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Don' Just fall in Love...
Surrender to It.

On behall of Michigan Opera Theatre,
welcome to our 2003-2004 season of opera
and dance at the Detroit Opera House. We
are so pleased that you have joined us for our
33rd opera season and our seventh year of
presenting the world’s great dance companies.

In these times of tension and uncertainty,
it is comforting to know that something as
simple as the power and beauty of opera
and dance can provide a welcome haven to
which we can retreat. Looking back, even
during the darkest days of our history, the
arts have given us the strength to move
forward and prevail, allowing us to recharge,
regroup and find refuge in the emotions
and commonalities that have never failed
to connect us.

First among these, of course, is the idea
ol “love” — the most universal emotion —
something that we all seel. Michigan Opera
Theatres 33rd Opera Season, entitled
“Surrender to Love,” is a showcase for the
variety of manners in which love can manifest
itsell. Our fall season, made possible by
Ford Motor Company, begins with an opera
that conveys a love so deep that it proves
fatal — Giuseppe Verdis A Masked Ball, a
work new to our repertoire. The tragedy
and helplessness ol Unrequited Love is
revealed by Puccinis glorious and ever-
popular Madame Butterfly, which we will
proudly present as the final production of
the fall season. As spring is symbolic of all
things new and renewed, our 2004 spring
season, sponsored by General Motors
Corporation, fittingly begins a lighthearted
account of First Love, with Mozart’s The
Magic Flute, [ollowed by the welcome return
of Gilbert & Sullivan’s The Pirates of
Penzance, a delightful rollick which tells
the story of the Everlasting Love of a dutiful
pirate and his fair maiden. Our exciting sea-
son concludes with an opera that outlines
the tragedy and consequence of Forbidden
Love, in an all-new production of Georges
Bizets (of Carmen fame) The Pearl Fishers.

The big news in our Dance Series, spon-
sored by DaimlerChrysler Corporation, is
the rare North American appearance of the
mighty Kirov Ballet, presented on the only
stage in Michigan large enough to accom-
modate its grandeur. Over the years, we
have had the opportunity to experience
Tennessee Williams' A Streetcar Named
Desire as a play and movie — but now, for
the first time, we can absorb this fascinating

Copyright 2010 iNfietigatr®pera Theatre

story through the power of dance in a
seductive new production presented by
North Carolina Dance Theatre. The season
includes the enormously popular and exciting
Dance Theatre of Harlem. And, of course, no
season is complete without The Nutcracker:

As you can see, we have quite an exciting
season in store for you — you won't want to
miss any of the grandeur. As always, the
very best way to see a performance is as a
subscriber. It is never too late to subscribe
and, of course, a variety of subscription
packages are available.

Enjoy the performance!

b Dl

David DiChiera

BRAVO
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In order of vocal appearance
COUNT HORN (TOM)
David Michael

COUNT RIBBING (SAM)
Eric Greene*

. ‘e
OSCAR AR &S
Anita Johnson*
T -
KING GUSTAVO (RICCARDO) . . .-
Eduardo Villa (18, 22, 25) - ~» - r
Marc Heller® (19m, 24, 26m) ¢ ot & »

CAPTAIN ANCKARSTROM (RENATO) * *
C.Y. Liao (18,22,25)
Lester Lynch* (19m, 24, 26m)

JUDGE
Torrance Blaisdell*

MADAME ARVIDSON (ULRICA)
Ewa Podles*

CHRISTIANO (SILVANO)
Brian Banion*4

SERVANT TO AMELIA
Torrance Blaisdell*

AMELIA
Mariana Zvetkova* (18, 22, 25)
Fabiana Bravo* (19m, 24, 26m)

Conductor Steven Mercurio

Director Mario Corradi

Chorus Master Suzanne Mallare Acton
Set Design Zack Brown

Costume Design Malabar, Ltd.

Lighting Design Kendall Smith

Hair & Makeup Design Joanne Weaver
Choreographer Marco Pelle*

Assistant Director John Grant Stokes
Stage Manager Thomas Mehan

English Surtitles Roberto Mauro

Oper'a in Three Acts
By Giuseppe Verdi
Libretto by Antonio Somma

* Michigan Opera Theatre Debut
A Apprentice

World Premiere: Teatro Apollo, Rome, February 17, 1859
Sung in Italian with English surtitle translation
Running time approximately three hours, including two intermissions

The October 25th performanc ed | d H. Smith Fund
of the Community :

Fon Cé/fw'%,omymv&

The 2003 Fall Season is made possible by Ford Motor Company.
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ON STAGE

a Masked Ball

18th-Century Sweden

The Swedish names of the characters
appearing in this synopsis are the ones Verdi
originally intended. He was forced, however; by
the government censors to move the locale of the
opera to Boston. In order to avoid confusion for
those accustomed to the names in the Boston
version, the character names used in that version
are added in parentheses, wherever they differ
from those in the original Swedish version.

ACT I

Friends and courtiers of Gustav III (Riccardo)
await him in the throne room of the palace,
among them a group of conspirators led by
Counts Horn and Ribbing (Samuel and Tom).
As the king enters, his page, Oscar, gives him
the guest list for a masked ball. Seeing the
name of Amelia — wife of his first minister,
Anckarstrom (Renato) he muses on his secret
passion for her (“La rivedra nell'estasi”). As the
athers leave, the page admits Anckarstrom
himself, who says he knows the cause of the

"To a Powerful
Performance!
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king’s disturbed look: a conspiracy against the
crown. But Gustav ignores his friends warning.

A magistrate arrives with a decree banishing
the fortuneteller Ulrica, who has been accused
of witchcraft. When Gustav asks Oscars opin-
ion, the youth describes her skill at stargazing
and urges him to absolve her of any crime
("Volta la terrea”). Deciding to see for himself
and overruling the objections of Anckarstrom,
the king lightheartedly bids the court to join
him in an incognito visit to the soothsayer.

As Ulrica mutters incantations before a group
of women (“Re dell'abisso”), Gustav discreetly
enters, disguised as a fisherman. The fortuneteller
begins her prophecies by telling the sailor
Christiano (Silvano) that he will soon prosper.
Gustav surreptitiously slips money and a pro-
motion into the satchel of the seaman, who
discovers it and marvels at the fortunetellers
powers. The king stays in hiding when Ulrica
sends her visitors away to grant an audience
to Amelia, who comes seeking release from
her love for Gustav. Ulrica tells her she must
gather at night a magic herb that grows by the
gallows; Amelia hurries away; as Gustay, having
overheard the conversation, resolves to follow
her. A moment later, Oscar and members of
the court enter, and Gustav, still disguised as a
fisherman, mockingly asks Ulrica to read his
palm ("Di’ tu se f'dele”). When she says he will
die by the hand of a friend, the king laughs
(Quintet: “E scherzo od & follia™). Still incredu-
lous, Gustav asks her to identify the assassin,
to which she replies that the next hand he
shakes is the one that will kill him. No one will
shake “the fishermans” hand, but upon seeing
Anckarstrom arrive, he hurries to clasp his
hand and says that the oracle is now disproved,
since Anckarstrom is his most loyal friend.
Gustav is recognized and is hailed by the
crowd, above the muttered discontent of
the conspirators.

ACT Il

Amelia arrives by the gallows and desperately
prays that the herb she seeks will release her
from her passion for the king (“Ma dall'arido
stelo divulsa”). As a distant bell tolls midnight,
she is terrified by an apparition and prays to
heaven for mercy. Gustav arrives, and unable
to resist his ardent words, Amelia confesses
she loves him (Duet: “Non sai tu che se I'ani-
ma mia”), but quickly veils her face when her
husband rushes in to wamn the king to flee
approaching assassins.

Gustav, [earing that Anckarstrom may
discover Amelias identity, leaves only after the

Copyright 2010 MicKiga Bfera Theatre

captain promises to escort her back to the city
without lifting her veil. Finding Anckarstrom
instead of their intended victim, the conspirators
curse their luck. The husband draws his sword
when they make insolent remarks about his
veiled companior; to save her husbands life,
Amelia raises her veil. While the conspirators
laugh at this irony, Anckarstrom asks their two
leaders to come to his house the next morning,
and Amelia laments her disgrace.

ACT Il

Dragging Amelia into their home,
Anckarstrom tells her that he intends to
kill her; Amelia asks to see her young son
before she dies (“Morrd, ma prima in grazia”).
Granting her wish, Anckarstrom turns to a
portrait of Gustav and exclaims that it is not
Amelia on whom he should seek vengeance,
but on the king (“Eri tu"). He is interrupted by
Horn and Ribbing; now united in purpose,
they cannot agree who should have the privilege
of assassinating the king. Amelia returns just
as the men prepare to draw lots. Forcing his
wife to choose the fatal slip of paper from a
vase, Anckarstrom rejoices when she draws
his name. A moment later, Oscar brings an
invitation to a masked ball at the opera house.
While the men hail this chance to execute
their plan, Amelia plans to warn Gustav
(Quintet: “Di che fulgor”).

Alone in his apartment, Gustav resolves to
renounce his love and to send Amelia and
Anckarstrom to Finland (“Ma se m'e forza
perdeti”). Oscar delivers a letter to the king
from an unknown lady, warning him of the
murder plot. Not wanting his absence to be
taken as a sign of cowardice, Gustav leaves for
the masquerade. In the Royal Opera House
ballroom, festivities are in progress. The three
conspirators wander through the crowd, trying
to learn the disguise of the king. Anckarstrom,
taking Oscar aside, tries to persuade the youth
to reveal the kings identity and is successful
only after the boys playful evasions (“Saper
vorreste”). Recognizing Amelia, Gustay speaks
with her (Duet: “T'amo si, t'amo”); despite her
repeated warning, he refuses to leave. Just as
the lovers bid a final farewell, Anckarstrom
overhearing the last part of their conversation,
plunges his dagger into the king. The dying
Gustav forgives Anckarstrom and admits he
loved Amelia, but assures the remorseful cap-
tain of his wifes innocence. The crowd bewails
the loss of such a generous-hearted king. [

-courtesy of Opera News

Detroit Opera House
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Masked Ball

A Well-Traveled Ba

By Roberto Mauro

While Un Ballo in Maschera, or A Masked
Ball, might be new to some Michigan Opera
Theatre guests, this Verdi masterpiece has
remained a staple of the operatic repertoire
since its arduous premiere in 1859. Over the
course of a little more than two years (March
11, 1851, to March 6, 1853), Giuseppe Verdi
produced the trilogy of operas Rigoletto,
Il Trovatore and La Traviata, which firmly
cemented his position as the foremost com-
poser of ltalian opera. Between these works
and Aida (1871) lies one of Verdis most
fascinating periods. It is a period marked
by numerous revisions of earlier works, but
only five new operas; I Vespri Siciliani
(1853). Simon Boccanegra (1857), La Forza
del Destino (1862), Don Carlo (1867) and A
Masked Ball. Some scholars have noted that
Forza is ]1](1! -iu‘;wy\ Vespri too ;lﬂ[iL[l.l:!k’(l
and Simon Boccanegra and Don Carlo too
dark. This leaves, of course, A Masked Ball, a
wonderful and perhaps perfect opera! None

Detroit Opera House

of Verdik other middle-period operas blend
music, words and drama as well as A Masked
Ball, and certainly no other opera of this
period caused Verdi as much distress. Indeed,
it is of little wonder that after A Masked Ball,
the Maestro ostensibly retired, composing
only five operas over the remaining 42 years
of his life.

