composers, 
who never traveled to the Orient, have 
created a musical butterfly that sounds at 
times so truly Japanese7 Could it have 
been Signora Oyama, wife of the Japanese 
ambassador to Rome7 Or perhaps the 
actress Sadayokko, one of the most popular 
interpreters of Japanese dance7 Her perfor­
mances' accompanied by Japanese music, 
might have been attended by Puccini at the 
World'> Fair in Paris in 1900. Even if Puccini 
missed this particular exposition, those 
melodies were put into Western notation, 
then published as La MusiqueJapanaise. In 
his 1958 study of "Some originalJapanese 
melodies in Madama Butterfly", Juichi 
Miyazawa identifies some of these authentic 
tunes. It is interesting to trace how Puccini 
used clearly recognizable Japanese and 
American melodies to color his musical 
Butterfly. 

At Butterfly,> first entrance (the offstage 
chorus of female friends precedes her 
appearance), the orchestra plays a melody 
from Echigo-jishi , one of the most famous 
Yedo-Naganta melodies, which came to 
prominence in the 18th and 19th centuries 
in Japan and were in the common folk 
repertoire of the time. The Naganta is 
usually sung to the accompaniment of a 
samisen (a three-stringed instrument), fue 
(a kind of flute) and light percussion 
instruments. At its first hearing in Madama 
Butteljly, the Echigo-jishi melody is presented 
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in unison by the 
equivalent of the "low 
voice" of the orchestra 
(bassoons, violas and 
cellos), with chords sus­
tained by shimmering 
violins and clarinets. 
Cio-Cio-San,> repeat of 
this melody shortly 
after (at "Nessuno si 
conJessa mai nato in 
poverta" = "No one ever 
confesses to being born 
into poverty") quietly 
echoes in bassoon and 
clarinet the sustained 
chords of its first 
appearance. Here, 
Puccini has called atten­
tion to the Japanese 
melody as well as 
approximated an 
authentic accompani­
ment, using a European 
orchestra. The Echigo­
jishi clearly identifies 
Butterfly as thoroughly 
Japanese, and, most 
important, 
as self-effacing and 
respectful of family 
honor. 

Kimi-ga-yo - the 
Japanese national 
anthem, heard in Act 
One right after the 
signing of the wedding 
contract ("E tutto e Jatto" = "And everything 
is completed") - uses words well-known in 
Japanese culture: "Long live our gracious 
Mikado, as long as it takes a little stone to 
become a great mossy rock. " It was first per­
formed on November 3, 1880, at the 
Imperial Palace to celebrate Emperor Meiji'> 
birthday As for the Emperor'> party, so also for 
Butterfly'> wedding ceremony, the anthem 
both solemnizes and celebrates this most 
important occasion in her mind. The 
anthem returns in Suzuki'> desperate prayer 
to her Japanese gods at the beginning of Act 
Two. Butterfly'S response ("Pigri ed obesi son 
gli Dei giaponesi" = "Lazy and obese are the 
Japanese gods") reinforces her rejection 
not only of her native religion, but of her 
music and culture themselves. 

As Butterfly begins to strew her little home 
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Giacomo Puccini 
with blossoms in honor of Pinkerton'> return, 
she sings, "Scuoti quella Jronda di ciliegio e 
m'inonda di Jior" ("Shake the branches of the 
cherry tree and shower me with flowers"). 
This folk song (named Sakura = "Cherry 
Tree") belongs to the cherry-blossom season. 
The Japanese words say, "Ahl Sakura, Sakura, 
in March the sky is decorated with beautiful 
Sakura. It seems like a cloud or haze. What 
a beautiful season! Let'> go to see Sakura­
blossoms." Butterfly,> re-creation through 
flowers and song of the festive atmosphere 
of her wedding night reveals her deep-seated 
reliance on Japanese culture (music and 
ritual) to mark life'> important moments. 

In Act Two, at the departure of the would­
be suitor, Yamadori, and again at Butterfly,> 
later recollection of him, we hear the Miyasan, 
a very popular song during the Meiji 
Restoration era, familiar to Western audiences 
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from Gilbert and Sullivan's The Mikado. 
Of its many lyrics, the most famous were: 
"Miyasan, Miyasan, what is that flapping 
ahead of the horses? Why don't you know? 
It is the banner of Mikado, attacking the 
foe." With this melody, Mikados battalion 
marched in 1867 from Kyoto, Japans capital 
city for 2,000 years, to Yedo, causing Kyoto 
to be replaced by Yedo (renamed Tokyo) 
as capital of Japan. Yamadoris pursuit of 
Butterfly as a wife did not end in such 
triumph, despite his repeated attempts to 
woo her. 

The Oyedo-Anihonbashi melody (its name 
indicating a bridge in old Tokyo) appears 
three times, associated with Butterfly's rejec­
tion of her former life as a geisha. A very 
famous song from the Yedo era, it was sung 
for the procession of a feudal lord and his 
party across that bridge, beginning in the 
dark morning and when they reached their 
destination at dawn. Butterfly believes she 
has crossed over to a new life when Oyedo­
Nihonbashi is heard at her wedding in Act 
One. Returning in Act Two with Sharpless 
and Goro (after "chiedo scusa" = "I beg your 
pardon")' the tune announces Goros inten-
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tion for her to return to her previous line 
of work, for which he already has some 
clients. Finally, the melody is recalled in part 
by the orchestra yet again after Sharplesss 
penetrating suggestion that Pinkerton might 
never return, signaling the crisis awaiting 
the unsuspecting Butterfly The Consuls 
return in Act Two announced the end of 
Butterflys long and dark journey, ultimately 
guided by her cultural code of conduct. She 
has crossed the bridge and reached her des­
tination at dawn, albeit not the end she was 
dreaming of throughout her night vigil. 

As Butterfly presents her son to Sharpless, 
the orchestra plays a slow, sustained melody 
taken from Honen-buski, a sprightly and 
comical song with the words: "A good har­
vest, a rich harvest, tomorrow, I must reap 
the rice crop with my master." Its second 
rendition in Madama Butterfly, the even 
slower and more pOignant lullaby "Dormi, 
amor mio" ("Sleep, my love"), helps her 
carry her son to bed at dawn. Only Puccini 
could have heard such tender strains in a 
comical popular song. 

Although many more Japanese melodies 
are to be found in the opera, those examined 
here are perhaps the most Significant. An 
oriental flavor permeates the entire score. 
Furthermore, melodies that could easily 
imply Western tonality often surprise us with 
their exotic-sounding orchestral underpinning. 
How well Puccini uses the orchestra to trans­
form into an urgent sigh of desire the simple 
melodic phrase of Butterfly's ecstasy over 
her impending marriage ("Spira sui mare e 
sulla terra" = "Breathing over the seas and 
on the land") ! And, at the beginning of Act 
Two, she reaffirms to Suzuki her status as 
an "American" wife (" [per tener dentm] con 
gelosa custodia la sua sposa, la sua sposa che 
son io") in an orchestral world sparkling 
with oriental color. 

Although Butterfly cannot escape her 
Japanese culture, her heart is fixed on 
America. This adopted patriotism is 
expressed musically most prominently as 
a counterweight to the Japanese anthem. 
The United States' national anthem rises 
up proudly several times (always without its 
upbeat), associated first with Pinkerton and 
later with his "American" wife, Kate. 
Shortened versions of both anthems return 
back-to-back in Act Two, as Cio-Cio-San 
reasons why she should not accept the 
Japanese divorce proposed to her by Goro, 
but rather follow the marriage laws of her 
new country, the United States. 

Butterfly did indeed renew her inner self 
mUSically, as she subsumed Pinkertons lyric 
phrases drawn from the palette of Italian 
opera. As their passion for each other at the 
end of Act One grew to a raging fire, their 
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entwined voices would soar, fall back, then 
soar again in a Puccinian buildup of unbear­
able emotional intensity So recognizably 
linked are these phrases to his early 20th­
century style that, if we were not so familiar 
with Puccinis music, we might mistake this 
love music for that found in n Tabarro or 
Turandot. Listen also to Butterflys Western 
assertiveness in the outer sections of her 
famous statement of faith in Pinkerton, "Un 
bel dl" (One fine day). What a contrast with 
the meekness of the middle section of the 
same aria, where she plans to hide from 
him when he first returns! 

The clash of identities warring inside 
Butterfly culminate in her impassioned 
response to Sharpless' suggestion to marry 
Yamadori ("Che tua madre" = That your 
mother"). In this turning point in Butterfly'S 
psychological anguish, she openly reflects on 
the life of a geisha - now an unacceptable 
alternative to death with honor. When she 
faces her loss of honor as the "American" 
wife, she turns to the only dignity still 
remaining: a Japanese death with honor, set 
musically as a conflict between fragments of 
the Japanese national anthem and the soaring 
lyrical vocal style of Puccini. 

Finally, the angular, impassioned phrases 
of Act Ones love music return, as Butterfly 
bids her son farewell in "Tu? piccolo iddio" 
(You? little god), just before she submits 
herself to the Japanese-sounding sword motif 
and its ultimate consequence. Given that 
Butterflys most passionate and devoted lover 
was Giacomo Puccini himself, we can say 
that in her happiest moments, this lovely 
butterfly was indeed musically transfonned 
from a Japanese geisha to a full-blooded 
Western woman. m 

Suzanne Scherr, former director of 
education at Lyric Opera of Chicago, is 
also a mUSicologist, whose scholarly work 
focuses on the works of Puccini. 

This article is reprinted courtesy oj Lyric 
Opera oj Chicago. 
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Mr & Mrs. William Kahn 
Mr. & Mrs. John Kaplan 
Mr. & Mrs. Donald W Keim 
Dr. & Mrs. Charles Kessler 
The Han . & Mrs. Kwame 

Kilpatrick 
Mr. & Mrs. Eugene L Klem 
Mr & Mrs. Robert Klein 
Mr & Mrs. Mike Kaplan 
Mr & Mrs. Thomas Krikorian 
Mr & Mrs. William Ku 
Dr & Mrs. Richard W Kulis 
Mr & Mrs. Angelo Lanni 
Mr. & Mrs. Paul Lavins 
Mrs. Walton A. Le\vis 
Dr & Mrs. Kim K. Lie 
Mr & Mrs. A. C. Liebler 
Dr. & Mrs. Robert P Lisak 
Mr. & Mrs. Hany A. Lomason 
Mr & Mrs. James H. LoPrete 
Mr Alphonse S. Lucarelli 
Cardinal Adam Maida 
Mrs. Frank S. Marra 
Dr & Mrs. Ronald Martella 
The Han. Jack & Dr Bettye 

Arrington-Martin 

Mr Herman Frankel 
Mr James Garavaglia 
Mrs. Lawrence Garberding 
Mr David Handleman 
Mr Kenneth E. Hart 
Mr. Eugene Hartwig 
Mr. Richard Janes 
Mr Gary E. Johnson 
Mr Lawrence S. Jones 
Mrs. Charles Kessler 
Mrs. Carlita E. Kilpatrick 
Mr. A C. Liebler 

Mr & Mrs. Richard McBrien 
Mr. & Mrs. William T. 

McCormick Jr 
Mrs. Wade H. McCree Jr 
Mr & Mrs. Frank McKulka 
Mr & Mrs. Eugene A. Miller 
Mr & Mrs. Jeffrey Miro 
Ms. Monica Moffat & Mr. 

Patrick McGuire 
Mr & Mrs. Theodore 

Monolidis 
Mr & Mrs. E. Clarence 

Mularoni 
Dr & Mrs. Stephen Munk 
Mr. & Mrs. E. Michael 

Mutchler 
Mrs. Jennifer Nasser 
Mr Christopher Nem 
Mr & Mrs. Harry Nosanchuk 
Mr. & Mrs. Jules L. Pallone 
Mr. & Mrs. James Pamel 
Mr & Mrs. Spencer Partrich 
Dr Raben E. L. Perkins 
M r. Drew Peslar 
Mr & Mrs. Brock E. Plumb 
Dr Charlotte & Mr Charles 

Podowski 
Mrs. David Pollack 
Mrs. Heinz Prechter 
Ms. Patricia Preston 
Mr. & Mrs. John Rakolta Jr. 
Mrs. Ruth F Rattner 
Dr. Irvin Reid & Dr Pamela 

Trotman Reid 
Mr & Mrs. Roy S. Roberts 
Ms. Patricia H. Radzik 
Mr. & Mrs. Peter Ronan 
Mr & Mrs. Irving Rose 
Mr. & Mrs. Norman Rosenfeld 
Mrs. Carolyn L. Ross 
Dr & Mrs. William Ross 
Mr & Mrs. Anthony Rugiero 
Dr. Hershel Sandberg 
Mr & Mrs. William Sandy 
Mr & Mrs. Arnold Schafer 
Dr. & Mrs. Norman R. Schakne 
Mr. & Mrs. Alan E. Schwartz 
Mr & Mrs. Gregory j. Schwartz 
M r & Mrs. Donald E. 

Schwendemann 
Mr. & Mrs. Merton Segal 
Mr & Mrs. Mark Shaevsky 
Mrs. Frank C. Shaler 
Ms. E1ham Shayota 
Mr. & Mrs. R.oger F Sherman 
Mr Mark Silverman 
Mr & Mrs. RlChard Sloan 
Ms. Phyllis Funk Snow 
Mr. &: Mrs. David Snyder 
Mr & Mrs. Anthony L. Soave 
Mr Richard A Sonenklar 
Dr & Mrs. Sheldon Sonkin 
Mr. & Mrs. Richard D. 

Starkweather 
Mr Frank D. Stella 
Ms. Mary Anne Stella 
Mrs. Mark C. Stevens 
Mrs. Rudolph Stonisch 

Mr Hany A. Lomason 
Mr Alphonse S. Lucarelli 
Mrs. Jennifer Nasser 
Dr Charlotte Podowski 
Mrs. Ruth Rattner 
Mr. Roy Roberts 
Ms. Patricia Radzik 
Mrs. Irving Rose 
Mr William Sandy 
Mr Gregory Schwartz 
Ms. Elham Shayota 
Mrs. Roger F Shennan 

Mr. & Mrs. Stephen Strome 
Mr. & Mrs. George Strumbos 
Mr. Ronald F Switzer 
Ms. Judith Tappero 
Dr & Mrs. Anthony R. 

Tersigni 
Dr. Lorna Thomas 
Dr Roberta & Mr. Sheldon 

Toll 
Mr & Mrs. C. Thomas Toppin 
Mr. & Mrs. Gary Torgow 
Mr. & Mrs. George Torreano 
Mrs. Lynn A. Townsend 
Mr James Trebilcott 
Mr. & Mrs. Raymond Vecd 
Mr. & Mrs. George C. Vincent 
Mrs. Alvin Wasserman 
Mr. & Mrs. Gary L. 

Wasserman 
Mr & Mrs. Kenneth Way 
Mr & Mrs. Richard C. Webb 
Mrs. Amelia H. Wilhelm 
Dr. & Mrs. Christopher D. 

Wilhelm 
Mr R. Jamison Williams Jr 
Dr & Mrs. Sam B. Williams 
Mrs. R. Alexander Wrigley 
The Hon. Joan E. Young & Mr 

Thomas L Schellenberg 
Mr. & Mrs. John E. Young 
Dr. Lucia Zamorano 
Mr & Mrs. Ted Zegouras 
Mr & Mrs. George M. Zeltzer 
Dr. & Mrs. Dieter Zetsche 
Mr & Mrs. Morton Zieve 
Dr & Mrs. Martin 

Zimmerman 
Mrs. Paul Zuckerman 

Trustees Emeritus 
Mrs. James Meniam Barnes 
Dr &: Mrs. Robert Gerisch 
Mrs. Aaron Gershenson 
Mr & Mrs. James Gram 
Mrs. Katherine Gribbs 
Mrs. Robert Hamady 
Mr. & Mrs. E. Jan Hartmann 
Mrs. Jesse Mann 
Mrs. Ralph Polk 
Mr & Mrs. Fred 

Schneidewind 
Mr & Mrs. Robert 

VanderKloot 

Founding Members 
Mr. & Mrs. Lynn A. Townsend, 

Founding Chairmen 
The Han. & Mrs. Avern L. 

Cohn 
Mr. & Mrs. John DeCarlo 
Dr. & Mrs. David DiChiera 
Mr. & Mrs. Aaron H. 

Gershenson 
Mr & Mrs. Donald C. Graves 
The Hon. & Mrs. Roman S. 

Gtibbs 
Mr. & Mrs. John C. GrilTin 
Mr. & Mrs. Hany L. Jones 

www.MichiganOpera.org 

DIRECTORS &TRUSTEES 

Mr. Mark Silverman 
Mr Frank D. Stella 
Mrs. George Strumbos 
Dr. Lorna Thomas 
Mr George C. Vincent 
Mr Gary L. Wassennan 
Mr Richard C. Webb 
Mr R. Jamison Williams Jr. 
Mr. George M. Zeltzer 
Mrs. Dieter Zetsche 
Dr. Martin Zimmerman 

The Han. & Mrs. Wade 
McCree Jr 

Mr Harry j. Nederlander 
Mr E. Harwood Rydholm 
Mr. & Mrs. Neil Snow 
Mr & Mrs. Richard Strichartz 
Mr & Mrs. Robert C. 

VanderKloot 
Mr. & Mrs. Sam B. Williams 
Mr. & Mrs. Theodore O. 

Yntema III 

DIRECTORS EMERITUS 
Frank W Donovan 
James H. Gram 
Mrs. William Johnston 
Mr. Robert VanderKloot 
Mr Mort Zieve 

BRAVO 23 Copyright 2010, Michigan Opera Theatre



TOUCH THE 
"There are a lot of struggles and sad things in life, but music always uplifts." FUTURE 

Erwin Klopfer, a retired tool and die special­
ist, was not going to tell Michigan Opera 
Theatre about his special estate plans, wanting 
to remain anonymous. However, after learning 
that his estate plan would be eligible for Touch 
the Future camp~ign matching funds, he decid­
ed to reveal his gift As a result, MOT received 
a substantial match to its endowment funds at 
the Community Foundation for Southeastern 
Michigan. Erwin and his wife Sue also became 
members of MOTs Avanti Society 

Erwin and Sue KlopJer and Jamily 

His love of opera began when he was nine 
years old after parents took him to the opera. 

Now he urges, "1 want people to know about 
the beauty of a Charitable Remainder Trust" 
His trust had been funded with a piece of 
appreciated real estate that he no longer need­
ed . Instead of selling that property and paying 
considerable taxes, he transferred the property 
into a Charitable Remainder Trust. In return, he 
gets income for life. After his death, his favorite 
institutions, including Michigan Opera Theatre, 
will receive whatever remains. 

He is thrilled that his money is being used to 
secure the fu ture of Michigan Opera Theatre for 
his children and grandchildren to experience. 

After his family immigrated to the Detroit 
area in 1952, he and his sister loved the 
Metropolitan Opera touring productions. Later, 
Erwin introduced his wife, Sue, to opera, and 
"As luck would have it, I made an opera fan out 
of her." He also recalled that he used to sing his 
daughter Sara to sleep with melodies from The 
Tales oj Hoffmann ("in German, of course"). 
During MOTs recent production of Hoffmann , 
Sara returned from her home in Ireland and 
attended with her mother and father, happily 
remembering her fathers lullabies. 

Erwins message to other MOT patrons is "1 
can't encourage people enough to remember 
Michigan Opera Theatre when fOrming their 
estate plans. There are a lot of struggles and sad 
things in life , but music always uplifts. " 

Born in Dresden , Germany, Erwin Klopfer is 
an enthusiastic supporter of opera and faithful 
subscriber. He loves the view and the sound 
from his front-row mezzanine seats in the 
Detroit Opera House. 

------------------~ 
Confidential Reply: Please return this 
form to Jane Fanning, Michigan Opera 
Theatre, 1526 Broadway, Detroit, MI 
48226 email:jfanning@motopera.org 
or call (313) 237-3268 

Name(s) _________ ___________ _ 

Address _ ______ ___ _____ _ ___ _ _ 

City _____________________ _ 

5tate __________ ___________ _ 

Zip _ _ _______ _ __________ ___ 

Phone (day) _________ (eve) ________ _ 

Best time to call: _ _____________ ___ _ 

o Yes, please send information regarding planned gi fts 

o Vwe already qualify for The Avanti Society 

Please brieOy describe the estate gi ft that qualifies you for membership 
(all information submitted will be kept confidential): 
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The AVQnti Society-EnsUling the Future 

Imagine a gift that outlives you - that touches future generations in your absence - to expe­
rience and enjoy the world of Opera. Thats the goal of The Avanti Society; Michigan Opera 

Theatres Planned Gift Recognition Program. The Avanti Society represents a deSignated group of 
friends of MOT who have made plans to include MOT in their estate plans - whether by will, trust, 
insurance, or life income arrangement. Membership in The Avanti Society is open to all . Members 
of The Avanti Society receive a beautifully designed lapel pin, recognition at the annual Avanti 
Evening, invitations to special events and performances and are listed as members in our program 
books throughout each season. 

An Avanti for Tomorrow 
The growth of Michigan Opera Theatres pennanent Endowment Fund, ensures the growth and 

future vitality of one of the region's greatest cultural assets. You are invited to create your own -
your Avanti - through Michigan Opera Theatre. Please use the enclosed confidential reply card to 
indicate your gift, or contact Jane Fanning at (313) 237-3268, to discuss gift options that may benefit 
you, your heirs and Michigan Opera Theatre. 

THE AVANTI SOCIETY Mr. Donald lensen 
FOUNDING MEMBERS Mr. IS: Mrs. trw10 H. 
Mrs. Adele Amerman Klopfer' 
Dr Lourdes V Andaya Misses PhylliS IS: Selma 
Mr. IS: Mrs. Agustin Korn 

Arbulu Mr. IS: Mrs. Anhur 
Chester IS: Emelia Arnold Krolikowski 
Mr. IS:BartuMrssh· J. Addison Mr. IS: Mrs. Salvador P 

Mascali 
Mr. IS: Mrs. Brett Mrs. Wade H. McCree 

Mr. IS: Mrs. Harvey 
Freeman 

Mr. IS: Mrs. Stephen 

Mr. ~R1gaRoben K1em' 
Ms. Kathleen Monroe 
Dr. IS: Mrs. Stephen 

Munk 
Mr. Stanford C. Stoddard 

Batterson Ms. Jane McKee FULFlLl£O BEQUESTS 
Mr. IS: Mrs. An Blair Drs. Orlando IS: Dorothy Mr. Allen B. Christman 
Roy E. IS: lise Calcagno Miller Ms. DeMa~ol.erie Adele 
GDlir. dYosbeCanldCroornneeYtte' Mr. Ronald K. Morrison VI g 

Rc Mr Dale J Pangonis Mr. lames P Diamond 
Dr. IS: Mrs. Victor j. Mr: Richatll M.l<aisin Mr. edward P Frohhch 

Cervenak Mrs. Ruth f Ratmer' Priscilla A. B. Goodell 
Mr. IS: Mrs. Tarik Daoud Marguerite IS: James Rigby Mr. Ernest Goodman 
Mr. IS: Mrs. Roben E. Ms.l'atricia Rixlzik Mrs. Roben M. Hamady 

Dewar' Ms. Susan Schooner Mr. Bruce Hillman 
Karen VanderKloot Drs. Heinz IS: Alice Platt Mr. Gordon V Hoialmen 

DiChiera' Schwarz Mr. Carl]. Huss 
Mr. IS: Mrs. Charles H. Mrs. Frank C. Shaler Ms. Helen Bmb,ra 

MrsDCh~~~s M. Endicott ~; ~h~~ ~~~l;gow Ms. J~~~~o~ iller 

TOUCH THE FUTURE 
Michigan Opera Theatre has successful­

ly met three of its four benchmarks for the 
Touch the Future campaign. As a result, 
over $285,000 in matching hmds has 
already been placed into MOTS endow-
ment at the Community Foundation for Southeastem 
Michigan. Another $75,000 in bonus operating funds has 
also been awarded. After successfully reaching the founh 
benchmark, MOT will collect another $80,000 and be eli­
gible to receive up to $1,100,000 more in matching funds 
available for new qualified planned gifts. 

Michigan Opera Theatre thanks the follOWing generous 
Touch the Future Donors, whose combined $1,700,000 
gifts have generated $285,000 in matching funds: 

Mr. & Mrs. Roben A. Allesee 
Mr. & Mrs. J. Addison &mush 

Dr. Robert E. Cornette 
Mr. & Mrs. Robert E. Dewar 
Karen VanderKloot DiChiera 
Barbara Frankel & Ronald 

Michalak 
Mr. & Mrs. Hemlan Frankel 

Mrs. Rema Frankel 
Mr. David Handleman 

Mr. & Mrs. Robert Klein 
Mr. & Mrs. E"vin Klopfer 

Mrs. Ruth Raltner 
Mrs. Mary Ellen Tappan 

Mrs. John C. Stevens 
Mrs. Amelia Wilhelm Mr. IS: Mrs. Herb Fisher Starkweather Mrs. Ella M. Montroy 

Barbara Frankel IS: Ronald Mrs. Mark C. Stevens' Ruth Rawlmgs MOll Eventuallv, the planned gifts listed by the generous indi-
Michalak' Jonathan Swi ft IS: Thomas Clarice Odgers Percox " 

Mr. IS: Mrs. Herman A. 51. Charles Mr. Mitchell]. viduals above, could add, depending on investment per-
Frankel' Mr. Ronald f Switzer Romanowski formance , over $2,500,000 10 MOT's endolllnent at the 

Mrs. Rema Frankel' Ms. Maty Ellen Tappan' Mr. Edwar.d C. Stahl Community Foundation for Southeastern Michigan. 
Dr. IS: Mrs. Byron P Donald IS: Margaret Types of fefts that qualify for matching funds include 
Prisc<m~r~~~enberg, Mr. I~~:-D. Tussett ~~~':v THE MURE paid-up Ii e insurance, charitable remainder trusts chari-

Ph.D' Mr. IS: Mrs. George AVANTI EVENT SPONSORS table gift annuities and pooled income funds. 
Mr. Lawrence W Hall Vincent Mrs. Adele Amerman If you would like information about how you can be a 
Mr. IS: Mrs. Jerome Mrs. Amelia H. Wilhelm' Mr. IS: Mrs. Richard pan of this unparalleled opportunity for MOT, don't hes-

Halp<;rin Elizabeth IS: Walter P Starkweather itate to call Jane Fanning 10 the Development Office at 
Mr. DaVid Handleman' Work Mr. IS: Mrs. George (313) 237-3268. This campaign is in its final stages and 
Mr. IS: Mrs. Kenneth E. Mr. IS: Mrs. George M. V10cent the time limit for the matching funds opponunity is near-

Han Zeltzer 
Mr. IS: Mrs. Eugene L. AVANTI LOGO & PIN Iy completed. 