By the fall of 1857, Verdi was 44 years old
and had written 23 operas in 20 years. While
the composer had already encountered
well-publicized problems with the censors
over the moral content of his earlier operas,
such as Rigoletto and La Traviata, nothing
could have prepared Verdi and his librettist
Antonio Somma (1809-64) for the problems
they endured in the fruition of A Masked Ball.
One might ask how a composer of such
widespread popularity could experience such
problems in having one of his operas staged.
I'he likelihood of a composer experiencing a
similar situation today seems extremely slight.
However, to fully understand the events

Copyright 2010, Michigan.Qpera Theatre

leading up to the premiere of A Masked Ball,
one must be familiar with the political climate
of the time.

The 1850s were a particularly tumultuous
decade in European history. Two years prior
saw upheavals in various European cities.
(Wagner was sent into exile for his role in
an insurrection in Dresden.) Toward the east,
the Crimean War began in 1854, putting
traditional powers Russia, England and
France at odds. Italy was in no way absent
from this tempestuous climate. For years,
[talians sought the expulsion of foreign rule
and the establishment of a unified, indepen-
dent country. Verdi himsell was a staunch
patriot, and many of his previous operas,
such as Nabucco, I Lombardi and La Battaglia
di Legnano, made reference to the expulsion
of foreign occupiers and the battle for Italys
independence. Certainly, given these times,
Verdis bold decision to base his next opera on
the historical assassination of King Gustavus
[11 of Sweden was cause for concern among

We support the
arts with more

than just applause.

The arts enrich our lives in ways that eo beyond
the spoken word or musical note. They make
us laugh. They make us cry. They lift our spirits
and bring enjoyment to our lives. The arts
and cultural opportunities so vital to this
community are also important to us. That's why
Comerica supports the arts, And we applaud
those who join us in making investments that
enrich peoples lives

We listen. We understand. We make it work”
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THE CAST

NIKIYA, A BAYADERE

Irma Nioradze (Oct 29 & Nov 1 at 2pm}

Sofia Gumerova (Oct 30 at 7:30pm & Nov
1 at 8pm)

Daria Pavlenko (Oct 31 at 8pm & Nov 2
at 2pm)

RAJAH DUGMANTAH

Pyotr Stasiunas

GAMZATTI, HIS DAUGHTER

Ekaterina Osmolkina (Oct 29 ai 7:30pm
& Nov 1 at 8pm)

Elvira Tarasova (Oct 30 at 8pm & Nov 2
at 2pm)

Irina Golub (Oct 31)

Tatiana Tkachenko (Nov 1 at 2pm)

SOLOR, A WARRIOR

Faroukh Ruzimatov (Oct 29)

Anton Korsakov (Oct 30)

Leonid Sarafanov (Oct 31)

Igor Zelensky (Nov 1 at 2pm)

Igor Kolb (Nov 1 at 8pm)

Andrian Fadeev (Nov 2 at 2pm)

HIGH BRAHMIN

Vladimir Ponomarev

TOLORAGVA

Andrei Yakovlev

SLAVE

Alexander Kurkov

MEGHEDAVEYA, A FAKIR

Nikolai Zubkovsky

THE GOLDEN IDOL

Andrey Ivanov (Oct 29, Oct 31 & Nov 1
at 8pm)

Ruben Bobovnikov (Oct 30 & Nov 1, 2
at 2pm)

AYA, A SLAVE-GIRL

Elena Bazhenova

LEAPING DANCERS
Daria Sukhorukova
Yana Serebriakova

MANU, DANCE WITH PITCHER
Elena Yushkovskaya

BAYADERES

Yana Selina, Svetlana Ivanova,
Yevgenia Obraztsova,

Alesia Novikova

GRAND PAS CLASSIQUE

Alina Somova, Yana Serebriakova,
Ekatereina Kondaurova,

Daria Sukhorukova, Sergey Salikov,
Alexander Klimov

INDIAN DANCE

Galina Rakhmanova,
Islom Baimuradov

DRUM DANCE

Vasily Sherbakov

SHADES

Irina Golub, Irina Zhelonkina,
Ekaterina Osmolkina

G
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La Bayadere

ACT I

Scene One: By the walls of the Temple of
the Sacred Flame

A group of young warriors, led by Solor, are
out tiger hunting. Breaking away from them,
Solor encounters the fakir Meghedaveya by
the walls of the Temple, and he persuades
Meghedaveya to arrange a rendezvous [or
him that night with the bayadere Nikiya,
one of the dancers who serves the Temple’s
Sacred Flame within.

The High Brahmin comes out of the Temple
leading a solemn procession, which is a sign
for the fire worship festivities to begin. Fakirs
and bayaderes appear. Although he has taken
vows of celibacy and is a leader of the
Temples priesthood, the High Brahmin
finds a moment to confess to Nikiya that
he loves her, and promises her wealth and
power if she will be his.

Nikiya rejects his love, and while she and
the other bayadeéres carry water from a sacred
pond to the hlqr': Mcghcdd\’eyl unobserved,
takes v to tell her that Solor
wishes to meet with her that night beneath
the Temple walls. Nikiya is overjoyed.

Night falls, and the two lovers meet secretly

while Meghedaveya keeps watch, though this
does not prevent the High Brahmin from
eavesdropping on their assignation. Solor
asks Nikiya to flee with him. She consents,
but first demands that he vow eternal fidelity.

Scene Two: The court of the Rajah
Dugmantah

It is morning, The Rajah tells his daughter,
Gamgzatti, that this is the day when she will
meet and marry the man to whom she was

Located directly across from the Opera House
on Broadway. Open before and after the
opera.Call for Reservations at
313-963-0497 or stop by.
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sends for him, and when he appears, it is
none other than Solor. The Rajah introduces
his daughter and explains that they are to
become bride and groom in accordance with
the agreement made years ago. Solor is
enraptured by Gazmattis beauty, but is
thrown into confusion, as he remembers
Nikiya and the vows he has just made to her.

The time for the marriage to be conse-
crated is not far off, and Nikiya will be
requested to dance in the holy rites. The
High Brahmin enters, telling the Rajah that
he has an urgent secret to impart. Dugmantah
dismisses the court. Gamzatti however —
suspecting that the Brahmins sudden request
for a private audience has something to do
with her-hides so that she can overhear what
is said to her father.

The High Brahmin tells the Rajah of the
love-vows he has overheard between Nikiya
and Solor. The Rajah is deeply angry, but his
decision that Solor will marry his daughter
remains unchanged. This young bayadere to
whom Solor has sworn fidelity must die. But
the Brahmin has sought only the destruction
of his rival and threatens the Rajah with the
vengeance of the gods if he should try to
kill a servant of the Temple. Still in conflict,
they part.

Gamzatti emerges from her hiding place
and summons a slave girl to bring \lkua to
her. When she appears, Gamzatti tells her of
the approaching wedding, asks her to dance
in the celebration and spitefully shows her a
portrait of Solor as the man she is to marry.
Nikiya is horror-struck and protests that
Solor has in fact sworn eternal fidelity to
her alone!

The Rajah’s daughter haughtily demands
that she give him up, but the bayadere
would rather die. She pulls out a dagger
to strike Gamzatti down, but a slave girl
prevents the blow. In return, Gamzatii
resolves to have Nikiya put to death.

ACT Il

The garden in front of the Rajah’s palace

The magnificent celebrations for the wed-
ding of Solor and Gamzatii are in full swing,
and a succession of dances provides enter-
tainment for all the guests.

Nikiya, in her turn, is ordered to dance.
but she cannot conceal her despair and,
unable to take her eyes off Solor, gives a
performance full of sorrow: The slave girl

Copyright 2019Midhigan-Opera Theatre
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then brings in a basket of llowers, which
Dugmantah declares a gift to Nikiya from
Solor. Nikiya puts her hand out to receive
them, but as she does, a poisonous snake
hidden in the basket slips out and bites her.
This, Nikiya knows, is revenge of the Rajahs
daughter, but when the High Brahmin
comes forward to offer her an antidote if
only she will give him her love, she refuses
him again. Nikiya dies with Solor kneeling

ice.

ACT Il

The Kingdom of Shades

Solor is distraught, tormented by remorse.
Meghedaveya attempts without success to
divert him from his brooding, and so he calls
for a snake charmer, and while the man
plays, Solor falls asleep to the sound of
his flute.

Solor dreams he is in the Kingdom of the
Shades, and as he watches, ghosts of the
long-dead appear before him, descending
from the mountain cliffs in a long procession.

Among them, he sees his he]m ed Nikiya
and as she beckons him 1o follow her, he
leaves his dreamworld to join their dance. B

Detroit Opera House




The Mariinsky Theatre —

Symbol of Russian Culture

The history of the Mariinsky Ballet
Company dates from 1783, when the
Bolshoi Theatre was opened on the site
now occupied by the Conservatoire.

In the 18th century, Carousel Square was
built in the Second Admiralteisky district of
St. Petersburg. It derived its name from the
theatricalized horse shows held there — the
favorite amusement of court society. Fetes
with dancing and music were also held on
the square, while an unpretentious wooden
structure was used for dramas and perfor-
mances of the Italian opera company, in
which pupils of the St. Petersburg Dance
School took part.

Catherine the Great ordered that a Bolshoi
(Stone) Theatre be erected in place of this
wooden structure. Its magnificence and

Come and experience the comfort, convenience, fit and

splendor surpassed even that of the leading
European theaters of the day. The Bolshoi
Theatre opened in 1783 with a performance
of Paisiellos Il Mondo della Luna and the
surrounding area acquired the name of
Theatre Square. The theater was recon-
structed in 1802 by Jean-Frangois Thomas
de Thomon and then again in 1836 by
Albert Cavos.

On the 29th of January, 1849, a circus
opened with a festive equestrian show in
the hall built opposite the Bolshoi Theatre
by the architect Albert Cavos. The building
was designed so that it could accommodate
theatrical performances.