Hartwig MEMBERS DESIGN 
Dr. Cindy Rung Mr. IS: Mrs. Roben A. Monica Moffat IS: Pat 
KrisunJaramillo Allesee ' McGuire 
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CONTRI BUTORS 

New Century Fund Campaign 
The Crowning Achievement 

Michigan Opera Theatre launched The New Century Fund 
Campaign: The Crowning Achievement, the third and final phase 
of its campaign for the Detroit Opera House , in 2001. The $20 
million raised during this campaign will bring the total amount 
for acquiring and restoring the Detroit Opera House to $62 
million. 

The main components of The Crowning Achievement include 
renovation of the six-floor Broadway Tower to create the 
Center for Arts and Learning, construction of a parking garage, 
an endowment goal, decorative painting in the Detroit Opera 
House and retirement of construction debt. 
VISIONARIES 
$1,000,000 TO $1,999,999 
Anonymous 
Mr. &: Mrs. John A. Boll 

Marlene L Boll Hall 
GUARANTORS 
$500,000 TO $999,999 
Anonymous 
Camerica 
David Handleman 

David Handleman Studio 
Detroit Grand Opera 

Association 
UNDERWRITERS 
$250,000 TO $499,999 
AAA 

Proscenium Arch 
Masco Corporation 
Mr. &: Mrs. Roger Penske 
Standard Federal Bank 

PARTNERS 
$100,000 TO $249,999 
Mr. &: Mrs. Lee Barthel 
DaimlerChrysler Smoces 

Patron E!evator in Center 
for Arts & Leaming 

Barbara Frankel 
&: Ronald Michalak 
Patron Elevator in 
Administrative Tower 

Herman &: Sharon Frankel 
Lear Corporation 
Mr. &: Mrs. Harry A. Lomason 
Mrs. Carolyn L Ross 
R. Jamison WHliams Jr. 
SPONSORS 
$50,000 TO $99,999 
Anonymous 
Mr. &: Mrs. Alex Erdeljan 

Mary Sue &: Paul Ewing 
Broadway Box Office 

Handleman Company 
Alice Kales Hart\vick 

Foundation 
Mr. &: Mrs. Thomas M. 

Krikorian 
The Karen &: Drew Peslar 

Foundation 
PVS Chemicals 
Mr. &: Mrs. Anthony Rea 
Mr. Stanford C Stoddard 
George M. &: Pearl Zeltzer 
ASSOCIATE SPONSORS 
$25,000 TO $49,999 
Dennis W Archer Community 

Development Fund 
Mrs. Anne Lomason Bray 
Mr. &: Mrs. Tarik S. Daoud 

As of September 2003, over $8 million had been raised. Michi­
gan Opera Theatre acknowledges the follo wing individuals , 
corporations and foundations for their generous support of 
this effort. 

Please Note: When this third phase of the campaign is 
finished, a cumulative donor list will be published, 
recognizing donors to all three capital campaigns from 1989 to 

the conclusion of Th e Crowning Achievement. This cumulative 
listing will also be reflected in a new donor wall in the grand 
lobby of the Detroit Opera House. We thank you for your 
extraordinary support and commitment. iii 

Mrs. Charles M. Endicott 
Mary Lou &: Richard Janes 
Nancy &: Bud Liebler 
Mr Alphonse S. Lucarelli 
Frank &: Karen Nesi 
Judy Schwartz 
Elham Shayota 
Mr &: Mrs. C Thomas Toppin 
Mr &: Mrs. George C Vincent 
Neva Williams Arts 

foundation 
CONNOISSEURS 
$15,000 TO $24,999 
Dr &: Mrs. Donald C Austin 
Larry &: Dodie David 
Dr. David DiChiera 
Mr Charles &: Dr Charlotte 

Podowski 
Dr &: Mrs. Anthony R. 

Tersigni 

Dr &: Mrs. Dieter Zetsche 
AFICIONADOS 
$10,000 TO $14,999 
Mr &: Mrs. J Addison Bartush 
Betty &: Bill Brooks 
Gloria &: Fred Clark 
Marjorie M. Fisher 
James &: Barbara Garavaglia 
Eugene &: Donna Hartwig 
Dr. &: Mrs. Stephen A Munk 
Mr. &: Mrs. Robert Rauth 
Mr. &: Mrs. Dean E. 

Richardson 
Roy &: Maureen Roberts 
Sandy Family Foundation 
Dr. Her.shel Sandberg 
Mrs. Frank C. Shaler 
Me. &: Mrs. Stephen Strome 

DEVOTEES 
$5,000 TO $9,999 
Shelly &: Peter. Cooper 
Frank G. &: Gertrude Dunlap 

Foundation 
Ann &: Larry ·Garberding 
Mrs. Robert M. Hamady 
Rose &: David Handleman 
Mr. &: Mrs. Kenneth E. Hart 
Gary E. &: Gwenn C. Johnson 
Lawrence &: Diane Jones 
Harvey &: Aileen Kleiman 
Lucie B. Meininger 
Mrs. Ruth E Rattner 
Patricia Radzik 
Dr. &: Mrs. Sheldon Sonkin 
Lorna Thomas, M.D. 
Richard &: Kathleen Webb 

Michigan Opera Theatre 
Michigan Opera Theatre gratefully acknowledges the generous 

corporate, foundation, government and individual donors whose 
contributions were made between July 1, Z002, and June 30, 
2003. Their generosity plays an integral part in the companys 
financial stability, necessary for producing quality grand opera and 
dance. 
CORPORATE SUPPORT Sponsor Gannett Foundation, Inc. 
- OPERA & DANCE Alvin Ailey American The Nutcracher Media &: 
MAJOR BENEFACTOR Dance Theater Perfonnance Sponsor 
$200,000 + Matinee Performance GMAC Financial Services 
DairnlerChrysler Sponsor Alvin Ailey American 

Corporation Fund - Don Giovanni Opening Dance Theater 
Dance Season Sponsor Night Dinner Sponsor Educational Outreach 
Bolshoi Ballet Production Opera Ball Platinum Sponsor 
Sponsor Sponsor SBC 
Alvin Ailey Amelican Community Programs IL Trovatore Opening 
Dance Theater SUppOit Night Sponsor 
Opening Night Gala 
Sponsor SIGNAL BENEFACTOR BENEFACTOR 
Opera Ball Platinum $50,000-$199,999 $15,00Q.$24,999 
Sponsor Bank One, Michigan AM, Michigan 
Community Programs The NUlcrw:her Production Opera Ball Silver Sponsor 
Support Sponsor. Golf &: Tennis Outing 

Ford Motor Company Fund Opera BaU Silver Sponsor Gold Sponsor 
Fall Opera Season Alvin Ailey American DIE Energy Foundation 
Sponsor Dance Theater Alvin Ailey Amflican 
A Royal Ch,istmas Concert Adopt-A-School Sponsor Dance Theater 
Sponsor Student Ticket Sponsor 
Denyce Graves Concert MAJOR BENEFACTOR Opera Perfonnance 
Sponsor $25,000-$49,999 Sponsor 
Alvin Ailey AmeJican Comerica Bank Marshall Fields 
Dance Theater Die Fledermaus Die Fledermaus 
Opening Night Gala Perfonnance Sponsor Performance Sponsor 
Sponsor The jaffrey Ballet of Chicago Scott Shuptriine Furniture, 
Opera BaU Platinum Sponsor Inc.-
Sponsor Golf &: Tennis Outing Fall Season Opera &: 
General Operating Silver Sponsor Dance Talks Sponsor 
Support BravoBravo l Gold Leaf 

General Motors Corporation Sponsor 
Spring Opera Season Opera Ball Silver Sponsor 

In addition to enjoying outstanding entertainment on the Detroit 
Opera House stage, contributors are offered a number of opportu­
nities that allow them to observe the many phases of opera and 
dance production, meet the artists and experience other "behind­
the-scenes" activities. iii 

FEllOW Golf &: Tennis Outing DONOR 
$10,000-$14,999 Silver Sponsor $1,00Q.$2,499 
Masco Corporation Comeast Cable Alix Panners, LLC 

Opera Ball Silver Sponsor Communications, Inc. The jaffrey Ballet of Chicago 
MGM Grand Casino BravoBravo! Crystal Leaf Donor 

Alvin Ailey Amflican Sponsor AI LongFord 
Dance Theater Fried Saperstein + Abbatt, Alvin Ailey American 
Adopt-A-School Sponsor PC- Dance Theater 
Opera Ball Silver Sponsor The joff,·ey Ballet of Chicago Educational Outreach 

Standard Federal Bank Supporter Donor 
Too Hot to Handel Greektown Casino Ash Stevens, Inc. 
Production Sponsor BravoBravo l Crystal Leaf Comerica lnsurance Services 

Sponsor Golf &: Tennis Outing 
SUSTAINER Grunwell-Cashero Company, Tee Sponsor 
$5,00Q.$9,999 Inc.- Detroit Free Press 
Fifth Third Bank Golf &: Tennis Outing Summer Dreams Sponsor 

Bolshoi Ballet Opening Silver Sponsor The Farbman Group 
Night Dinner Sponsor Guardian Industries BravoBravo! Terra Cotta 

Thyssen, North America Corporation Sponsor 
UAW-GM Center for Human Health Alliance Plan GKN Automotive, Inc. 

Resources - Kelly SeMCes Real Estate One, lnc. 
Alvin Ailey American The jaffrey Ballet of Chicago Sean Moran, Smith Barney 
Dance Theater Supporter BravoBravo l Terra Cotta 
Fanuly Show Sponsor Kenwall Steel Sponsor 

Rameo Gershenson Wolveriine Packing 
PATRON Community Programs Company 
$2,500-$4,999 Support 
Blue Cross Blue Shield of Solomon Friedman CONTRIBUTOR 

Michigan Foundation - Advenising - $500-$999 
Alvin Ailey American Golf &: Tennis Outing Albert Kahn Associates, Inc. 
Dance Theater Silver Sponsor All State Management 
Student Ticket Sponsor Company, Inc. 

Boardwalk Development 
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CONTRIHUTORS 

Busy Bee Hardware Stores, Oliver Dewey Marcks BENEFACTOR Joyce Urba &: Da,"d Kinsella Mr. &: Mrs. NOl111an H. Mr. &: Mrs. Steve Kesler 
inc. , Mikeys Lock &: Key Foundation $5,000-$9,999 Mrs. Richard Van Dusen Rosenfeld Dr &: Mrs. Charles Kessler 
Service - Saginaw Community Margo Cohen Mr. &: Mrs. George C Vincent Dr. &: Mrs. Nonnan Rosenzweig Mr. &: Mrs. Eugene Klein 
Golf &: Tennis Outing Foundation The JolJ,'ey Ballet of Chicago Walter ~ &: Elizabeth B. Work Mr. &: Mrs. William Sandy Mr. &: Mrs. Raben Klein 
Tee Sponsor The Elizabeth, Allan &: Jazz Afterglow Sponsor Dr. Raben E Schil111er Father Ralph E. Kowalski 

Crosswinds Communities Warren Shelden Fund Una &: Craig Jackman SUSTAINER Ms. Susan Schooner Dr. &: Mrs. Alfred M. Kreindler 
BravoBravo' Bricks lela &: Conrad H. Smith The Joffrey Ballet of $2,500-$4,999 Dr. &: Mrs. Karl Schroeder Manin J Lappe &: David 
&: Monar Sponsor Fund of the Community Chicago Patron Dr. Loureles V Andaya Mr. &: Mrs. Gregol)' J Schwanz Nowakovvski 

Dykema Gossett Foundation for Mr. James A Nichols Mrs. Donald J Atwood M r. &: Mrs. Donald E. Mr. &: Mrs. Elmore Leonard 
Golf &: Tennis Outing Southeastern Michigan - The JolJrey Ballet of Chicago Han. &: Mrs. Edward Avadenka Schwendemann Dr. &: Mrs. Leonard Lerner 
Tee Sponsor II Jivvato,'e Pedormance Patron Mrs. Annene Balian Mr. &: Mrs. Mark Shaevsky Dr. &: Mrs. Meh"n A Lester 

Edgewood Electric, Inc. Sponsor Mr. &: Mrs. Mark Alan Baun Mrs. Arlene Shaler Mr. &: Mrs. Charles Letts 
Golf &: Telmis Outing Raymond C Smith SUSTAINER Mr. &: Mrs. Mandell L Bennan Mr. &: Mrs. Em"n S. Simon Dr. &: Mrs. Zvi Levran 
Tee Sponsor Foundation Fund of $2,500-$4,999 Mrs. Loris G. Bimkrant Mr. &: Mrs. S. Kinnie Smith Jr. Dr. &: Mrs. Stanley Levy 

Eleler Ford the Conununity Adele &: Michael Acheson Mr. Charles A Bishop Dr. &: Mrs. Raben J Sokol Dr. &: Mrs. Kim K. Ue 
General DynamiCS land Foundation for The JalJrey Ballet of Chicago Lee &: Paul Blizman Dr &: Mrs. Sheldon Sonkin Dr. &: Mrs. Raben ~ Usak 

Systems Southeastern Michigan supponer Mrs. Margaret Borden Dr. Gregol)' Stephens Dr Charles E. Lucas 
Hines Interests, LP The Mary Thompson Vicki &: Tom CelaniIMotor Mrs. Betty Bright Dr. &: Mrs. Gerald H. Stollman Mr. &: Mrs. Raben Major 

BravoBravol Bricks &: Foundation City Casino Mr. &: Mrs. Gerald Bright Dr. &: Mrs. L Murray Thomas Elaine &: Mervyn Manning 
Monar Sponsor The Samuel L Western,.n The JalJrey Ballet of Chicago Mr. &: Mrs. Bernard T Brodsky Dr. Robena &: Mr. Sheldon Toll Ms. Florine Mark 

lATSE Local 38 Foundation supponer Mr. &: Mrs. Hal1l)' Cendrowski Janet &: Paul Victor &: Dr. Will iam Ross 
larson Realty Group Elizabeth &: Michael Kojaian Mr. &: Mrs. Alfred Mrs. Alvin Wassel111an Dr &: Mrs. Ronald Manella 

BravoBravol Bricks SUSTAINER The JolJrey Ballet of Chicago Cheesebrough III Mr. &: Mrs. Richard C Webb The Han. Jack &: Dr. Bettye 
&: Monar Sponsor $5,000·$9,999 Supponer Mr. David Chivas Mrs. Amelia H. Wilhelm Arrington Manin 

Mattar Financial Corporation Ann &: Gordon Getty Lynn &: Fred Perenic Mr. Edward Cody Dr. &: Mrs. Christopher D. Dr. Raben Matthews 
Moffat McGuire, Inc. Foundation The JalJrey Ballet of Chicago The Han. &: Mrs. Avem L Wilhelm Mrs. Wade H. McCreeJr. 

Golf &: Tennis Outing James &: Lynelle Holden supponer Cohn Ms. Nancy Williams &: Mr. &: Mrs. Angus J McMil1ln 
Tee Sponsor Fund Kathleen &: DJ\od Trott Dr. Mal)' Carol Conroy Ms. Sharon Backstrom Mr. &: Mrs. Frank Mitchell 

PPG Industries Foundation J Ernest &: Almena Gray The JolJrey Ballet of Chicago Mr. &: Mrs. Tarik Daoud Mr. RJamison WilIiamsJr. Mr. &: Mrs. Markus Mitrius 
The Professiol,.l Group Wilde Foundation supponer Mr. &: Mrs. Larry David Dr. Marilyn L Williamson Mr. &: Mrs. Carl Mitseff 

BravoBravo! Bricks Vicki &: Richard Vlasic Dr. &: Mrs. Johri M. Dee Mr. &: Mrs. Eric Winter Dr. &: Mrs. Van C Momon Jr. 
&: Monar Sponsor PATRON The JolJrey Ballet of Chicago Mrs. Margaret Demam Mr. &: Mrs. GregOly J Mr. &: Mrs. Eugene Mondl)' 

Progressive Mechanical, Inc. $2,500·$4,999 supponer Dr. Femando G. Diaz Wronkowicz Mr. &: Mrs. Theodore Monolidis 
Golf &: Tennis Outing Michigan Gateway Dr. David DiChiera The Hon. Joan E. Young &: Mr Mr. &: Mrs. James Mooney 
Tee Sportsor Community Foundation DONOR Mr. &: Mrs. Keith Dodswonh Thomas L Schellenberg Mr. &: Mrs. Fred Morganroth 

Russell I nd ustrial Center Ralph L &: Winifred E. Polk $1,000·$2,499 Ms. Carolyn Donigan Mr. &: Mrs. Joseph Zafarana Mr. Kenneth Moriarty 
Golf &: Tennis Outing Foundation Paul &: Koleen Cook Mr. &: Mrs. Cameron B. Duncan Mrs. Paul Zuckennan Mr. &: Mrs. E. Clarence Mularoni 
Tee Sponsor Louis &: Nel lie Sieg The JolJrey Ballet of Chicago Dr. &: Mrs. Charles H. Duncan Da,"d &: Julie Mulligan 

September Moon Productiorts Foundation Donor Mr. &: Mrs. Paul hYing DONOR Mrs. Jennifer Nasser 
Network, Inc. - Golf &: Tennis Outing Lucy &: Darryl Date Mr. &: Mrs. Uoyd C Fell $2,000-$2,499 Mr.Chris Nern 
BravoBravo! Bricks Silver Sponsor The JolJrey Ballet of Chicago Mr. &: Mrs. Max M. Fisher Mr. &: Mrs. Raymond Antos Mr. &: Mrs. Graham A. Orley 
&: Monar Sponsor The Meyer &: Anna Prentis Donor Mrs. Rema Frankel Mr. &: Mrs. Eugene Applebaum Dr. Raben E L. Perkins 

Special Events Pany Rental Family Foundation Darlene &: M. Mr. &: M". Samuel Frankel Mrs. Harold Amoldi Mr. &: Mrs. Brock E. Plumb 
Star Corporation Trustees: Barbara P Frenkel, David Jackson Mr. &: Mrs. Harvey Freeman Dr. Harold Mitchell Arrington Ms. Ruth F Rattner 

Golf &: Tennis Outing Marvin A. Frenkel, Dale ~ The JolJrey Ballel of Chicago Meyer &: Anna Prentis Family Dr. &: Mrs. lngida Asfaw Mr. &: Mrs. John Renick 
Tee Sponsor Frenkel, Ronald P Frenkel , Donor Foundation Mr. W Victor Benjamin Mr. &: Mrs. James Rigby 

The w.w Group, Inc. Tom P Frenkel, Denise L Janet &: John Sheketjian Trustees: Barbara P Frenkel, Dr. &: Mrs. Johri G. Bielawski Mr. Kenneth Robinson 
Brown, Cindy Frenkel , The JolJ'''J Ballet of Chicago ManOn A. Frenkel, Dale ~ Mr. &: Mrs. G. Peter Blom Mrs. Unda Rodney 

FOUNDATION & GOVERNMENT Nelson P Lande Donor Frenkel, Ronald ~ Frenkel, Mr. &: Mrs. Johri Booth Ms. Patricia H. Rodzik 
SUPPORT Young WomanS Home Leslie R Slatkin Denise L Brown, Cindy Mr. &: Mrs. William C Brooks Mr. &: Mrs. Hugh CRoss 
• OPERA & DANCE Association The JolJrey Ballet of Chicago Frenkel Kanter, Nelson ~ Dr &: Mrs. Joseph L elhalan Dr. Hershel Sandberg 
SIGNAL BENEFACTOR Donor Lande M r. &: Mrs. George Callas Mr. &: Mrs. Lee Saperstein 
$100,000 + DONOR Mr. &: Mrs. James Garavaglia Dr. &: Mrs. Victor J Cervenak Dr. &: Mrs. Nonnan R Schakne 
McGregor Fund $1,000·$2,499 INDIVIDUAL SUPPORT· Mr. Ernest Gutierrez Mr. &: Mrs. Frederick H. Clark Dr. &: Mrs. Lawrence Schiff 
Shirley Schlafer Dance Fund Drusilla Falwell Foundation OPERA GENERAl Pres &: Mal)' Happel Ms. Vi rginia Clementi Mrs. R J Schlitters 

Alvin Ailey Amelican Dance Frank G. &: Genrude DIRECTOR'S CIRCLE Mr. &: Mrs. Kenneth Han Mrs. Margo Cohen Mr. &: Mrs. Alan Schwanz 
Theater Dunlap Foundation IMPRESARIO Mr. &: Mrs. Eugene Hamvig Mrs. Ellen R Cooper Mr &: Mrs. Menon Segal 
Perfornlance Sponsor The Sigmund &: Sophie $10,000 + Mrs. Da,od Hel111elin Shelly &: Peter Cooper Ms. Ellen Sha~) 

The Skillman Founelation Rohlik Foundation Mr. &: Mrs. Derek Hodgson Dr. Raben Cornelle Mr. &: Mrs. Richard Sloan 
Mr. &: Mrs. Roy E. Calcagno 

Mr. &: Mrs. Anthony Hopp Dr. &: Mrs. Victor Curatolo Ms. PhylliS Funk Snow 
MAJOR BENEFACTOR INDIVIDUAL SPONSORS Ms. Barbara Frankel &: Mr. 

Mr. &: Mrs. Craig Jackman Julia Donovan Darlow &: John Mr. &: Mrs. Da,"d Snyder 
$25,000·$99,999 • OPERA Ronald Michalak 

Mr. &: Mrs. Gal)' E. Johnson O'Meara Mr. &: Mrs. Paul Spica 
Mr. &: Mrs. Hennan Frankel DeRoy Teswmenwry PRINCIPAL BENEFACTOR 
Mr. &: Mrs. Irving Rose Mr. &: Mrs. Larry Jones Mr. &: Mrs. Jel1l)' D'Avanzo Mrs. Nadele Spiro 

Foundation - $10,000·$24,999 Mr. &: Mrs. NOl111an Katz Mr. &: Mrs. William J Davis Mr. &: Mrs. Walter M. Stark 
Die Fledennaus Opening Mr. &: Mrs. Alex Erdelpn Dr. &: Mrs. Richard W Kulis Mr. K,,"n Dennis Mr. &: Mrs. Richard D. 
Night Sponsor Opera Ball Silver Sponsor BENEFACTOR 

Mr. &: Mrs. Paul Lavins &: Mr. Jeremy Zeltzer Starkweather 
Young Attist Apprentice $5,000·$9,999 Mr. Henl)' Lederman Mrs. Adeline DeBiasi Mr. &: Mrs. George Strumbos 
Program Sponsor INDIVIDUAL SPONSORS Mr. &: Mrs. Raben A A11esee Mr. Raymond Lehtinen Ms. Mal)' Jane Doerr Ronald E S,vitzer 

Hudson-Webber Foundation • DANCE Mr. &: Mrs. Douglas E Allison Mr. &: Mrs. A. C Liebler Mr. Don E Duggan Mr. &: Mrs. Nonnan J Tabor Jr. 
Alvin Ailey Amelican Dance MAJOR BENEFACTOR Mr. &: Mrs. Thomas Anderson Mr. &: Mrs. Hany A. Lomason Mrs. Raina Emstoff &: Mr. &: Mrs. Joel D. Tauber 
Theater $25,000·$49,999 Dr. &: Mrs. Agustin Arbulu Mrs. Florence loPatin Dr. Sanford Hansell Mr. &: Mrs. C Thomas Toppin 
,Presenting Sportsor Mr. &: Mrs John A. Boll Dr. &: Mrs. Donald C Austin Louise Mrs. Barbara Eversman Mr. &: Mrs. Meh"n C 
General Operating Balshoi Ballet Opening Mr. &: Mrs. lee Banhel Mr. Alphonse S. Lucarelli Mr. &: Mrs. Oscar Feldman VanderBrug 
Suppon Night Sponsor Mr. &: Mrs J Addison Banush Dr. &: Mrs. Ronald Manella Adrienne &: Raben Z. Feldstein Mr. Richard Ventura 

Variety Club for TIle JolJrey Ballet of Chicago Rosalie &: Peter Beer Mr. &: Mrs. Richard McBrien Dr. &: Mrs. Paul Firnschild Me Steven l. Victor 
Children, Inc. Supponer Mr. Thomas Cohn Mr. &: Mrs. Eugene Miller Mrs. Elaine Fontana Mr. &: Mrs. Jonathan Walton 

Matilda R Wilson Fund Mr. &: Mrs. Irving Rose Mrs. Raben E. Dewar Drs. Orlando &: Dorothy Miller M r. &: Mrs. Mitchell B. Foster Mr. &: Mrs. Gal)' L Wasserman 
Bolshoi Ballet Opening Mrs. Charles M. Endicott Mr. &: Mrs. Jeffrey H. Mira Mr. &: Mrs. Larry Garberding Mr. &: Mrs. Kenneth Way 