Exactly 10 years later, the circus caught
fire and burned down. This time, the

reconstructed building was designed purely

ON STAGE

La Bayadére Ki rOV

for musical performances. The opera com-
pany of the Bolshoi Theatre was the first 1o
be transferred here, followed by its ballet
troupe.

The new theater was opened on the 2nd
of October, 1860, with a performance of
Glinka’s opera A Life for the Tsar. It was
named the Mariinsky Theatre, after Alexander
15 wife Maria. According to contemporaries,
it was “the finest theater in Europe.” A
shortage of office space and the aged wooden
construction, however, necessitated the
addition of new premises and the restruc-
turing of existing ones. The theater building
was twice reconstructed in the 19th century:
Victor Shroeter, head architect at the
Department of the Imperial Theatres,
redesigned the back-stage areas between

DESTINATION:
ACURA OF TROY

Michigan's Only Acura
“Dealer Of Distinction”

finish of our newly re-designed and re-engineered dealership

facility. The true luxury and performance of the Acura sedans
and coupes are now presented and described in a style

Award Winner

MWACURA

1828 Maplelawn = Troy, Michigan 48084
(248) 643-0900 » Fax (248) 643-7473
SINCE 1988

appreciated by the discriminating enthusiast.
We welcome your visit...soon.
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1884 and 1B86, Bevween 1BO4 and 1896,
the engineer Smimoy caried our nestomtion
winrkon the auciorium. A new wing was
atlded o ihe main bgade, with o vestiinile,
g staimcases and loyer: Mew wings wene
algo buily o the tight s lelt of the muiin
huildling

The theaters magnilicent didcor has sur-
vived almost unchanged o the present day
Crzzling whine sculpiures, hastrous gilt, and
light Blue draping and uphelstery all com
bine to create the beautiful and unosual
color seheme of the Manfskys auditoriim
Above 15 the Ialianate ceiling, designed by
Professor Disi and paieted by Fracioli, and
a magnilivent thiee-tered Tonze chandeller
-||..Lp1.'d likee Momomuakivs capy fo relic of the
curly czars] and Buiring with the fire of a
s emnd cryssl [u'le'r-ll'-.. The chundelier
anl canclelabrm were gl ioomm the mer-
chant Pleske, who was decorted with a
gold medal “in recopnition ol his specinl
services 1o the ans”

The midue coram, an emblem ol (he
Martinsky Theatre, was created in 1914 by
the famous designer Alesander Golovin
Previously dark red, its color scheme was
abiered 1o blue in 1952 by the drrists Simon

Che Detroit Jederation
of Musicians

Local 5
“Home of the P'ros”

Celebrates ils

100th Anniversary
1903-2003

Proudly Representing
The Musicians of the
Michigan Opera Theatre
Jor Over 25 Years

N N S

Visit www, detroitmusicians.nel
Jor All Hour Lire Music Needs

Gordon Stump, President
Susan Bamna Ayoub, Secretary-Treasurer
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Virsaludze and Mikhail Zndin, in keeping
with the general rone Of the auditoriams
dévor During the Second Warld War, mione
than 20 shells struck the theater building,
yit by the antumn of 1844, 1 Fuie] sl ety
been nestored 10 its foreme ielory: ;

In the e 19605, the stage was rebuill in
the course of lurther reconstrction work
carricd ot by Serpei Geller, from the foun:
datons right up to the [Tes. The msing focr
and other technical improvements offer new
opporumities for the postioming of the
orchestra antd permil lughly complicaed
siape elfecis. The passage of time, however,
mecessitares oonstant renewdl of the stage
machinery, anid the theiter is cumemly
l::l:l:.'lj.a"ul]._; il e echnical recon-
SUTLLCTRON [Irogtum

The .’dHriill.li.k}' Heaallei

The Mariinsky Ballet Company s closely
linked with the entire history of the devel-
opment of Russtan chonsogmphic o,
which beimn miote thar two and a hall cen
munes ago, An imponarn ke mnthe estab
lishment and evolution of Russian halley
was played by foreign musters: At the end
of the 18h cemtury, Frunz Gillerding
Gaspaio Angloling, Giuseppe Canaiand o
Charles be Picque were all working in 5t
Prtersbung, Aready dnthie 17005, the s
Russsan batler teacher, Jvan Vilberkl, came
ko the fewe, Thie mealn sphiere of his activites
wiis it sl mime ballet company He
sopghl o make hs productions nch n sub-
ject muatter anid 1w creite pecognizable, lile-
like tmages. Baller diversissemems, reflecting
his response (o the evenis of the Napaolsomnic
Wiars, ocoupied a special place in his worl
The hiswory of St Petersburg ballet in the
19th century was associated with the
activities of Charles Didelot, Jules Permot
and Anhur Sant-Leon. In |86%, the posi
tion of principal ballet nuser was entrusiéd
1o Marius Peripa, who nurkedly mised the
privlesslonul standarcs of the company: The
Pk acoomplishinents of this famos mas-
ter were ballits :l.i;l.:nl in the b i al his
collabomtion with the composers Pyotr
fu'|'|:|:k1_1'.'-1~;1_.' and Alesander Glazunoy — The
Slegping Beauty, Swan Lake and Ravmoni
The talents of many generations of ballen-
nas: fuvve been nevealed in them - from
Yekatermn Viazem, Marina Semeniva and
Cralina Ulanova 1o younger dancers just
starting their careers on the Maninsky smpe
At the tum of the 19th cemtury, the
Muriinskey Hallet Company produced such
mocat danders as Anna Favlova, Mathilde
Bsrhessinsha, Tarmorm Karsvine, Olga
Preotrszhensiaya, Ol Spesiviseva, Vsl
Ieijinsky; angd M ikodad and e Lepat
Many of theim booueht glory o Russtin bal-
let during the lependary Saisons Rasses in

Copyright 2010;Michigan@pera Theatre

Parzs, which brought the planeering works
of Michel Fokine 1o Europe. The first years
after the revalution 11r.11||3_hl difficulr times
for the Mariinsky Theatre. Almost all s
lending amists abandoned the company
Mevertheless, e classical mepertoine was
retaimed churing this period, In 1922, when
Fyvodlor Loprakhos, a diariog tnmovator and o
brilliamt commobssenr ol the pose, becamse
head of the company, its epenoine was
enriched with new producilons, in partic-
tlar ballets denling with contemporary life
Cralirg Ulsnova, Alexe Yermolavey, Marina
Semenovi and Vakhtmg Chabubiand all
dlanced ot the Marinsioy Thearre during rthal
period

Ballet i the 1930k was |:uw.'!}' il luenceel
by elrsiniithe theater, and this wis rellected
I such productions s Rotislin Zaldimas The
Fintarn of Bebdhosanm, Vakhtonge
Chisbdani® The Heard of the Hills s
Leomic Eavrovsky's Romeo and Julier. The
1960 ssrwe Spartactrs amed Choreogrophi
Mintitires by Leomid Jocobson staged, i
ductions of The Stone Flower and The Legenid
of Levve by Yury Grigorovich, as well s The
Caoest of Hope and The Lemosgraed Syvimphiony
by Lgor Belsky = hullets which revived ihe
tradithons of symiphonic dances. The sicicss
ol these productions would abvigusly be
bmpossible witlwen superh: peclormiers
Puring the period of the 1950s-1970s; the
coimnpranys dancers ncluded Tana
Kolpeikova, Matalk Makamn, Alla
Clsipenko, Inmn Camsler, Alln Sizov
Ryudolph Nureyey, Mikhal Bapysbinikoy,
Vilery Panov, Yury Solovey imd Anatoly
L‘\\.Lr'll'Ila'_'\ll.'l'n‘

Liz Sylpitiule amd Mapoli, by August
Bournonville, appeared in the Tepenoire
towarel the end of the 1970, as did fmag
ments of old choreography by Permog; Saimi-
Leon and Coralli anizrld Petit and Maurice
Bejart came to work with the company for
soqme time, The Tidor Fouradarion domared
the rights for the bullets Ll Candens anid
Lemtves Are Fading, Jerome Robbins staged In
the Nighe ar the Maritnshy

The present-cliay reperioine of the
Morninsky Ballet Company includes, along
with Petipak kegacy = Swar Litke, Le
Corggirg, Lo Beryachre, The Sleeping Brauly =
balliets stageel by George Balanching and
John Wenmeict.

vt Chpera Hopse
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The Mamnsky Orchestra

First Violin

Zagorodnyuk \l m
Shir
Berdnik

Double- bass ¢Iarinet Trumpet Percussion
il ')y Nikonov Gennady Petrov Ale

l\ kitsky
.,

nutkhing Tatiana
Mitroshin Victor

Harp
Shevelevich Olga
Piano
olme Tuba Rumyantseva Valeria
Cello Novikov Nikolay
Ponomarenko Alexander Carpenter

|\I oy 1‘m Ty Romanov Andrey
Ivan t
Alexander
w Alexander Kozhevnikova Tatiima

WHERE MEMORY
LIVES IN BEAUTY.

Nestled within White Chapel's
pastoral splendor, one will
discover the magnificent

new Guardian Angel Niches.

Providing permanent inurnment,

they are the latest in a full range

of options White Chapel offers,
including mausoleum crypts

and niches, fraditional cemetery
burial and cremation, all with

inferest-free ferms.
Let us assist you in pre-planning
and selection.

Call (248) 362-7670

White Chapel

MEMORIAL CEMETERY &
NON-SECTARIAN

West Long Lake Road at Crooks in Troy
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Celebrate excellence

Grand Valley celebmies the imagination, creativity

atid beauty ol the [ine ans: We applad th

lented peophe whi share our passion for

excellence and our commitment Lo pérsonal
achievement. For more information abouat the
oustanding opporiunitics at Grand Valley, call

(SO0 TE8-0246 or visit wwwnvsiLedul

GRANDVALLEY
STATE UNIVERSITY

(B800) T48-0246 www.gvsu.edu
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THE CAST

In order of vocal appearance

NOVEMBER 8, 9, 12, 14-16, 2003

PINKERTON

Jeffrey Springer (Om, 14, 16m)
GORO

Torrance Blaisdell

SUZUKI

Ning Liang*

SHARPLESS

James Westman*
CIO-CIO-SAN

Liping Zhang (8, 12, 15)*
Maria Gavrilova (9m, 14, 16m)*
IMPERIAL COMMISSIONER
Alphonso Cherry A
REGISTRAR

Jay Smith

THE BONZE

Eric Greene

YAMADORI

Alphonso Cherry A

KATE PINKERTON

Barbara Bland

Conductor Stewart Robertson

Director Gregory A. Fortner

Chorus Master Suzanne Mallare Acton

Set Design Roberto Oswald

Costume Design Anibal Lapiz

Lighting Design Shawn Kaufman

Hair & Makeup Design Joanne Weaver s -

Assistant Director Stephanie Leigh o
Smith

Stage Manager Sanja Kabalin

English Surtitles Roberto Mauro

Sets and costumes for the production

iy o BT t~rFI\ 7 Opera in Two Acts
ICA L LAl | | YV By Giacomo Puccini

This production was originally staged
by Bernard Uzan

Ltbietto by Luigi lllica and Giuseppe Giacosa
World Premiere: La Scala, Milan, February 17, 1904

* Michigan Opera Theatre Debut
Sung in Italian with English surtitle translation

A Apprentice
Running time approximately two hours, 45 minutes, including intermission
The November 15th performance is sponsored by DTE Energy Foundation,
Poundation

o tor Gompany.