BENEFACTOR Night Sponsor Dr. MaDorie M. Fisher Mr. &: Mrs. Glen Mitchell Mrs. Frank GennackJr. Mrs. Belyl Winkelman 
$15,000·$24,999 Alvin AilLY Amelican Dance Mrs. Anne Ford Ms. Anne Maroun Mr. &: Mrs. Andrew Giancamilli Dr. &: Mrs. Clyde Wu 
Community Foundation of T1Jeater Student Ticket Mrs. Roger W Hull Mrs. Barbara Naruta Mr. &: Mrs. Keith E. Gifford Dr. &: Mrs. Jose E. Yanez 

the Holland !Zeeland Area Sponsor Mr. &: Mrs. Richard Janes Mr. Charles Nave Mr. Allan Gilmour Mr. &: Mrs. Larry Zangerle 
Whitney Fund Pearl &: George M. Zeltzer Mr. &: Mrs. Maxwell Jospey Mr. &: Mrs. Harry Nosanchuk Mr. &: Mrs. Arnold Gordon Dr. &: Mrs. Dieter Zetsche 

Bolshoi Ballel Opening Monica Moffat &: Patrick Mr. &: Mrs. George W Nouhan Mr. &: Mrs. Stephen Hagopian Dr. &: Mrs. Mallin Zimmennan 
FEllOW Night Sponsor McGuire Ms. Unda Orlans Dr. &: Mrs. Joel L Hamburger 
$10,000·$14,999 Mr. &: Mrs. Stephen Munk Mr. &: Mrs. James Pamel Mr. &: Mrs. David Handleman CAMERATA CWB 
Detroit Youth Foundation PRINCIPAL BENEFACTOR Mr. &: Mrs. E. Michael Mutchler Dr. &: Mrs. Joseph R Papp Dr. &: Mrs. Jack H. Heltzler $1,000·$1,999 

Alvin Ailey Amelican Dance $10,000·$24,999 Mr. &: Mrs. Drew Peslar Mr. Jack Perlmutter &: Mr. Dan Miss Mal)' A Hester Mr. &: Mrs. Thomas Angott 
Theater M r. &: Mrs. Roben A Allesee Mrs. Carolyn L Ross Clancy Mr. Raben M. Holland Mr. &: Mrs. James Bonahoom 
Adopt-A-School Sponsor Bolshoi Ballet Performance Mrs. Elham shayota Mr. Charles &: Dr. Charlotte Mr. &: Mrs. Johri In"ne Mr. &: Mrs. Richard A Brodie 

Four County Community Supponer Mrs. Rosemary Skupny Podowski Alan &: Eleanor Israel Mrs. Doreen Bull 
Foundation T1Je JolJrey Ballel of Chicago Mr. &: Mrs. William H. Smith Drs. Irvin &: Pamela Trotman Mr. &: Mrs. Verne G. Istock Mrs. Patricia Capalbo 

Alice Kales Hanwick Supponer Mr. Richard A. Sonenklar Reid Ms. Amy Jido\' Ms. Wendy Corn\vall 
Foundation Professor Calvin L Stevens Mr. &: Mrs. Uoyd Reuss Mr. &: Mrs. Sterling CJonesJ r. Dr. &: Mrs. Melvyn Eder 

Mrs. Ruth Townsend Dr. &: Mrs. Shelman Kay Mr. &: Mrs. Roben B. Fair Jr. 
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Mr. Drew Fishburn Dr. &: Mrs. Leslie Green Mr. &: Mrs. David J Anderson Dr. &: Mrs. Williarn R Fulgenzi 
Mr. &: Mrs. George Fr.ost Mr. &: Mrs. Joseph Gualtieri Dr. Jennifer Appleyam Mr. Roben Fmlong 
Mrs. lrene Garcia Mr. &: Mrs. Roben Hage Mr. &: Mr.s. Chester Arnold Mr. &: Mrs. Donald Gay 
Ms. Priscilla Greenberg Robert &: Jane Hampson Mr. &: Mrs. Fr.ed Baer Ms. Dorothy Gee 
Mr. &: Mrs. Jerome Halperin Mr. &: Mrs. Hugh G. Harness Mr. &: Mrs. Fr.ed Barnes Mr. Chades Gehringer 
Dr. &: Mrs. Kad Hanyi Ms. Bar.bar.a Heller. Mr. Edwam Bar.r.ett Dr. &: Mrs. James W Gell 
Dr. &: Mrs. Gerhardt Hein Dr. Phillip Hertz Mr. &: Mr.s. James Beauvais Mr. Thomas M. Ger.vasi 
Mr. &: Mrs. Julius Huebner. Mr. William Hulsker. Mr. &: Mr.s. Dean Bedfom Jr. Mr. &: Mrs. Stephen J Gilbert .. Sam &: Donna Kountoupes Mr Ronald R Humphrey Dr. &: Mrs. Ronald Benson Mr. RandallJ Gillary r 
Leslie Lmdau &: Dr. Glendon Mrs. DmodJacknow Mr. &: Mrs. John Bjorklund Ms. Anne Gllm 

~ .~ Gardner Mr DavidJansen Mr. &: Mrs. Jerry M. Blaz Dr. Sam Gobumhun 
Mrs. Amy Malaney Mr. &: Mrs. Richar.d jeryan Dr. Donald Blitz Ms. Patticia Godell 
Mr. &: Mrs. James Mclennan Mr. &: Mrs. Richar.d J Jessup Dawn Boesen &: Leo Zimmer Dr. &: Mrs. Joel Goldber.g PROSPERITAS Mr. &: Mrs. Adolph Neeme Dr. &: Mrs. Howam C Joodeph Mr. &: Mrs. William Bolton Mr. &: Mrs. E. Gorcyca 
Mr. &: Mrs. Imng Nusbaum Mr. Henry M. Kassen Mr. Robert Bomier Ms. Alice Jean Gottesman 
Mr. &: Mrs. Richam O'Brien Mr.s. M. T Keefe Mr. &: Mrs. Terry Bovee Mr. &: Mrs. William R Goudre Family Office &: Stewardship Services 
Mr. &: Mrs. Daniel Olson Ms. Ida King Mr. Michael Boyle Mr. &: Mrs. William W Goudey 
Mr. &: Mrs. John Otto Mr &: Mrs. Martin Kohlenber.g Mrs. Mar.guerite Boyle Dr. &: Mrs. Robert Green 
Mrs. Mary Perna Misses Selma &: Phyllis D. Korn Mr. &: Mrs. Donald Brasie Dr. &: Mrs. Peter. Green 
Miss Alma M. Petrini Ms. Mary Kramer Ms. Susan Brassell Mr. & Mrs. F W Gridley 
Ms. Jennifer. Poteat Mr. & Mrs. James Kuykendall Dr. &: Mr.s. Sander J Breiner. Leonard &: Audrey Gr.ossman 

We Manage the Complexities Mr. & Mrs. Jack Robinson Dr. &: Mrs. Gemld Laker. Prof. &: Mrs. Dale E. Briggs Mr. &: Mrs. Carsen C 
Mr. &: Mrs. George Roumell Jr. M r &: Mrs. Lee umdes Mr. E. Dmod Brockman Grunewald Associated with 
Mr. &: Mrs. Mar.k Schmidt Ms. Bernadette Lane Ms. Mar.gery Br.ooks Mr. Philip Haddad 
Ms. Elsa Shansis Mr. &: Mrs. Richard Larsen Ms. Joann Br.ooks Mr. Llwr.ence Hall Significant Wealth 
Dr. & Mrs. Michael Shon Mr. Ed,vard Lekki Dr. Amold L Brown Ms. Mary Harms 
Mr. Frank D. Stella Mr.s. Sally LePla-Perry Ms. Ma~otie Br.own Dr. &: Mrs. Natan HarPaz 
Dr.. Leopold Strausz M r.. &: Mrs. Joseph Lieblang Ms. Keny Bruce Dr.. Chades F Hartley 
Mrs. Car.olyn Stubbs Ms. Elaine Lovitt Mr. Frank Br.zenk Mr.. & Mrs. Stephen R. Harvath 
Mrs. Burt E. Taylor Dr. &: Mrs. Stephen Mancuso Mr. & Mrs. David Burnett Mr.. Stuart Harvin 
Mr.. &: Mrs. Thomas Ter.r.ell Ms. Mary McGough Ms. Patricia Burnett Ms. Joann Hatton 
Mr.. &: Mrs. John Tierney Ms. Patricia McKanna Mr.. &: Mrs. Lester BULton Mr. & Mrs. William B. Heaton 
Mr. &: Mrs. Ron Vander.Molen Dr.. &: Mrs. Ma, McKinney Dr.. &: Mrs. Roger C. Byrd Gerald R. Heller. &: Mary C 
Mrs. C. Theron Van Dusen Mr. &: Mrs. William Michaluk Mr.. & Mrs. Brian C Campbell Heller. Fund 
Mrs. Harry Vellmure Ms. Helen Millen Ms. Christine Censier. Dr &: Mrs. Michael Heppner 
Mrs. Phyllis Webb Dr.. & Mrs. Ronald Miller. Mr. &: Mrs. Reginald L Ciokajlo Dr Glotia Heppner 

1 
Dr. Ali Moiin Mr.. &: Mrs. Thomas E. Clagett Dr.. &: Mrs. James Hoeschele 

GOC OPENING NIGHT Han. Marion Moore Dr.. Volna Clelmont Mr.. &: Mrs. Leslie Hogan 
INTERMISSION SPONSORS Mr.. Robert A Nitschke Mr.. &: Mrs. Roben Closson Dr. Jean Holland 
Mr. &: Mrs. Fr.ederick Clark Mr.. Joseph Nuyen James &: Mar.Uyn Collins Demma &: David B. Holtzman 
lvlr. &: Mrs. Larry D",od Eric &: Arlene Oppenheim Dr & Mrs. James M. Coholle Ms. Donna Holycross 
Mr &: Mrs. Paul Ewing Ms. Diane Paratore Mr.. John Conti Mr.. Nicholas Hood 
Mr. &: Mrs. James Garavaglia Mrs. Samuel Pearlstein Mrs. Lois Comville Anonymous 
Barbara hankel Mr. &: Mrs. Mar.k Peter.son Ms. Margery L CoutlS My. & Mrs. Alan Hudson 

&: Ron Michalak Ms. Irene Piccone Mr.s. KaUherine Cox Mr. jobe Hughley 
Ronald Switzer & Jim McLure Dr &: Mrs. Peter J Polidoti Mrs. Rosa Mary Crawfom Ms. Daisy Marguerite Humes 
Mr. R. Jamison Williams,Jr. My. &: Mrs. Dean E. Rrchardson John W &: Beverly J Crump Mr.. Guy Hurt 

Who will care for </. Mr. & Mrs. Geor.ge Robinson Mr.. &: Mrs. Douglas E. Cutler. Mr.. &: Mrs. Mario Iacobelli 
GOC ANNUAL PARTY John Romani &: Bar.bara Mr.. &: Mrs. John j. Daly III Ms. Charlyn Idler mom and dad? 
Mr.. &: Mrs. Lee Banhel Andersen Mr. & Mrs. Norman Dancy Mr. &: Mrs. Zoltan J Janosi 

Dr. & Mrs. D",od B. Rorabacher. Mr.. & Mrs. Keith Danielson Mr.. Joseph F Jeannette 
Are you the MEMBERSHIP DONORS Dr.. & Mrs. AnhUL Rose Mr.. KeiUh Davey Mr.. John W Jickling 

WMINARY Miss Mane Ruffies Mr & Mrs. Richard de Bear Dr.. &: Mrs. AnhUL L Johnson "Designated Daughter"? 
$500-$999 Mr. &: Mrs. Luigi Ruscillo Mr.. &: Mrs. Joe Decker. Mrs. Ollie Johnson 

Mr.. Robert G. Abganan Mr.. & Mrs. Charles Rush Mr.. &: Mrs. Armando Delicato Ms. Mary B. Jolliffe 

My. & Mrs. Felix T Adams Mr Vinod Sahney Dr. &: Mrs. AnUhony DeLuca Mr.. & Mrs. Chois Jones TEAMWORK is vital in family 
Mr. &: Mrs. Richard Alonzo My. &: Mrs. Claus Schaefer Roy K Dennison &: Dar.lene Ms. Theresa Joswick 

Dr &: Mrs. Joel Appel Mr.. &: Mrs. Peter Silveti Kade Drs. Mark &: Nadra Juzych Long-Term health 
Ms. Geraldine Atkinson Mrs. Loretta Skewes Mr. James Denson Mr.. Michael Kachman care planning , 
Mr. &: Mrs. Paul Augustine Mr. Steffen Solomon Mrs. Mary De Tomaso Mr.. Paul Y. Kadish 

Mr.. &: Mrs. Stephen Bakon)o Mr. Victor Sorensen Mr.. &: Mrs. Llwr.ence Mr.. Mark Kahn 

Andrea &: James Balcerski Mr.. &: Mrs. Jerome T Spencer. Dickelmann Ms. Sylvia Kaminski Let us be 
Mr.. John Barbes Nadine &: Ken Sperry Mr.. John R DiLodovico Mr.. &: Mrs. Alex Karp 

part of Mrs. Catherine Banhwell Mr.. William Stefani Dr.. &: Mrs. Herben Dobbs Mr.. &: Mrs. Stephen Kasle 

Ms. Ruth Berean Dr.. Sheldon &: Jessie Stem Dr. Helene C Dombrowski Mrs. Nancy L. Kassab your team . 
Anonymous Dr.. &: Mrs. Mack C Stirling M r &: Mrs. Har.old B. Doremus Mr. &: Mrs. Barry Keller 