The 2003 Fall Season is made possible by Ford Motor Company:.
Detroit Opera House Copyright 2010xMichigan Qpera Theatre BRAVO 17
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tterfly

ddarfie

- Puccini’ Musical Butterfly

fil'b' Stezaonne Schery

Chivesam Jived with o US. ruval officer ina
hotese on,a hill outside Nagasala from: 1892
to- 1894 The typleal arrangement for
geisha girt an thar wme was shorer-lived
Howewer, as neported by Jobm Luther Lomgs
short story of 1898 and Jernie Comells
memoirs of 931, Chi-San was no ondinary
]_:1.'|“1|"|.1 Her tender youth and self-lacing

attitnde masked o unigue drive 1o dse ahove

the sordid monowny of her profession. Mot
only did she perform all the outwand
cottmesies expected ol her = she derermined
te renewe ber inwarnd being (o0 please this
Ametican “hushand "

Crtacomo Pocctnd B I.lu[u,l.l thi mualkstliiy
ol this eeul-life wommn when he arended
o] Belisco® play, Modime Bulterfly, on
{ o i Lomelon i 19K Solely [rom the

chramatic impact of the visual action, Puccni

bepan caretully painting an authentic musie)
| pormit ol his fapanese/Amenican “huierily
Pt how: could this most lalsm of composers,
who never traveled 1o the Onem, have
creatied & musical butterfly that sounds o
times s0 truly Japemese? Could it berve
heen Signom Ohvama, wile of the Japanes
ambassador 1o Rome? Or perhaps the
actress Sk, one of the most populag
Innerpoeiors of Japanese dance:? Her perior-
manoes, accompanicd by Japanese music,
might have been miended by Poocing an thie
Worlels Faor i Pares o 19890, Even il Poecini
milssed] this particular exposition, thos
melodies wene put intio Westerm notation,
then published as La Musique fapanarse: In
his 1958 sty of “Some onginal Japanese
miehoclies i Madama Butterfly®, Juichi
Miyuzawa identifies some of these authentic
mes. It 15 imeresting 1o nce how Puceinl
usid clearly recognizible [apanese wmd
American melodies w color his muscal
Ihlffrtf['.

Al Butierflys first enemnce (the olfsapge
chiomas of lemmale friends precedes ber
appearance ), the orchestra pliys a mekosly
trom: Echigesishi. one of the most Eirmons
Yedo-Naeania melocies, which came 1o
provminence m the 18th and 19%th centurics
in Japan and were in the common folk
reperioire of the tme. The Nagania s
usafly sung 1 the sccompaniment of o
sarnisen (o three-stringed instrumeni), fue

o Kind of Mued and light percussion
instruments. AL its Hirst hearing b Ao
Betterfiy, the Echigo-jidh melody s presented

Deresdr Onpera Hlouse

ol Dl giaponest” =

in wmison by th
equivabent of the “lbw
viokee” ol the orchesti
(Bassoonts, violis ard
cellog), with chomds sus-
toimeeh by shimemering
violins and chirmets
Clo-Cio-5ans mepeat of
this melody shonly
ufier (nt “Nessumo o
e ik o
PEVETTAT = P O ever
confesses o being borm
Ity pemvery”) guiethy
echioes in beessoan aned
clarinet the sustaimed
chords o s [ir=t
appeamnce, Here
Poxccin has called atten-
tion o the japamese
melody aswell as
.||"|'|r|-"ﬁ|||t.'.|l"-li. il
sutheri ALCUOTTERAML
rment, using o European
orchesira. The Fehign
jisid clearly idenrifies
hutterlly as thomugnly
Japanese, sncl, most
Imporant
a5 s et anid
respectiul of By
horar

Kimi-ga-yo — the
Japanese mational
anthem, heard in Act
e right afier the
siomiree of the wedding
contract (*E twifo & fato” = "And everything
is completed™ - uses words well-known in
Japanese culmre: *Long live our grackons
Milndo, as lomg as i wakes o litle stome mw
Drecommee o gresl micssy ok [ was lirs per-
forme] an November 3, 1830, ot the
Imperial Palace w celebrne Emperore Midjis
hirthckiny As for the Ermpenors pirty: so also lor
Buatrerys wedding cerernomy, the anthem
hath solemmnizes and celebrates this mos
imponant oecasion m her mind. The
antheemn retums in Suzukis desperate praver
10 her Japamese pods ai the begimming of Aci
T E:ILIlIL'I'”.:.-"'\'- responze (Pt ed obesi son
Lazy anel ohese are the
Japanese gods”) reinforoes her rejection
ot only of her nutive religion, but of hey
minsic and cultumne themseélves

As Bumerily begioes to strew her Hode home
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Cilgromoe Paccim
with blossoms in honor of Pinkenon® etum
she simgs, *Scuotl quella frondi di ciliegio ¢

arttesncks ol fior™ (“Shake the branches of the
cherry tree ind shower me with Tlowers™)
This folk song (ramed Salara = “Cherry
Tree”) belomgs o the chermy-blossm seson
The Japsaeae woreks say "Ah! Seckain, Salkeuns
iry March the sky Is tecored with beauriful
Sdours, I seems like o cloud or Rige. Wil
1 el sewson! Lets go o see Sakorae
hlossoima ™ Bulterflys re-creation thiough
Rowers and song of the festooe ;||r:|1n-_.;'.|:'||:p:
ofl et wedding mighe reveals her L1|.1'|1-_=:.'.m;.,|
reliance on Japanese culture (music and
ritual) to mark lifes imporant moments

In Acx T, it the depanure of the wioild
be suitor, Yamadon, and again i Buterflys
Later regollection: of hitn, we bear the Mivisan
wovery popitilar song dudng the Meiji
Resommon e, laoibiar o Wistern smadiernoess
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from Gilbert and Sullivans The Mikado.

Of its many lyrics, the most famous were:
“Miyasan, Miyasan, what is that flapping
ahead of the horses? Why don't you know?
It is the banner of Mikado, attacking the
foe.” With this melody, Mikado battalion
marched in 1867 from Kyoto, Japans capital
city for 2,000 years, to Yedo, causing Kyoto
to be replaced by Yedo (renamed Tokyo)
as capital of Japan. Yamadori’s pursuit of
Butterfly as a wife did not end in such
triumph, despite his repeated attempts to
woo her.

The Oyedo-Anihonbashi melody (its name
indicating a bridge in old Tokyo) appears
three times, associated with Butterfly’s rejec-
tion of her former life as a geisha. A very
famous song from the Yedo era, it was sung
for the procession of a feudal lord and his
party across that bridge, beginning in the
dark morning and when they reached their
destination at dawn. Butterfly believes she
has crossed over to a new life when Oyedo-
Nihonbashi is heard at her wedding in Act
One. Returning in Act Two with Sharpless
and Goro (after “chiedo scusa” = “1 beg your
pardon”), the tune announces Goros inten-

UNIVERSITY
LIGGETT
SCHOOL

1ke the lead.
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tion for her to return to her previous line

of work, for which he already has some
clients. Finally, the melody is recalled in part
by the orchestra yet again after Sharplesss
penetrating suggestion that Pinkerton might
never return, signaling the crisis awaiting
the unsuspecting Butterfly. The Consuls
returnt in Act Two announced the end of
Butterflys long and dark journey, ultimately
guided by her cultural code of conduct. She
has crossed the bridge and reached her des-
tination at dawn, albeit not the end she was
dreaming of throughout her night vigil.

As Butterfly presents her son to Sharpless,
the orchestra plays a slow, sustained melody
taken from Honen-bushi, a sprightly and
comical song with the words: “A good har-
vest, a rich harvest, tomorrow, I must reap
the rice crop with my master.” Its second
rendition in Madama Butterfly, the even
slower and more poignant lullaby “Dormi,
amor mio” (“Sleep, my love™), helps her
carry her son to bed at dawn. Only Puccini
could have heard such tender strains in a
comical popular song.

Although many more Japanese melodies
are to be found in the opera, those examined
here are perhaps the most significant. An
oriental {lavor permeates the entire score.
Furthermore, melodies that could easily
imply Western tonality often surprise us with
their exotic-sounding orchestral underpinning,
How well Puccini uses the orchestra to trans-
form into an urgent sigh of desire the simple
melodic phrase of Butterflys ecstasy over
her impending marriage (“Spira sul mare e
sulla terra” = “Breathing over the seas and
on the land”)! And, at the beginning of Act
Two, she reaffirms to Suzuki her status as
an “American” wife (“[per tener dentro] con
gelosa custodia la sua sposa, la sua sposa che
son i0”) in an orchestral world sparkling
with oriental color.

Although Butterfly cannot escape her
Japanese culture, her heart is fixed on
America. This adopted patriotism is
expressed musically most prominently as
a counterweight to the Japanese anthem.
The United States’ national anthem rises
up proudly several times (always without its
upbeat), associated first with Pinkerton and
later with his “American” wife, Kate.
Shortened versions of both anthems return
back-to-back in Act Two, as Cio-Cio-San
reasons why she should not accept the
Japanese divorce proposed to her by Goro,
but rather follow the marriage laws of her
new country, the United States.

Butterfly did indeed renew her inner self
musically, as she subsumed Pinkertons lyric
phrases drawn from the palette of Italian
opera. As their passion for each other at the
end of Act One grew to a raging fire, their
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entwined voices would soar, fall back, then
soar again in a Puccinian buildup of unbear-
able emotional intensity. So recognizably
linked are these phrases to his early 20th-
century style that, if we were not so familiar
with Puccinis music, we might mistake this
love music for that found in II Tabarro or
Turandot. Listen also to Butterfly’s Western
assertiveness in the outer sections of her
famous statement of faith in Pinkerton, “Un
bel di” (One fine day). What a contrast with
the meekness of the middle section of the
same aria, where she plans to hide from
him when he first returns!