Mr.. &: Mrs. AnhUL Ber.lin Ms. Mildred Toliver. Ms. Patricia Drabik Ms. Susan Kelly 

Mr.. Stanislaw Bialogowski Ms. Susan Trottier. Dr. &: Mrs. Harold Duchan Mr. john Keros 
Long-Term care 

Mr. &: Mrs. Eugene W Mr &: Mrs. Robert G. Vallee Sr.. Mrs. Saul H. Dunitz Mr. &: Mrs. Ger.d H. Keuffel 

Blancham Mr.. Roger Van Der.kar Mr. Jerry Earles Mr.. Robert Kir.sammer insurance specia lists 
Drs. Rosemary &: John Blase Ms. Georgianna Watsell Hon. &: Mrs. S. J Elden Mr. &: Mrs. Justin Klimko 

Dr.. &: Mrs. Da,od Bloom Dr.. John R. Weber. Dr.. &: Mrs. Richar.d FElton Mr.. &: Mrs. Robert J Koflr.on 

Mr. Llwr.ence Boensch Dr.. &: Mrs. Jolm G. Weg Dr. &: Mrs. N. Cary Engleber.g Mr Darnel B. Kolton 

Dr.. &: Mrs. David Bouwman Mr Marshall Weingar.den Mr &: Mrs. Paul S. Ensign Ms. Nancy Komenaga 

Mr. &: Mrs. Hennan Br.odsky Mr. Hennan Weinreich Mr. &: Mrs. Abram Epstein Mrs. Joann Kovan 

Ms. Robena Bryant Mr.. &: Mrs. Ronald Weiser. Mr.. &: Mrs. Peter Ewing Mr. &: Mr.s. Michael Kratchman 

Ms. C R. Campitelle Mr.. &: Mrs. Seymour Weissman Mr. &: Mrs. Alger. Faber Dr.. & Mrs. Richam Kulbersh 

Dr. &: Mrs. Thomas E. Carsen Mr. &: Mrs. Henry Whiting Dr. & Mrs. If\ong Feller. Ms. Rosemary Kurr 

Mr.. & Mrs. James D'Alessandro Mr.AndrewWise Mr. Dan Ferner. Mr.. Ralph Kwyer 

Mr &: Mrs. George Dambach Dr.. Ruth A Wonhington Ms. Judith Fietz Mr.. &: Mrs. John Llbriola 

Mr. Samuel L D",os Mrs. Mar.Uyn Bowerman The Hon. Sharon Tevis Finch Mr.. Joseph W Llbuta 

Mr.. T Donati Ms. Josephine E. Franz Dr.. & Mrs. Lionel Fmkelstein Mr.. &: Mrs. Chak Lli 

Mr. &: Mrs. William A Dunning Mr.. &: Mrs. Cunis Lundy Mrs. Elnora Finklestein My. Patrick Llncaster 

Dr Patticia L Edwams Ms. CaUherine Osenkowski Dr.. Julie B. Finn Dr. joseph Llpides &: Arlene 

Ms. Ingrid Btit Eidnes Mr. &: Mrs. Peter. P Thurber Mr.. Ron Fischer. Gorelick 
Mr.. William F Fisher Mr. &: Mrs. Danvin Larsen 

Mr. &: Mrs. Charles Elias SUPPORTER Mr &: Mrs. James E. Fisk Del Llutia 
Dr &: Mrs. A El-Magr.abi McMahon Mr.. & Mrs. Richard Ensign $250-$499 Mr.. &: Mrs. Carl B. Fontana My. Ray H. La\\~on 

M r & Mrs. BULke Fossee Mrs. Maryan f Abramson Ms. Sue Force Mr. &: Mrs. Robert E. lazzetin 

Mr. Allen Freeman Mr.. & Mrs. William J Adams Ms. Oatis R. Foster. Jr. 

Mr.. Edmund A Gaston Mr.. &: Mrs. Randolph Agley Mrs. Harold Frank Mr. Philip Leon AND ASSOCIATES, LTD. 

Dr & Mrs. Byron P Georgeson Ms. Kimber.ly AUken Mr &: Mrs. Helmut Franz Ms. Adtienne Leonam 

Me.. Hugh Gill Me.. Rossi Allen Dr. Yvonne Ftiday Mr.. Max Lepler & Mr.. Rex L (248) 844-9787 
Mr.. &: Mrs. William Gihnore Dr.. &: Mrs. Teisa An Mr.. &: Mrs. Eugene S. Fnedman Dotson 

Ms. Onalee Frost Mr. Richar.d Lerner www.mcmahonltcins.com 
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CONTRI BUTORS 

Mr. &: Mrs. Kenneth Levin Mr. &: Mrs. Roben Radtke Mr. &: Mrs. Merrill Thomas Mr. Laurence V Glowczewski 
Mr. ClifLe,on Mr. Manin Rafal Mrs. Edward Thomson Carol &: Tom Halsted 
Mr. &: Mrs. John D. Lewis Ms. lila Raymond Mrs. Norman Thorpe Mr. &: Mrs. Harry A 
Dr. &: Mrs. John H. Libcke Mr. &: Mrs. John W Reddy Yvonne &: Jerry Timlin Lomason 
Mr. Irving Uchtman Dr. Mellon L. Reed Martin D. &: Karen R Todorov Mr. &: Mrs. James LoPrete 
Ms. Karen Unnell Dr. Patricia Reed Mr. &: Mrs. Paul Tomboulian Dr. Ali Moun 
Mr. &: Mrs. Ray Utt Mr. Dennis C Regan Ms. Inna Torres Mr. &: Mrs. Daniel Moore 
Mr. &: Mrs. John Lowe Mrs. Margaret Reihmer Mr. &: Mrs. Emmet E. Tracy Mr. &: Mrs. William T Myers 
Dr. &: Mrs. Sol Luft Ms. Abigail Rennels Dr. Nancy Treece Ms. Ruu1 F Rattner 
Mr. Michael Madigan John &: Verena Rhame Fund Dr. &: Mrs. Dimitl)' M. Turin Ms. Leslie R. Slatkin 
Cardinal Adam] Maida Mr. &: Mrs. John] Riccardo Drs. June W &: Sheldon G Dr. &: Mrs. Barry G Siegel 
Ms. Suzanne Maldaver Mrs. Miriam C Richardson Turley Li la &: Gilben Silvennan 
Mr. David Mark Mr. &: Mrs. Milton H. Ring D. R 1\vorek John H. White &: Lawrence 
Ms. Janet R Marsh Mr. &: Mrs. George Robertson Mr. &: Mrs. John E. Utley ] pocza 
Dr. David E. Massignan Mr. &: Mrs. Thomas r Rockwell Susan &: Michael Vanderveer 
Mr. Timothy Mayer Mr. &: Mrs. Peter] Roddy Miss Usa Vamier DANCE MEMBERS 
Ms. Jodi F Mays Mr. James E. Rodgers Mr. &: Mrs. Johnny Vawters PATRON 
Ms. Mal)' C Mazure Mr. &: Mrs. Horace Rodgers Mr. &: Mrs. Tony Ventimiglia $500-$999 
Mr. &: Mrs. jackson McBroom Ms. Joanne B. Rooney Mr. &: Mrs. Gerrit Vreeken Mr. &: Mrs. Harvey Kieiinan 
Mrs. Janet McCarthy Mr. C Brock Rooney Mr. &: Mrs. Roben D. Wallin Mr. &: Mrs. Thomas 
Ms. Lesley McCowen Ms. Mal)' r Rossio Mr. &: Mrs. Roben C Walter Anderson 
Mr. Donald E. Mclntosh Dr. &: Mrs. Alexander Rota MaI)'B. Ward Dr. &: Mrs.] E. Austin 
Mr. &: Mrs. Patrick McKeever Mrs. Diane Rothman Miss Evelyn A Wamn Mrs. Charles M. Endicott 
Mr. &: Mrs. John McMullin Mr. Daniel G Rusecki Mr. &: Mrs. Leo S Wasageshik Ms. Barbara Eversman 
Freela &: Momy Mendelson Mr. Rodney Rusk Mr. &: Mrs. Paul F Wasielewski Mr. Richard Hamlin 
Dr. &: Mrs. Hennan] Mene Ms. Merlene Russmv Mr. Charles Watters Mr Charles Peters 
Ms. Lynne M. Metty Dr. &: Mrs. Leonard Sahn Mr. &: Mrs. MaLvin G. Webb 
Ms. Carla Michaud Dr. &: Mrs. William H. Salot Mr. &: Mrs. Thomas Weidner CORPS DE BAUEr 
Mr. &: Mrs. Roben Michielutti Brian &: Toni Sanchez-Murphy Mr. Richard Weiermiller $250-$499 
Mr. Myron Milgram Drs. Richard &: Janis Saunders Mr. Roben D. Welchi Mr. &: Mrs. David 
Mr. &: Mrs. Milton] Miller Dr. Karen L. Saxton Ms. Merediili Weston-Band &: HanclJeman 
Mr. John Mills Ms. Georgia Scappaticci Jeffery Band, MD Dr. &: Mrs. Yoram Sorokin 
Ms. Karen Minard Mr. &: Mrs. Monon Scholnick Mr. R F Wheian Mr. Frank Brzenk 
Dr. Edward Missavage jr. Mr. &: Mrs. Sher.vin Schreier Mr. &: Mrs. Roben Whitman Rev &: Mrs. J Harold Ellens 
Mrs. Lucille Monark Mrs. Mamita M. Scott Mrs. Charles Whitten Mrs. David B. Hennelin 
Ms. Miriam Mondry Mr. &: Mrs. Kingsley Sears Mr. Lawrence Williams Dr. Jean Kegler 
Dr. &: Mrs. Eliezer Monge Dr. &: Mrs. Nathan P Segel Miss Barbara Williams 
Mr. &: Mrs. Dennis Montpas Mr. &: Mrs. Marc Shaberman Mr. George Williams IN TRIBUTE 
Ms. Theresa S. Moreland Dr. John E. Sheard Dr. Magnus A. Wilson March 1 toAlIgllstJl,200J 
Dr. James L Moseley Dr. Anthony Shields Ms. Hildegard Wintergerst In Memory of Dick Abbott, 
Mrs. Hannah Moss Dr. janice M. Shier Ms. Andrea Wulf A Great Fan of Opera 
Mrs. Earl Mossner Mrs. James Shoup Me. &: Mrs. Thomas Yates Elaine Weingarden 
Sally &: Jim Muir Sidney &: Mariette Simon Mr. Dennis Younger In Memory of Madison 
M r. &: Mrs. Gernlano L. Mrs. Helen Slater Mr. &: Mrs. Walter Zelasko Alfordjr. 

Mularoni Mrs. Leslie Slatkin Mr Inon Zwicker Mrs. Mal)' A Claytor 
Miss Surayyah Muwwakkil Mr. Chnstopher B. Smith In Honor of Dodie 
Mr. &: Mrs. Allan Nachman Torn &: Chere Smith INDMDUAl SUPPORT-DANCE David's Birthday 
Me. &: Mrs. Lester Nelson Mr. Melvin Smiili DANCE PATRON CIRCLE Nonnan-Hulya 
Ms. Kathleen Nemecek Ms. Etta Smith SUSTAINER &: Sean Ai1med 
Mrs. Barbara Nickles Mrs. Alma] Snider $2,500- 4,999 The Eckhardt Family 
Mr. &: Mrs. Richard L Norling Mr. James S. Snyder Mr. &: Mrs. Lee Barthel Gloria &: Fred Clark 
Mrs. Stanley Nmvakowski Mr. &: Mrs. Jack Solway Dr. David DiChiera In Memory of Diane Foster 
Mr. Dale] Pangonis Ms. Anna M. Speck Ms. Barbara Frankel &: Ms. Colette Verdun 
Mr. &: Mrs. William C Panzer Mr. &: Mrs. Theodore] SL Ronald Michalak In Honor. of Dr. WrlIiam 
Mrs. Anoush Papelian Antoine Mr. &: Mrs. Herman Frankel Kupsky &: Dr. Ali Moiin 
Ms. Margot Parker Mr. William] Stein Mr. &: Mrs. William L Kahn Mal)' Jane Kupsky 
Mr. &: Mrs. Spencer Panneh Ms. Kaethe Stella Lynn &: Fred Pereriic Honoring the Birth of Dylan 
Dr. &: Mrs. Francis Pasley Dr. Mildred Ponder Stennis joyce Urba &: Da,od Kinsella Avery Partner 
Mr. &: Mrs. Ainars Pavlovics Ms. Stephanie Stevenson Richard &: Karen Yolles 
Ms. Betty M. Peesenye Allan &: Marsha Stillwagon DONOR Honoring the Birth of 
Ms. Haryani Pennana Mrs. E. Stricker $1,000 - $2,499 Roben Rogers 
Dr. Claus Petennann Dr. &: Mrs. Choichi Sug3\va Mr. David Chivas Victor Richard &: Karen Yolles 
Mr. &: Mrs. William Dr. jonathan Swift Mr. &: Mrs. Frederick Clark In Honor of Roberta &: Will 

Piontkowski Ms. Melissa Flones Tapp Ms. Joanne Danto Viviano's 30ili Wedding 
Me. &: Mrs. jim Piper justice Clifford W Taylor Dome &: Larry David Anniversary 
Richard &: Mel)'l Place Fund Mrs. Jay H. Taylor Mr. Kevin Dennis Judith &: Gerald Primak 
Ms. Faiili Poles Ms. Mal)' Teachout &: Mr. Jeremy Zeltzer 
Dr. &: Mrs. Charles Pomlta Dr. Gretchen M. Thams Linda Dresner &: Edward C 
Mrs. David W Poner Mr. jack W Theisen Levy,J r. 
Mr. &: Mrs. Roben Powell Mrs. Rhonda Goers Thomas Rosanne &: Sandy Duncan 
Mr. &: Mrs. james Quinn Mr. Michael Thomas 

Curious About Cremation? 
Call the preferred Cremation Society in the area for answers to 
your questions and to receive a free brochure on our services. 
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"We are committed to 
offering simple, dignified 
service at a low cost." 