The clash of identities warring inside
Butterfly culminate in her impassioned
response to Sharpless’ suggestion to marry
Yamadori (“Che tua madre” = That your
mother”). In this turning point in Butterflys
psychological anguish, she openly reflects on
the life of a geisha — now an unacceptable
alternative to death with honor. When she
faces her loss of honor as the “American”
wife, she turns to the only dignity still
remaining: a Japanese death with honor, set
musically as a conflict between fragments of
the Japanese national anthem and the soaring
lyrical vocal style of Puccini.

Finally, the angular, impassioned phrases
of Act One’ love music return, as Butterfly
bids her son farewell in “Tu? piccolo iddio”
(You? little god), just before she submits
1ersell to the Japanese-sounding sword motif
and its ultimate consequence. Given that
Butterflys most passionate and devoted lover
was Giacomo Puccini himself, we can say
that in her happiest moments, this lovely
butterfly was indeed musically transformed
from a Japanese geisha to a full-blooded
Western woman. B

Suzanne Scherr; former director of
education at Lyric Opera of Chicago, is
also a musicologist, whose scholarly work

[focuses on the works of Puccini.

This article is reprinted courtesy of Lyric
Opera of Chicago.

MICHIGAN

OPE

Detroit Opera House




Season Artists

SUZANNE MALLARE ACTON
Assistant Music Director-Chorus
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Mr. & Mrs, Robert
VanderKloot

Founding Members
rs. lynn A Townsend

! N\| 5. Donald
|'|‘|c Hon n_\' Mrs, Ra
1||]1])H

Copyright 2010;.MichiganOpera Theatre

'I|'|c Ilnu |\J.|I5 E: \ounﬂ_u Mr.

DIRECTORS & TRUSTEES

DIRECTORS EMERITUS
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Clinical Assistant Professor
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Laser Surgery
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A Comprehensive
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15250/ Big Beaver
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Suite C-12
Troy, M1 48004

248-643-7677
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“There are a lot of struggles and sad things in life, but music always uplifts.”

Erwin Klopfer, a retired tool and die special-
ist, was not going to tell Michigan Opera
Theatre about his special estate plans, wanting
to remain anonymous. However, after learning
that his estate plan would be eligible for Touch
the Future campaign matching funds, he decid-
ed to reveal his gift. As a result, MOT received
a substantial match to its endowment funds at
the Community Foundation for Southeastern
Michigan. Erwin and his wife Sue also became
members of MOTS Avanti Society.

Now he urges, “I want people to know about
the beauty of a Charitable Remainder Trust.”
His trust had been funded with a piece of
appreciated real estate that he no longer need-
ed. Instead of selling that property and paying
considerable taxes, he transferred the property
into a Charitable Remainder Trust. In return, he
gets income for life. After his death, his favorite
nstitutions, including Michigan Opera Theatre,
will receive whatever remains.

Theatre, 1526 Broadway, Detroit, Ml

or call (313) 237-3268

Confidential Reply: Please return this
form 1o Jane Fanning, Michigan Opera

48226 email:jfanning@motopera.org

Erwin and Sue Klopfer and family

He is thrilled that his money is being used to
secure the future of Michigan Opera Theatre for
his children and grandchildren to experience.

Born in Dresden, Germany, Erwin Klopfer is
an enthusiastic supporter of opera and faithful
subscriber. He loves the view and the sound
from his front-row mezzanine seats in the
Detroit Opera House.

The /

ICie

TOUCH THE
FUTURE

His love of opera began when he was nine
years old after parents took him to the opera.

After his family immigrated to the Detroit
area m 1952, he and his sister loved the
Metropolitan Opera touring productions. Later,
Erwin introduced his wife, Sue, to opera, and
As Tuck would have it, I made an opera fan out
of her.” He also recalled that he used to sing his
daughter Sara o sleep with melodies [rom The
Tales of Hoffmann (“in German, of course”).
During MOTS5 recent production of Hoffmann,
Sara returned from her home in Ireland and
attended with her mother and father, happily
remembering her fathers lullabies.

Erwins message to other MOT patrons is ‘1
cant encourage people enough to remember
Michigan Opera Theatre when forming their
estate plans. There are a lot of struggles and sad
things in life, but music always uplifis.”

ty-Ensuring the Future

magine a gift that outlives you — that touches future generations in your absence — to expe-

rience and enjoy the world of Opera. Thats the goal of The Avanti Society, Michigan Opera

Theatres Planned Gift Recognition Program. The Avanti Society represents a designated group of

! [rends of MOT who have made plans to include MOT in their estate plans —whether by will, trust,
insurance, or life income arrangement. Membership in The Avanti Society is open to all. Members
of The Avanti Society receive a beautifully designed lapel pin, recognition at the annual Avanti

books throughout each season.

. An Avanti for Tomorrow

Evening, invitations to special events and performances and are listed as members in our program

The growth of Michigan Opera Theatres permanent Endowment Fund, ensures the growth and

(eve)

Best time to call:

O Yes, please send information regarding planned gifts

O lfwe already qualify for The Avanti Society

Please briefly describe the estate gift that gualifies you for membership
(all information submitted will be kept confidential):
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. future vitality of one of the region’s greatest cultural assets. You are invited to create your own —

your Avanti — through Michigan Opera Theatre. Please use the enclosed confidential reply card to
indicate your gift, or contact Jane Fanning at (313) 237-3268, to discuss gilt options that may benefit

~ you, your heirs and Michigan Opera Theatre,

'I;'gEu.ﬁ\"ﬂN'ﬂ:DGIEWS Mr. Donald Jensen Mr. & Mrs. Harvey TOUCH THE FUTURE ane
NDING MEMBER Mr. & Mrs. Erwin H Freeman Michig era Theatre has snreessiul: [z
Mss. Adele Amerman Klopfer® M & Mrs. Siephen ly n;[‘[‘ﬂ}:ﬁg lfou:tl;t’rne']ﬁ-;rl;;f(:ljlw ﬁ%
Dr. Lourdes V. Andaya .'\hs:o_, hyllis & Setma Hagopian 7 o S TOUCH THE
Mr. & Mrs. Agustin Korn M & s Robert Klen® Touch the Future campaign. As a result, FUTURE

Arbulu Mr. & Mrs. Arthur Me, Kathleen Monroe over $285000 in matching funds has
Chester & Emelia Amold Krolikowski Dr. & Mts. Stephen already been placed into MOTS endow-
MT-L\'I‘E-J-MJL‘*M Mr. & Mrs. Salvador P Munk ment at the Community Foundation for Southeastern
M E‘Rﬁh i Mascali Mr. Stanford C. Steddard  Michigan. Another $73,000 i bonus aperating funds has
1 # tlL

Mrs. Wade H. McCree
Me. Jane McKee
Drs. Orlando & Dorathy

Batterson also been awarded, Aller successfully reaching the fourth
benchmark, MOT will collect another $80,000 and be eli-

FULFILLED
Mr. & Mrs. An Blair Mr. Allen B. Christman

Roy E. & Ilse Calcagno Miller Ms ‘»Lsrlunn Adele ghle to receive up to $1,100,000 more in matching funds

Gladys Caldroney Mr. Ronald K. Momison DeViiez available for new qualified planned gilis

Dr Cometie* Mr. Dule J. Pangon 1- Mt James P Diamond Michigan Opera Theatre thanks the following generous

Dr. & Mss. Victor | Mr. Richard M Mr. Edward P Frohlich  Touch IT Future Donors, whose combined $1,700,000
Cervenak Mrs. Ruth E R.ll!nc‘ Priscilla A B. Goodell

gilts have generated $285.000 in matching funds
Mr & Mrs Robert A Allesee
Mr & Mrs. | Adidison Bartush
D fohert E: Comerte
Mr. & Mrs. Robert E. Dewar
Karen VanderKloot DiChiera
Barhara Frankel £ Romald
Michalak
Mr. & Mes. Herman Frank!

Mr & Mrs. Tarik Daoud

Mr. & Mrs. Roben E
Dewar®

Karen VanderKloot

DiChiera
Mr. & Mrs. Charles H

Marguenite & James Righy Mr. Emest Goodman

Ms. Patricia Rodzik Mrs. Robent M. Hamady

Ms. Susan Schooner Mr. Bruce Hillman

Drs. Heinz & Alice Plat ~ Mr. Gordon V. Hoialmen
Schwarz Mr. Carl |. Huss

Mrs. Frank C. Shaler Ms. Helen Barhara

uncan ; Ms. Phyllis Funk Snow Johnston

Mrs. Charles M. Endicott My, & Mrs. Richand Ms. Helen Miller

Mr, & Mrs. Herb Fisher Starkweather Mrs. Ella M. Montroy

Barbara Frankel & Ronald Mrs, Mark C. Stevens® Ruth Rawlings Mot
Michalak® Jomathan Swilt & Thomas Clarice Odaers Percox

Mr. & Mrs. Herman A St Charles M. Mitchell |

M. Rema Frambed
Mr. David Handlerman
Mr. & Mrs, Roberr Klein
Mr. & Mrs, Erwan Klopler
Mrs. Ruth Ratmer
Mrs. Moty Ellen Tappan
Mrs_ John C. Stevens

s, Amselln Willhelm

Eventually, the planned gifis listed by the generous indi-
viduals above, could add, depending on investment per-

Franke|* Mr. Ronald F Switzer Romanowski lormance, aver $2,300,000 to MOTS endowment at the
Mrs. Rema Frankel* Ms. Mary Ellen Tappan® M« Edward C Siuhl Community Foundation for Southeastern Michigan.
Dr. %“ Eiﬁ 3::"“ 4 UL‘!%I:[ %* Margaret vy Types of ,,fr'n that qualify for matching funds inc Tude

i iz i il
Prisclla ¥, Greesiberg, M Ecwind D, Tissett mlﬂmll FUTURE patid-up lile insurance, charitable remainder trusss chari-

Ph [‘ N & Mis. Ceorpe _“,m EVENT sPoNsoRrs [ble gift annuities and pooled income funds
Mr Lawrence W Hall " Vineent - Mrs. Adele Amerman If you would like information about how you can be a
Mr. & Mrs. Jerome Mrs. Amelia H. Wilhetm® Mr. & Mrs. Richard part of this unparalleled opporunity for MOT, dont hes-

Halperin ,  Flizabeth & Walter P Starkweather ttate 1o call Jane Fanning in the Development Office at
t}r gﬂ\\'i‘f J‘L}:l;“d't‘lﬁlllg Work Mr. & \_{I' Geonge (313) 237-3268 This campaign is in its final stages and
et Hart Sy L ?“:]?1';‘ Genpe M. el the time limit for the matching funds opporumity is near-

|y
Mr. & Mrs. Eugene L AVANTI LOGO & PIN ty completed

Hartwig MEMBERS DESIGN
Dr. Cindy Hung Mr. & Mrs. Robert A Monica Moffar & Pat
Kristin Jaramilla Allesee® McGuire
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New Century Fund Campaign

The Crowning Achievement

Michigan Opera Theatre launched The New Century Fund
Campaign: The Crowning Achievement, the third and final phase
of its campaign for the Detroit Opera House, in 2001. The $20
million raised during this campaign will bring the total amount
for acquiring and restoring the Detroit Opera House to $62

million.