--- Thomas F Ros(, President •A. Cremation Society of 

Michigan 
Serving all oJMichigan 

(313) 839-4100 · Toll Free (800) 241-3131 

www.MichiganOpera.org 

INKIND DONATION 
90th Floor Salon 
93.1DRQ 
Addison Graphic Solutions 
Mr. &: Mrs. Roben A Allesee 
Allied Domecq Spirits, USA 
American Speedy Printing 

Centers - Downtown 
Detroit 

Dr. Lourdes Andaya 
Andiamo 
Avalon International Breads 
Mrs. Unda Wasse!l11an Aviv 
Bacardi USA 
Mr. &: Mrs. Lee Banhel 
Beans &: Cornbread 
Conita &: Bob Biehler 
BMG Distribution 
Frank H. Boos Gallery 
Boston Beer Company 

Sam Adams Beer 
Mr. &: Mrs. Will iam C 

Brooks 
Canape Can, Inc 
Centre Street Pub 
Mr. &: Mrs. Frederick H. 

Clark 
The Hon. &: Mrs. Avern 

Cohn 
Comcast Cable 

Communications, lnc. 
Comerica Bank 
Comerica, Inc. 
Como's 
Crosswind Commuriities 
Crystal Mountain 
D. Ericson &: Associates 

Public Relations 
Da Edoar.do Foxtown Grille 
DaimlerChrysler Cor.poration 
Darakjian Jewelers 
Mr. &: Mrs. Lawrence David 
Decanter Impons 
Desigf1S by Wendy 
Details Management 
Detroit Opera House 
Detroit Spice Co. 
Detroit Zoo 
Dina's 
Direct Drive Sound Effects 
DuMouchelle An 

Galleries Co. 
Edibles Rex Catering 
Mrs. Charles M. Endicott 
Enenon LLC 
Mr. &: Mrs. Alex Erdeljan 
Facets of Todd Michael Inc. 
Farbman Group 
Ferry Street Inn 
Figaro Salon 
Mr. jay A Fishman 
Dean Ftiedman 
Solomom Friedman 

Advertising 
Fundamentals Spa 
Mr. &: Mrs. Lawrence 

Garberding 
Gayle's Chocolates 
General Wme &: Liquor 

Company 
Greektown Casino 
Hines Interests, LP 
Diane &: Steve Howard 
L Friedman &: Son 
Interactive Business Systems 
lntennezzo 
Paul &: Usa Jankowski 
Me &: Mrs. Richard Janes 
Mr. Don Jensen 
]MB Studios 
Mr. David V Johnson, 

TUtlle Lake 
Kobrand Corp. 
Larson Realty Group 
L'Aryola European Spa 
LaVilia 
La Zingera 
Mr Allen Ledyard 
Mr. Elmore Leonard 
Levitation, Inc. 
Local 4 
Luck's Music Library 
Mr. Roben Lutz 
MAC. Cosmetics 

Majestic Cafe 
Maverick's Food &: Spirits 
Merrill Lynch 
Michigan Opera Theatre 
Morrat McGuire, Inc. 
Motor City Brewing Works 
Neiman Marcus 
Nomads Inc. 
Olympia Entenainment 
Opus One 
Pat Scott Jewelers 
Pegasus Theauical 
Pemode Ricard USA 
Mr. &: Mrs. Richard 

Ponicall 
Professional Group 
Pure Detroit 
Red Bull 
Redcoat Tavern 
St. john Boutique, 

Somerset Collection 
jules R SchubotJewellers 

&: Gemologists 
Scott Guy, Web 

Entertainment 
Sean Moran , Smith Barney 
Second City 
September Moon 

Production Network, Inc. 
Silver Fox Fur 
Skyy Spirits 
SLAW 
Small Plates - Detroit 
Soave Enterprises 
Special Events 

Pany Rental 
Sposita's Rislorante 
Mr. &: Mrs. Richard D. 

Starkweailier 
Dan Stall , Inc. &: The 

Auction Team 
Stephariie CaIT Design 
Stevens Design 
Stoney Creek Brewing 

Company 
Sweet Georgia Brown 
Table for Eight 
Tassels of Grosse Pointe 
The Arrangement Flower 

Shop 
The Atlantic Center 

for meAns 
The Hill 
The Post On Broadway 
The Ritz Carlton Dearborn 
The Todd Group 
The Town Pump Tavern 
Toast 
Toast Elegant Catering 
Tubby's Grilled 
. Submarines 
Uriion Street Saloon Inc. 
Uptowne Blossoms by 

Nicholas 
Katie &: Sam Valenti 
Mr. &: Mrs. George C 

Vincent 
Shel1l)' Washington Gallery 
Mrs. Alvin Wassennan 
Mr. &: Mrs. Gary L 

Wasse!l11an 
WDET-EM Radio 
WWJ News Radio 
M r &: Mrs. Richard C 

Webb 
Mr R jarriison Williams,]r. 
Zinc - Brasserie 

&:Wine Bar 
Zodiac Restaurant, 

Neiinan Marcus m 
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CREATE OPERA! 
is chosen as one of the 
best in 2003 

ArtServe Michigan and the Michigan 
Department of Education created a new con­
cept by welcoming nominations for out­
standing arts and education programs 
throughout the state, to be including in a 
book to be published annually The project 
was coordinated by Ana Cardona, Fine Arts 
Consultant for the Michigan Department of 
Education, and Donna Edwards, Director of 
Education Initiatives for ArtServe Michigan. 

The Michigan Opera Theatre Department 
of Community Programs CREATE OPERA! 
WITH STUDENTS WHO ARE MENTALLY 
IMPAIRED was chosen as one of the Ten Best 
Practices in Arts Education in Michigan. The 
on-site reporter for the Department of 
Community Programs was Tamara Real. 
Author of the new book is Linda Fitzgerald. 

CREATE OPERA!, developed by Karen 
VanderKloot DiChiera, Founder and Director 
of Community Programs for Michigan Opera 
Theatre, has been taught since 1977. Originally 
created in the Birmingham Schools for regular 
classrooms, when Ms. DiChiera was Composer 
in Residence for the district, CREATE OPERA! 
WITH STUDENTS WHO ARE MENTALLY 
IMPA IRED grew as an additional option for 
special needs students. CREATE OPERA! is 
still offered in regular classrooms, as teacher 
workshops and during Learning at the Opera 
House, Michigan Opera Theatres award-win­
ning summer institute for all ages. 

The book was developed to give the com­
munity the opportunity to read about the 
outstanding work being done by schools, 
colleges, organizations and artists with students 
in Michigan. Some of the leading arts educators 
in the state selected the 10 best practices that 
are included in the book. 

The criteria for selecting the best practices 
included innovation of practice, integration 
of the arts into other areas of the curriculum, 
multidisciplinary approaches to the curricu­
lum; outcomes, alignment with state bench­
marks and skills learned. 

The book will be available in hard copy 
from ArtServe Michigan or online at 
www.artservemichigan.org. 

A New Year of TourinSl 
What Makes our School Peiformances ¥ ecial? 

The Artists of Community Programs are 
seasoned profeSSionals who are committed to 
the value of performing for young people. In 
fact, many have devoted their adult professional 
lives to Arts Education. They have spent many 
years touring throughout Michigan and other 
states working with school districts, adminis­
trators, teachers and students, having per­
formed in every county in our state, at one 
time or another. 

Detroit Opera House 

R ertoire 
The staff of Community Programs carefully 

discuss what we are presenting each year. 
When teachers return our evaluation forms, 
they sometimes request topics that they 
would like to see addressed. Sometimes the 
singers themselves have an idea. We explore 
timely subjects and examine new works by 
composers and librettists. Other times, we 
decide to commission or write and compose 
a new work ourselves. 

We try to present a different concept each 
year, so that students always learn something 
new and different. 

Michigan Curriculum 
Framework Content 
Standards and Benchmarks 

All of our school presentations follow the 
Michigan Curriculum Framework Content 
Standards and Benchmarks. 

This year, we will be perfOlming The Night 
Harry Stopped Smoking, a mini Hansel and 
Gretel and Oh Freedom! 

The Night Harry Stopped Smoking fits neatly 
into the science and health curricula and also 
draws attention to substance abuse. Hansel 
and Gretel will satiSfy the goal that a literate 
individual "Understands and appreciates the 
aesthetic elements of oral, visual and written 
texts" and in music, can "Identify by genre or 
style aural examples of music from various 
historical periods and cultures," since we are 
using the original music composed by the 
late 19th centuty German Romantic Period 
Composer, Englebert Humperdinck. We will 
also stress to little ones, "Don't take candy 
from strangers!" 

011 Freedom! was created by the Education 
Department of the Virginia Opera with extra 
local history written by us. Middle and high 
school students, as well as adults, can learn 

Volunteers 

COMMUNIlY 
PROGAMS 

the history of African Americans in America 
through dialog and song. Teachers will be 
able to use Oh Freedom! as part of their social 
studies standards. 

Curriculum Enhancements 
Following each performance, our Artists 

conduct a Question and Answer session, 
which actually serves as a workshop. In it 
the Artists discuss the topic of the perfor­
mance piece plus give information about 
opera, singing and their careers. Career And 
Employability Knowledge are also part of the 
state of Michigans Content Standards and 
Benchmarks. 

Quotes from the Michigan Curriculum 
Framework by the Michigan Department 
Q[ Education. 

Teaching materials are prepared for all of our 
school programs and are mailed to each school 
in advance of our performance. Some of these 
materials are written for the teachers' edification, 
but we also prepare grade appropriate materials 
for the students to use before and after the 
performance. All students are encouraged to 
write a critique of their experience. 

Easy to Book or Sponsor 
Dolores Tobis, Department of Community 

Programs Marketing Manager, can help with 
suggestions about how to pay for our touring 
presentations. Would you like to sponsor a 
program for your favorite youngster or for a 
school that cannot afford our services? 
Contact Dolores!! I 

You can give young people the joy of 
live performance, learning and OPERAII 
Contact her at (313) 237-3429 or 
dtobis@motopera.org. 

Michigan Opera Theatre and the Detroit Opera House present one of the finest and most 
diverse opera and dance series in the country The theatrical experiences encompass vocal 
and orchestral music, dance, drama, costumes, sets and lighting. The achievement of this 
multiplicity requires many voices and many willing hands. The talented, giving hands of 
our Opera League, Ushers, Dance Council, Encore! , Ambassadors, Office and Boutique 
workers, Movers, Supers, Education & Outreach, and Adagio volunteers have a signifi­
cant impact on the overall operation of the company 
MICHIGAN OPERA 
VOLUNTEER ASSOCIATION 
EXECUTIVE COMMITTEE 

Dodie David, President 
Glolia Clark, Vice President 
Eva Meharry, SecretalY 
John McMullin, Treasurer 
Betty Brooks, Past President 

BOARD OF DIRECTORS AND 
COMMITTEE CHAIRS 

Roberta Starkweather, Adagio 

Helen Millen, Ambassadors 
Danielle DeFauw, Boutique 

Carol Halsted, Dance Council Jeremy Zeltzer, Spin Dodie Da,od 
Alan Israel 

Don Jensen 
Jutta Letts 

Helen Arnoldi-Rowe, Divas/Divas Ali Moiin, Supers 
Wallace Peace, Education & Arda Barenholtz, Volunteer Voice 

Outreach 
Randall Fogelman, Encore! 
Nancy Krolikowski, Movers 
Jeanette Pawlaczyk, Office 

Volunteers 
Ernest Holland, Opera House 

Ushers 
Mado Lie, Opera League 
Annette Balian, Policies and 

Procedures 
Gwen Bowlby, Publicity 

K"on Dennis, Technology 
Don Jensen, Boord Member Janet Macqueen 

Queenie Sarkisian, &xud Member Eva Meharry 
Geraldine Neumann 

Special thanks to the following Eva Powers 
individuals whose financia l Shirley Ann Sarkisian 
support qualifies them as 
members of the Volunteer William Secinaro 
Operators Rosemary Skupny 