The main components of The Crowning Achievement include
renovation of the six-floor Broadway Tower to create the
Center for Arts and Learning, construction of a parking garage,
an endowment goal, decorative painting in the Detroit Opera

House and retirement of construction debt.

VISIONARIES

$1,000,000 TO $1,999,999

Anonymous

Mr. & Mrs, John A. Boll
Marlene L Boll Hall

GUARANTORS
$500,000 TO $999,999
Anonymous
Comerica
David Handleman

David Handleman Studio
Detroit Grand Opera

Association
UNDERWRITERS
$250,000 TO $499,999
AAA

Proscenium Arch
Masce Corporation
Mr & Mrs. Roger Penske
Standard Federal Banl

PARTNERS
$100,000 TO $249,999
Mr. & Murs. Lee Barthel
DaimlerChrysler Services
Patron Elevator in Center
for Arts & Learning
Barbara Frankel
& Ronald Michalak
Patron Elevator in
Administrative Tower
Herman & Sharon Frankel
Lear Corporation
Mr. & Mrs. Harry A. Lomasen
Mrs. Carolyn L, Ross
R Jamison Williams Jr.
SPONSORS
$50,000 TO $99,999
Anonymeus
Mr. & Mrs. Alex Erdeljan

Michigan

Michigan Opera Theatre gratefully acknowledges the generous
corporate, foundation, government and individual donors whose
contributions were made between July 1, 2002, and June 30,
2003, Their generosity plays an integral part in the company’s
[inancial stability, necessary for producing quality grand opera and

darce.

CORPORATE SUPPORT
- OPERA & DANCE
MAJOR BENEFACTOR
$200,000 +
DaimlerChrysler
Corparation Fund -
Dance Season Sponsar
Bolshoi Ballet Production
Sponsor
.A.]I\-jn Alley American
Dance Theater
Opening Night Gala
Sponsor
Opera Ball Flatinum
Sponsor
Community Programs
Suppart
‘ord Mator Company Fund
Fall Opera Season
Sponsor
A Royal Christmas Concen
Sponsor
Denyce Graves Concert
Sponsor
A]i\-in Ailey American
Dance Theater
Opening Night Gala
Sponscr
Opera Ball Platinum
Sponsor
General Operatmg
Support
General Motors Corporation
Spring Opera Season

o

Detroit Opera House

Sponscr

Alvin Ailey American
Darnce Theater
Matinee Performiance
Sponser

Dion Giovanni Opening
Night Dinmer Sponsor
Opera Ball Platinum
Sponsor

Community Programs
SUPP(}H

Sponsor

Opera Ball Silver Sponsor
Alvin Ailey American
Dance Theater
Adopt-A-School Sponsor

MAJOR BENEFACTOR

$25,000-$49,999

Comerica Bank
Die Hedermaus
Performarice Sponsor
The Joffrey Ballet of Chicago
Spansor
Golf & Tennis Ounng
Silver Sponsor
BravoBravo! Gold Leal
.‘!I'I(]n."l]l'
Orpera Ball Silver Sponsor

Mary Sue & Paul Ewing
Broadway Box Office

Handleman Compary

Alice Kales Hartwick
Foundarion

Mr. & Mrs. Thomas M.
Krikorian

The Karen & Drew Peslar
Foundation

PVS Chemicals

Mr. & Mrs. Anthony Rea

Mr. Stanford C. Stoddard

George M. & Pearl Zeltzer

ASSOCIATE SPONSORS

$25,000 TO $49,999

Dennis W, Archer Community

Development Fund
Mrs. Anne Lomason Bray
Mr. & Mrs. Tark S. Daoud

Judy Schwartz

As of September 2003, over $8 million had been raised. Michi-
gan Opera Theatre acknowledges the [ollowing individuals,
corporations and foundations for their generous support of
this effort.

Please Note: When this third phase of the campaign is
finished, a camulative donor list will be published,
recognizing donors to all three capital campaigns from 1989 to
the conclusion of The Crowning Achievement. This cumulative
listing will also be reflected in a new donor wall in the grand
lobby of the Detroit Opera House. We thank you for your
extraordinary support and commitment. B

DEVOTEES

$5,000 TO $9,999

Shelly & Peter Cooper

Frank G. & Gertrude Dunlap
Foundation

Ann & Larry Garberding

Mrs. Bobert M. Hamady

Rose & David Handleman

Mr, & Mrs. Kenneth E. Hart

Gary E. & Gwenn C. Johnson

Lawrence & Diane Jones

Harvey & Aileen Kleiman

Lucie B, Meininget

Mrs. Ruth E Raltner

Patricia Rodzik

Br, & Mrs. Sheldon Sonkin

Lorna Thomas, M.D.

Richard & Kathleen Webb

D, & Mrs, Dieter Zetsche

AFICIONADOS

$10,000 TO $14,999

Mz & Mrs. . Addison Bartush

Betty & Bill Brooks

Gloria & Fred Clark

Marjorie M. Fisher

James & Barbara Garavaglia

Eugene & Donna Hartwig

Dr. & Mrs. Stephen A. Munk

Mr. & Mrs. Robert Rauth

Mr. & Mus, Dean E
Richardson

Roy & Maureen Robens

Sandy Family Foundation

Dr Hershel Sandberg

Mrs. Frank C. Shaler

Mr. & Mrs. Stephen Strome

Mrs. Charles M. Endicont
Mary Lou & Richard Janes
Nancy & Bud Liebler

Mr. Alphonse 5, Lucarelli
Frank & Karen Nesi

Elham Shayota

Mr. & Mrs. C. Thomas Toppin

Mr. &x Mrs. George C. Vincent

MNeva Williams Ants
Foundation

CONNOISSEURS

$15,000 TO $24,999

D & Mrs. Donald C. Austin

Larry & Dodie David

Dr. David DiChiera

Mr. Charles & Dr. Charloue
Podowski

Dr. & Mrs. Anthony R.
Tersigni

Opera Theatre

In addition to enjoying outstanding entertainment on the Detroil
Opera House stage, contributors are offered a number of opportu-
nities that allow them to observe the many phases of opera and
dance production, meet the artists and experience other “behind-
the-scenes” activities. B

Gannett Foundation, Inc
The Nutcracker Media &
Performance Sponsor

GMAC Financial Services
Alvin Afley Ametican
Dunce Theater
Educational Cutreach
Sponsor

SBC
1L Trovatore Opening
Might Sponsor

BENEFACTOR

$15,000-$24,999

AdA, Michigan
Opera Ball Silver Sponsar
Goll & Tennis Outing
Gold Sponsor

DTE Energy Foundation
Alvin Ailey American
Diance Theater
Studlent Ticket Sponsor
Opera Performance
Sponsar

Marshall Fieldls
Lhie Fledermaus
Performance Sponsor

Scott Shuptrine Furmiture,
e —
Fall Season Opera &
Dance Talks Sponsor

FELLOW
$10,000-$14,999
Masco Corporation
Opera Ball Silver Sponsor
MGM Grand Casino
Alvin Ailey American
Dance Theater
Adop-A-Schoal Sponsor
Opera Ball Silver SEmer
Stanclard Federal Ban
Tony Hot to Handel
Production Sponsor

SUSTAINER
$5,000-$9,999
Fifth Third Bank
Bolshoi Ballet Opening
Might Dirmer Sponsor
Thyssen, Morth America
LAW-GM Center for Human
Resources -
Alvin Ailey American
Dance Theater
Family Show Sponsor

PATRON

$2,500-$4,999

Blue Cross Blue Shield of
Michigan Foundation -
Alvin Ailey American
Dance Theater
Student Ticket Sponsor

Boardwalk Development

Guolf & Tenms Quting
Silver Spansar

Comast Cable
Communications, Inc
BravoBravo! Crystal Leal
Sponsor

Fried Saperstein + Abhatt,

PC.—
The Joffrey Ballet of Chicago
Supporter

Greektown Casino
BravoBravol Crystal Leaf
Sponsor

Grunwell-Cashero Compary,
Ine. —
Goll & Tenmis Outing
Silver Sponsor

Guardian Industnies
Corporation

Health Alliance Flan

Kelly Services
The Joffrey Ballet of Chicago
Supporter

Kernwall Steel

Rarneo Gershenson
Community Programs
Dllpp[.)n

Solomon Friedman
Advertising —
Golf & Tennis Outing
Silver Sponsor

Copyright 201 \ieRigattopera Theatre

DONOR

$1,000-$2,499

Alix Partners, LLC
The Joffrey Ballet of Chicage
Donor

Al Long Ford
Alvin Ailey American
Dance Theater

Educational Outreach
Donor

Ash Stevens, Inc.

Comernca Insurance Services
Golf & Tennis Outing,
Tee Spemsar

Detroit Free Press
Summeer Dreams Sponsar

The Farbman Group
BravoBraya! Terra Cotta
Sponsor

GEM Automotive, [nc

Real Estate One, Tric,

Sean Moran, Smith Barney
BravoBravoe! Terra Cotta
Spansor

Wolverine Packing
Company

CONTRIBUTOR

$500-$999

Albert Kahn Associates, Inc,

All Stare Managetnent
Company, Inc,
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Mr. Drew Fishburn
Mr. & Mrs Geonge Frost
s, Irene Gar
Ms. Priscilla Greenberz
Mr, & Mrs. Jerome Halperin
Dr. & Mrs. Karl Hanyi

D&l werhardt Hein
Mz, & Mrs, Julivs Huebner

Sam & Donna Kountoupes

Leslie Landau & Dr. Glendon
Gandner

Mrs.