Barbara Bryanton 

Glolia Clark 
Katey Szuma 
Carole Tibbitts 
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MICHIGAN 
OPERA THEATRE 

General Information 
Administration 
& Staff 
DAVID D1CHIERA, General Director 
Brett Batterson, Chief Operating Officer 

DEPARTMENT DIRECTORS 
Karen VanderKlool DiChiera, Director 

oj Commullity Progroms 
John Eckstrom, DireclOr oj 

Administration 
Roberto Mauro, DireclOr of Artis/ic 

Administration 
David W Osbome, Director oj 

hoduction 
Mary Parkhill, Director of Development 
Karen Tjaden, Director of Facilities 
L1ura R. Wyss, Director of 

CommUllicaliollS 

ADMINISTRATION 
Carol Halsted , Dance Coordinator" 
Bill Austin, E\'ccutivc Assistant to the 

Genera/Director 
Linda DeMers, Executive Assistant 
Beverly A Moore, Receptionist 

COMMUNICATIONS 
Michael Hauser, Mad/cling Manager 
Kimberly A.Mogieiski, Patron and 

Ticker Services Managel 
Mauhew S. Bimmll, Puh/ic Relations 

Coordinator 
Jenise Collins, GlVllp Sales Coordinator 
Kimberly Gray, Ticker Services Assistant 

Manage, 
TimOlhy Lentz, Archivist 
Jeanette Pawlaczyk, Public Relations 

Assistant 
Bill Carroll, Pu/;/ic Relations Vollllltcer 
Cl)lsta\ G. Ratledge, Account Executive, 

Solomon Fliedman Advertising 
Mark S. Mancinelli, Detmit Opera 

HOllSC Photcrsmphy 
Christopher Barbeau, Production 

Photography 

COMMUNITY PROGRAMS 
Mark Vondrak, Associate Director 

TaliI' Manager 
Betty Lane, Operations Managel 
Dolores Tobis, Madu:ting Managet 
Bets), Bronson, Alaina Brown, 

Heidi Brown, Maria Cimarelli, 
Jennifer Gale,Shawn McDonald, 
Steven McGhee, David Gilliland, 
Kim Parr, Michael Parr, 
David Pulice, Amanda Sabelhaus, 
Cynthia Seigle, Karl Schmidt, 
David Vaughn, Chris Vaught, 
Mark Vondrak, Karen \Vhite, 
Tamara Whitty, Olltreach Towing 
Compa/ly 

DEVELOPMENT 
Jane Fanning, Asscdate Dilrctor of 

DevelopmCllt 
Lauren AlliOl1, VollmtnT Manager 
Aimee Argel, Qllpomte Cam/Xlign 

Manager 
Heather Hamilton, Special Projects 

Manager 
Katherine Kucharski, Membership 

Manager 
Deniz Tasdemir-Conger, FOl/ltdaUOll 

Qlu/ Government Rclatiolls Manager 
Jane Westley, General Directors Circle 

CClmpcligl1 Manager 
Danielle DeFauw, Boll/ic/lie Manager 

FINANCE/COMPUTER SERVICES 
Derrick Lewis, COl1tral1el 
Kimberly Burgess-Rivers, 

Rita Winters, Accountants 
Joseph Rusnak , Systems Mal1ager 
Deleana Hill, Applications Specialist 
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PRODUCTION ADMINISTRATION 
ElizabeLh Anderson, ProdllCtion 

Coordillator 
Carolyn Geck, Assistant to Director of 

Production 
Stephanie Leigh Smitht, 

John Grant Stokes*, 
Assistal1tDirectors 

Christopher Barbeau, Fight DirectOl 
Nancy Krolikowski, Local 

o ·ansportation Coordinator 
Eugene Robelli , Production Volulllea 
Pat Lewellen, Audition Volunteer 

Music Department 
Da\~d DiChiera, Music Director 
Suzanne Mallare Acton, Assistant 

Music Director; Chorus Mastel 
Jean Schneidert , Repctitew 
Diane Bredesen, Orchestra Personnel 

MQlwger 
Jean Schneider, Rehearsal Accompanist 

Stage Management 
Sanja Kabalin, Thomas Mehan, Stage 

Managers 
Jody Halsallt , Christine Sanzone*' , 

Corrie BeLh Shotwellt, 
Amy Thompson* 
AssistWlt Swge Managers 

Technical Staff 
Kent Andel, TecJll1ical Directol 
Monika Essen, Property Master & 

Scenic ArList 
Kendall Smith, Lightillg Coordinator 
Paul Masek, Asst. Lighting DeSigner 
Dee Dorsey, SW1iile Opaator 
Daniel Dene, Recording Engineer 
Rudi wuennann, AssistQllt RecOlding 

El1gineer 
Keith Kalinowsld, Technical Assistal1t 

Costumes 
Suzanne M. Hanna, Costume 

CooldillatOl 
Margaret Bronder, First Hand 
Mary Ellen Shindel, fitting Assistant 
Gene\~eve Palczynski, StitchCl 
David Street, Stitciler 
Alice Moss, Wardra/;e Mislri:ss 

Makeup & Hair 
Joanne Weaver, Wigs & Makwp 

Designer 
DeShawn Glosson, Faye Cross 

Angela Cruice, Deanne lovan, 
Bridgette Keck, Nilaja Blackman, 
Assistants 

Stage Crew 
John Kinsora , Head Cwpen/el· 
Robert Mesinar, Head Electrician 
Alan Bigelow, Head PlDpertyman 
Roben Martin, Head Flymall 
Gary Gilmore, Pnxluctiol1 Electriciml 
tvlary Ellen Shindel, Head ofWardrabe 
lATSE Local #38, Stage CrclV 
lATSE Local #786, Wardmbe 

DETROIT OPERA HOUSE 
C1roline Jeffs, Evellt Cooldina/or 
Demetrius Barnes, Jesse Caner, 

Building Ellbrillecrs 
Kyle Ketelhut , COl/cessions Manager 
Rock fvlonroe, Director of SWllity 
Cal\~n \~ri lliarns, Maintenal1ce 

Supervisor 
Karl Hubble, MClinlcl1clI1ce Assistant 
Lorrain Monroe , Terrance Verdell, 

Carla Hudson, Stagc Door SC[lIIity 

* A Masked Ball 

PHOTOGRAPHY & RECORDING DEVICES Unauthorized 
cameras and recording devices are not allowed inside the 
lobby or theater at any time. The taking of photographs 
of the theater or any performance is strictly prohibited. 
As a counesy to our guests, we ask that all paging 
devices, cell phones and alarm watches be switched to 
silent mode prior to the stan of a perfonnance. 

IN CASE OF EMERGENCY Doctors and parents are 
advised to leave their seat location (located on ticket) and 
our emergency number, (313) 237-3257, with the service 
or sitter in case of an emergency. Please observe the lighted 
exit signs located throughout the theater. In the event of 
fire or similar emergency, please remain calm and walk -
do not run - to the nearest exit. Our ushers are trained 
to lead you out of the building safely. A trained 
Emergency Medical Technician (EMT) is on site during 
most events. Please see an usher or staff member to con­
tact the EMT. 

RESTROOMS Ladies' restrooms are located off the Ford 
Lobby (Broadway street entrance) , down the stairs and 
also on the third floor (Madison street entrance) - please 
press "3R" on the elevator to reach this facil ity. 
Gentlemen'; restrooms are located under the Grand 
Staircase and also on the third floor (Broadway street 
entrance) - please press "3" on the elevator to reach this 
facility. Please note: All third-floor restrooms are wheel­
chair accessible. Unisex accessible restroom located in 
the GM Opera Cafe. 

NO SMOKING The Detroit Opera House is a smoke-free 
facility. Ash receptacles are provided on the exterior of all 
entry doors for those who wish to smoke. 

USHERS Ushers are stationed at the top of each aisle. If 
you have a question or concern, please infonn ushers, 
and they will contact management. If you are interested 
in becoming a volunteer usher, please call the usher hot­
line at (313) 237-3253. 

LATE SEATING Latecomers will be seated only during an 
appropriate pause in the program and may view the pro­
gram on the closed-circuit television monitor located in 
the Ford lobby until an appropriate program pause 
occurs. Late seating poliCies are at the discretion of the 
production, not opera house management. 

LOST & FOUND Lost and Found is located in the 
Security Department. Please see an usher if you have 
misplaced an article, or call (313) 961-3500 if you have 
already left the theater. Items will be held in Lost and 
Found for 30 days. 

PARKING Parking for all events is available in the Opera 
House Garage, located directly across from the Detroit 
Opera House (on John R. and Broadway streets) . Prepaid 
parking is available through the box office . Please call 
(313) 237-SI NG for parking infonnation. 

ACCESSIBIUTY Accessible seating locations for patrons 
in wheelchairs are located in all price ranges on the 
orchestra level. When inquiring about tickets, please ask 
about these locations if you require special accommodations. 

Assisted Listening Devices are available on a first­

come, first-served basis. Please see an usher to request 

this service. Although this is a complimentary service, 

we will request to hold a piece of personal identification 

while you are using the device. Please contact the Box 

OlTice, should you desire special consideration. 

CHILDREN Children are welcome; however, all guests 
are required to hold a ticket, regardless of age. We kindly 
ask that parental discretion be exercised for certain 
programs, and that all guests remember that during a 
program such as opera or ballet, the ability of all audience 
members to hear the music is a prerequisite to enjoy­
ment of the perfonnance. In all cases, babes in anns are 
not pennitted. 

SERVICES Concession stands are located on all levels. 
Please note that food and drinks are not allowed in the 
auditorium at any time. Coat check is located in the 
Ford lobby. The cost is $1.00 per coat. Please note that 
the Detroit Opera House does not accept responsibility 
for any personal articles that are not checked at the coat 
check. Drinking fountains are located in the lobbies on 
floors one and three. Public pay phones are located in 
the vestibule of the Ford Lobby. Patrons in wheelchairs 
can access pay phones outside the third-floor ladies' 
restrooms. 

RENTAL INFORMATION The Detroit Opera House is 
available for rent by your organization. Please call (313) 
961-3500 and ask to be directed to the Special Events 
Department. 

TICKET INFORMATION The Detroit Opera House Ticket 
Office hours are as follows : Non-perfonnance weeks -
Monday through Friday 10:00 a.m. to 5:30 p.m. 
Perfonnance days - 10:00 a.m. through the fi rst inter­
mission of the evenings perfonnance, except Saturdays 
and Sundays, when the Ticket Office will open two 
hours prior to cunain. Tickets for all public events held 
at the Detroit Opera House are also available through all 
TicketMaster phone and retail outlets or at 
TicketMaster.com. 

OPERA HOUSE TOURS Come join the Opera House 
Ambassadors for a backstage tour of the Detroit Opera 
House. Leal11 about the history of the Opera House and 
its restoration. Meet the people behind the scenes, tour 
the stage and see how it operates. Tours are $10.00 
per person. For more information, please call (313) 
237-3425. B 

Be advised that, for purposes of Michigan Compiled Laws, Section 28.42500)(0, this is an entertainment facility 
that has a seating capacity of more than 2,500 individuals. It is therefore against the law to carry a concealed pistol 
on the premises. 

EMERGENCIES 

Michigan Opera Theatre 

General lnfonnation ............... . 

Lost &: Found. . . .. . . . .. . 

Ticket Office 

Usher Hotline 

Theater Rental Infol111ation 

Detroit Opera House Fax 

Press &: Public Relations 

Website 

www.MichiganOpera.org 

IMPORTANTNUMBE~R~S ____________ _ 
· (313) 237-3257 

· (313) 961-3500 

· (313) 961-3500 

. .... (313) 961-3500 

.................... (313) 237-SING 

(313) 237-3253 

(313) 961-3500 

.. (313) 237-3412 

(313) 237-3403 

www.MichiganOpera.org 
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SUB-ZERO' WOlf· fRnnKE • TECnOWlnO • nSKO • SCOTsmnn • inDEPEnDEnT' EUROTECH 

Treuarrow, Inc. has the recipe for great kitchens. 

For 75 years, we have earned our reputation distributing 

and servicing world-class kitchen products. We are proud 

to announce the opening of our new kitchen gallery 

featuring eleven custom designed kitchens - in styles 

ranging from French traditional to retro contemporary. 

If you are thinking about designing your dream kitchen, 

you must first visit ours. We will guide you through the 

selection process, show you the latest appliances, sinks 

and faucets and suggest how they can be integrated into 

a variety of kitchen environments. We at Trevarrow, Inc. 

have all the ingredients to create a great kitchen. 

Call us for an appointment today. 1.800.482.1948 

www.trevarrowinc.com 

1295 North Opdyke, Auburn Hills, MI 48326 161 TREVARROW I Ncl"YYEARS 
Copyright 2010, Michigan Opera Theatre



This is not just what we believe, it's who we are. It's what's imprinted in our 100 years of history. 
Like Henry Ford once said, "I do not want things til at money can buy. I want to live a life ... that 
makes the world a little better for having lived it" That's why it is essential to preserve and 
promote cultural treasures such as the arts and humanities. For your contributions to the arts, 
we salute you. 

Self-expression yields great masterpieces. 

Ford Motor Company 
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