\lJ & Mm Jame:

clennan

g Nushaum
I1 ard O [h—wn

Alma M. Petrin
jennifer Poteat
irs. Jack Rohinson
George Roumell Jr.
Mr & \l’ \1a"k Schmidlt

Mr. &

Dr. & \irs. \ht

Mr. Frank [ Stella

Dr. Leopold Strausz
s Jlnh m Stubbs

Mr & Mrs. John Tiemey
Mr. & Mrs. Ron VanderMolen
Mr=. € Theron Van Dusen
Mrs. Harry Vellmure

Mrs. Phyllis Webh

GOC OPENING NIGHT
INTERMISSION SPONSORS

ick Clark

Mt & Mrs, Paul Ewing
M & Mrs: ]lﬂLw{ulhl\dL.lH
Barbara |

& Ron Michalak
Remald Switzer & Jim Melure
Mr. R Jammison Williams, ¢

GOC ANNUAL PARTY
Mr. & Mrs. Lee Banthel

MEMBERSHIP DONORS
LUMINARY

$500-$999

e Roben G. ,\Hg.m.m

Mrs. Cathering Barthwell
Ms. Ruth Bersan
Anonymous
M. & Mis. Arthur Berlin
r. Stanislaw Bialogowsld

&1 Mrs. Engene W

Blanchs
Dirs. R & John Blase
Dr. & Mrs. 1 Bloom
wwrence Boensch

1 Bowwman
rimin Brodsky
erid Bryant
.\|: C. R Campitelle
D, & Mrs. Thomas i:. Carson
"Ir L\r Ars. J‘nL

:umu h Eich
Mr. éa Mirs,

Mr. Allen 1 TEETIALN
Mr. Edrnund A. Gaston
l1| & Mrs. Byron F Georgeson

am Gilmone

Detroit Opera House

D &z Mrs. Leslie Green

Mr. & Mrs, Joseph Gualtierd
Mr, & Mrs. Roben H
Robert & Jane H
Mr, & M

Mr \\||]11m Hu
Mr. Ronald R. Humphrey

Mrs. David Jacknow

Mr. David Jansen

Mr & Mrs. Richard Jeryan

Mr. & Mrs. Richard |, Jessup
Dr, & Mrs, Howard C. Joodeph
Mt Henry M. Kassen

Mrs, M. T, Keefe

Ms. Ida King

Mr & b

1 Kohlenberg

Misses Selmma Phyllis D. Kom
Mz, Mary Kramer
Mr. & Mrs. fames Kuykeniall

Dir. & Mrs, Gerald Laker

Mr. & Mrs, Lee Landes

Ms. Bernadette Lane

Mr. & Mrs. Richard Larson
Mr. Edward Lekki

drs, Sally LePla-Perry

Joseph Liehlang
M, Elaine Lowvitt

Dr. & M ephen Mancuso
Mz, Mary McGough

Mz, Patnicia McKanna

Dir, & Mrs. MeKirney
Mr. & Mrs. William Michatul
Ms. Helen Millen

I']T & Mrs. Ronald Miller

\fT Rn"‘l A
Mr. Joseph Nuy
- & Arlene Oppenheim

Dr & \hH Peter

Mr. & Jean E. Richandson

Mr & George Robinson

John Rornar & Barbara
Anderson

. Polidori

Dir & Mrs. David B. Rorabacher

Dr & Mrs. Arthur Rose

Miss Marie Rulfles

Mr. &2 Mrs. Luigi l\Llele

Mr. &z 1

Mr W

Mr, &

Mz, & Mrs. T

Mrs. Loretta S

M a1 Solomorn

Mr. Victor Sorensen

Mr, & Mrs, Jerome T Spencet

Watline & Ken Sperry

Mr, William Stefa

D, Sheldon & e
Dr. & Mrs: \‘LILI\( Stirling

\{b '\1||L|?1L|

€T
|Im G \1I|cx 5

Dr. & Mis. Jahr G. Wez
M, Marshall Weingarden
M th‘rrmn \\-‘i

o Weissman
wy Whiting

Mr. Andrew Wise
Dr. Ruth A, Worth
rilym BU'n

. & Mus. Peter |" Thu |r|'Lr

SUPPORTER

$250-5499
aryan E Abramson

William |. Adams

Mr. &z Mrs. Bandolph Agley

Ms, Kimberly Atken

M. Rossi Allen

Dr. & Mrs. Tewsa An

s s, David J \ wderson

[‘un. Bul
r & Mrs. Ronald Bense
- & Mrs, John Bjorkdund
Mr & Mrs. Jerry M. Blaz
Dr. Donald Blitz

Diewn Boesen & Leo Zimmer
M. & Mrs, William Bolton
Mr Robert Bomier

M. & Mr v Bovee

Mr Michael Bayle

Mrs. Marguerile Boyle

Ml & \1r5. i'lunn:LI Brasie

Dr. & \1|~ ‘~.1.| II.| T Bnn'- T

M. Frank Breenk

Mr. & Mrs. David Burnen
M. Patricia Burnet

Me & Mrs, Lester Burmn
D & Mrs, Roger €
Mr & Mrs. ]5||1|1L
M, Clinistine (
Mr. & Mrs. Re
\1' & Mrs

ald L Clokajlo

nas B, Clagett

Ina Clermont

& Mirs, Robert Clossan

< & Marilyn Collins

ames M. Colville
] _onti

\Ir5. Lois Courville

mery L Coutis

\In Katherine Cox

Mrs, Rosa Mary Crawford

John W & Beverly ], Cramp

Mr. & Mrs. Douglas E. Cutler

Me. & Mrs. Johm J. Daly I

Mr & Mrs, Norman Dancy

Mr & Mrs ielson

Me Keith Davey

Mr. & Mrs. Richard de Bear

Mr & Mrs, Joe Decker

Mr. &2 Mrs. Annando Delicato

Dir, & Mrs. Anthony Delu

Roy K. Dennison & Darlene

Mr James Denson
Mrs, Mary DeTomaso
Mr. & Mrs. Lawrence

Di T
Mr; John R. DiLodovico
Dr. & Mrs. Herbert Dobbs
Dr. Helene C. Dambrowskd
Mr & Mrs: Harold B, Doremus
Ms. Patricia Drabik
D & Mrs. Harold Duchan
M= Saul Ii L‘.imf

T‘I l\I:\- 5 |
Mr, Dian Fe
Ms, Judith Fi
The Hon. Shaton Tevis Finch
nel Finkelstein

Mr. & Mrs. Carl B. Fomtana
= Force

Ms. Doris R Foster
Mrs. Harold Frank
Mr. & Mrs. Helmut Frinz

Dr. Yvorme Friday

Mr & Mrs. Fugene 5. Friedman
Ms., Onalee Frost

Dr. & Mrs. William R, Fulgenzi
Mr Robert Furdong
Mt & Mrs, Donald Gay

Dr. & \*Ts ] £
Mr. Thomas M. Gerv
M .5.I\1\s Stephen | Lu||hm

) 'r.‘ .oh_udﬂun

Ms. Patncia Godell

D, & Mrs. Joel Goldberg
Mt & Mrs, E. Gorcyea
Ms. Alice Jean Gottesman
Mr, & Mrs, Will
Mr. & Mrs. Will
Dr, & Mrs. Robe

Mr & Mrs. E W G
Leonand & Aud

Grunewald
Mr. Philip Haddad
Mr. Lawrence Hall
Ms. Mary Harms
Dr, & Mrs. Natan HarPaz
Dr, Charles F Hanley
Mr. & Mrs, Stephen R. Harvath
Mr Stuan Harvin
Ms. Joann Hatton
Mr. & Mrs, William B. Heaton
Gerald B. Heller & Mary C

Heller Find
D & Mrs. Michael Hepprer
Dir Gloma Heppner
Dr, & Mrs. James Hoeschele
e & Mrs, Leslie Hogan
Dr. Jean Holland
Dearma & David B. Holeman
Ms. Dormna Holyeross
Mr. Nicholas Hood
Anomymtis
Mr. & Mrs, Alan H
he Hughley
Jargmerite Humes

uy Hunt

Mr. & Mrs, Mano lagobelli
s, Charlyn Idler

dson

Dr. & Mrs

Mrs: Ollie Johnson

Ms r B, Jolliffi

Me & Mrs, Cheis Jones

M. Theresa Josy

Drs, Mark & Nadia Juzych

Mr. Michael Kachman

Mr. Paul Y. Kadish

Mr, Mark Kihn

Ms. Sylvia Kaminsk

Mr. & Mrs. Alex Karp

Mr. & Mis, Stephen Kasle

Mrs. Mancy L Kassab

Mr, & Mrs. Barry Keller

Ms. Susan Kelly

Mr. John Keros

Mr. & Mrs. Gerd H. Kenflel

Mr. Robert Kirsammer

Mr. & Mrs. Justin Klimko

Mr, & Mrs, Robert ). Kolfron

Mr. Daniel B. Kolion

Ms. Nancy Komenaga

Mrs, Joann Kovan

Mr. & Mrs. Michael Krarchman

Dr. & Mrs. Richard Kulbersh

Ms. Rosemary Kurr

Mr. Ralph Kwyer

Mr. & Mrs. John Labricla

Mr, Joseph W L4|J|l|.]

Mr. & Mrs. Chak Lai

r. Pamick Lancaster

Dr Joseph L.||]lL|L"\L\c Arlene
(G

Mr. & Mrs. Darwin Larson

H. Lawson
= Robert E. Lizzerin

Mr. \[.L\ LLP]L & Mr Rex L
Datson
Mr. Richard Lerner

Copyright 20%0xMitkigarr®pera Theatre
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PROSPERITAS

Family Office & Stewardship Services

We Manage the Complexities
Associated with
Significant Wealth

Harry CENDROWSKI STEVEN PATLER

Managing Direc
The Prosperitas

50 Woodward Av ite 312
Bloomh :1d Hills, MI 48304
2 540 7
www.ProsperitasGroup.com

Who will care far
mom and dad?

Are you the
“Designated Daughter”?

TEAMWORK is vital in family
Long-Term health
care planning.

il

Let us be
part of
your team.

Long-Term care
insurance specialists

Dorothy McMahon CSA
Certified Senior Advisor

McMahon

AND ASSOCIATES, LTD.
(248) 844-9787

www. memahonltcins.com
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CONTRIBUTO

Mr, & Mrs. Kenneth Levin

Mr. Chif Levin

Mr & Mrs. John D. Lewis

Dr. & Mrs. John H. Libcke

Mr Trving Lichtrman

Ms. Karen Linnell

Mr. & Mrs. Ray Litt

Mr & Mrs. John Lowe

Dr & Mrs. Sot Luft

Mr. Michael Madigan

Cardinal Adam J. Maida

Ms. Suzanne Maldaver

Mr. Davicl Mark

Ms. Janet R. Marsh

Dr. David E. Massignan

M. Timothy Mayer

Ms. Jodi F Mays

Ms. Mary C. Mazure

Mr. & Mrs. Jackson McBroom

Mrs. Janet McCanthy

Ms. Lesley McCowen

Mr. Donald E. Mclniosh

Mr. & Mrs. Patrick McKeever

Mr. & Mrs, John McMullin

Freda & Morrey Mendelson

Dr. & Mrs, Herman J. Merte

Ms. Lynne M. Metty

Ms. Carla Michaud

M. & Mrs. Robert Michiehuti

Mr. Myron Milgrom

Mr, & Mrs. Milwon |. Miller

Mr. John Mills

Ms. Karen Minard

Dr. Edward Missavage |r.

Mrs, Lucille Monark

Ms. Mirtam Mondry

Dr. & Mrs. Eliezer Monge

M. & Mrs. Dennis Montpas

Ms. Theresa S Moreland

Dr. James L. Moseley

Mrs. Hannah Moss

Mrs. Earl Mossner

Sally &r Jim Muir

Mr. & Mrs, Germano L
Mularoni

Miss Surayyah Muwwakkdl

Mr. & Mrs. Allan Nachman

Mr. & Mis. Lester Nelson

M. Kathleen Nemecek

Mrs. Barbara Nickles

Mr & Mrs, Richard L Norling

Mrs. Stanley Nowakowski

Mr Dale |. Pangonis

Me. & Mrs. William C. Panzer

Mrs. Anoush Papelian

Ms. Margot Parker

Mr & Mrs, Spencer Partrich

Dr. & Mrs. Francis Pasley

Mr & Mrs. Ainars Pavlovics

Ms. Betry M. Pecsenye

Ms. Haryani Permana

Dr. Claus Petermann

Mr & Mrs. William
Piontkowski

Mr. & Mrs. Jim Piper

Richard & Meryl Place Fund

Ms. Faith Poles

Dr. & Mrs. Charles Porretta

Mrs. David W Porter

Mr: & Mrs. Robent Powell

M & Mrs, James Quinn

Mr. & Mrs. Roben Radtke

Mr. Martin Rafal

Ms. Liza R.'!}-T!‘Ii)l'ld

Me. & Mrs. John W Reddy

Dr, Melvin L Reed

Dr. Patricia Reed

Mr. Dennis C Regan

Mrs. Margaret Rethmer

Ms. Abigail Rennels

John & Verena Rhame Fund

Mr. & Mrs. John | Riccando

Mrs. Minam C. Richardson

Mr. & Mrs. Milton H. Ring

Mr. & Mrs. George Robertson

Mr. & Mrs. Thomas P Rockwell

Mr. & Mrs, Peter |. Roddy

Mr. James E. Rodgers

Mr. & Mrs. Horace Rodgers

Ms, Joanme B. Rooney

Mr. C. Brock Rooney

Ms. Mary P Rossio

Dr. & Mrs. Alexander Rota

Mrs. Diane Rothman

Mr. Damel G, Ruseca

Mr. Rodney Rusk

Ms. Merlene Russaw

Dr. & Mrs. Leonard Sahn

Dr. & Mrs. William H. Salot

Brian & Toni Sanchez-Murphy

Drs. Richard & Jaris Saunders

Dr. Karen L Saxton

Ms. Georgia Scappaticei

Mr. & Mrs. Marton Schiolnick

Mr. & Mrs. Sherwin Schreier

Mrs. Marnita M. Scott

Me & Mrs. Kingsley Sears

Dr. & Mrs. Nathan P Segel

Mr & Mrs. Marc Shaberman

Dr. John E Sheard

D Anthony Shields

Dr. Janice ML Shier

Mrs. James Shoup

Sidney & Mariette Simon

Mrs. Helen Slater

Mrs. Leslie Slatkin

Mr. Christopher B. Smith

Tom & Chere Smith

Mr. Melvin Smith

Ms, Eita Smith

Mrs. Alma |, Snider

Mr. Jarmes S. Soyder

Mr. & Mrs. Jack Solway

Ms. Arma M. Speck

Mr. & Mrs. Theodore | St
Antoine

Mr. William J. Stein

Ms. Kaethe Stella

Dr. Mildred Ponder Stenmis

Ms. Stephanie Steverson

Allan & Marsha Stillwagon

Mrs. E. Stricker

Dr. & Mrs. Choichi Sugawa

D, Jonathan Swift

Ms. Melissa Flones Tapp

Justice Clillord W Taylor

Mrs. Jay H. Taylor

Ms. Mary Teachout

Dr. Gretchen M. Thams

Mr. Jack W Theisen

Mrs. Rhonda Goers Thomas

Mr. Michael Thomas

Mr. & Mrs. Memill Thomas

Mrs. Edward Thomson

Mrs. Normun Thorpe

Yionne & Jerry Timlin

Martin D. & Karen R. Todorov

Me. & Mrs. Paul Tomboulian

Ms. Irma Torres

Mr: & Mrs, Emmet E. Tricy

D Nancy Treece

Dr & Mrs. Dimitry M. Turin

Dis. June W, & Sheldon G
Turley

D. R Tworek

Mr. & Mrs, John E. Utley

Susan &1 Michael Vanderveer

Miss Lisa Varnier

Mr & Mrs. Johnny Vawters

Mr. & Mes. Tony Ventimiglia

Mr. & Mrs. Gerrit Vieeken

Mr. & Mrs. Robent D, Wallin

Mr. & Mrs. Robert C Walter

Mary B. Wand

Miss Evelyn A Warren

Mr. & Mrs. Leo 5. Wasageshik

Me & Mrs. Panl F Wasielewski

Mr Charles Warters

Mr. & Mrs. Marvin G. Webb

Me & Mrs. Thomas Weidner

Mr. Richard Weiermiller

Mr. Robert D. Welchi

Ms. Meredith Weston-Band &
Jeffery Band, MD

Mr. R F Whelan

Mr. & Mrs. Robent Whitman

Mrs. Charles Whitten

Mr. Lawrence Williams

Miss Barbara Williams

Mr George Willizms

D Magnus A. Wilson

Mes. Hildegard Wintergerst

Ms Andreﬂﬁtﬂ

Mr. & Mrs. Thomas Yates

Mr. Dermis Younger

Mr & Mrs. Walier Zelasko

Mr. Irvin Zwicker

INDIVIDUAL SUPPORT-DANCE

DANCE PATRON CIRCLE

SUSTAINER

$2,500- 4,999

M. & Mrs. Lee Barthel

Dr. David DiChiera

Ms, Barbara Frankel &
Ronald Michalik

Mr. & Mrs. Herman Frankel

Mr & Mrs. William L Kahn

Lynn & Fred Perenic

Jovee Urba & David Kinsella

DONOR
$1,000 - $2,499
Mr David Chivas
Mr. & Mrs. Frederick Clark
Mes: Joanne Danto
Dodie & Larry David
Mr. Kevin Dennis
& Mr. Jeremy Zeltzer
Linda Dresner & Edwand C
Lewvy, Jr
Rosarme & Sandy Duncan

Mr. Laurence V. Glowczewski

Carol & Tom Halsted

Mr. & Mrs, Hary A
Lomason

Mr. & Mrs. James LoPrete

Dr. Ali Moiin

Mr. & Mrs. Daniel Moore

Mr. & Mrs, William T. Myers

Ms. Ruth F Raner

Ms. Leslie R Slatkin

Dr. & Mrs. Barry G. Siegel

Lila & Gilben Silverman

John H. White & Lawrence
] Pocza

DANCE MEMBERS

PATRON

$500-$999

Mr. & Mrs. Harvey Kleiman

Mr. & Mrs. Thomas
Anderson

Dr & Mis. | E. Austin

Mrs. Charles M. Endicon

Ms. Barbara Eversman

Mt Richard Hamlin

Mr. Charles Peters

CORPS DE BALLET

$250-$499

Mr, & Mrs. David
Handleman

Dr. & Mrs. Yoram Sorokin

Mr. Frank Brzenk

Rev & Mrs. |. Harold Ellens

Mrs. David B. Hermelin

Dr. Jean Kegler

IN TRIBUTE

March 1 w0 August 31, 2003

In Memory of Dick Abbott,
A Great Fan of Opera
Eliine Weingarden

In Memory ol Madison
Alford Jr.
Mrs. Mary A. Claytor

In Honor of Dodie
Davids Birthday
Norman~Hulya

& Sean Ahmed

The Eckhard: Family
Glona & Fred Clark

In Memory of Diane Foster
Ms. Colette Verdun

In Honor of Dr. William
Kupsky & Dr. Ali Moiin
Mary Jane Kupsky

Honoring the Birth of Dylan
Avery Pariner
Richard & Karen Yolles

Honoring the Birth of
Robert Rogers
Victor Richard & Karen Yolles

In Honor of Roberta & Will
Vivianos 30th Wedding
Anniversary
Judith & Gerald Primak

“We are committed to
offering simple, dignified
service at a low cost.”
- Thomas F. Rost. President

(B13) 839-4100 * Toll Free (80

Curious About Cremation?

Call the preferred Cremation Society in the area for answers to
your questions and to receive a free brochure on our services.

e
Bl

Cremation Society of
Michigan

Serving all of Michigan

0) 241-3131

28 BRAVO

INKIND DONATION

90th Floor Salon

93.1 DRQ

Addison Graphic Solutions

Mr. & Mrs. Robert A, Allesee

Allied Domecq Spints, USA

American Speedy Printing
Centers = Downtown
Detroit

Dr. Lourdes Andaya

Andiamo

Avalon International Breacls

Mrs. Linda Wasserman Aviv

Bacardi USA

Mr & Mrs, Lee Barthel

Beans & Cornbread

Conita & Boh Bighler

BMG Distnbution

Frank H. Boos Gallery

Boston Beer Company
Sam Adams Beer

M. & Mrs. William C
Brooks

Canape Can, Inc.

Centre Street Pub

Mr. & Mrs, Frederick H.
Clark

The Hon. & Mrs. Avern
Cohn

Comeast Cable
Communications, Inc:

Comerica Bank

Comerica, Inc.

Como's

Crosswind Communities

Crystal Mountain

D. Encson & Associates
Public Relations

Da Edoardo Foxtown Grille

DaimlerChrysler Corporation

Darakjian Jewelers

Mr. & Mrs, Lawrence David

Decanter Imports

Designs by Wendy

Details Management

Detroit Opera House

Detroit Spice Co

Detront Zoo

Dino's

Direct Drive Sound Effects

DuMouchelle An
Galleries Co.

Edibles Rex Carering

Mrs. Charles M. Endicott

Enerton LLC

Mr. & Mrs. Alex Erdeljan

Facets of Todd Michael Inc.

Farbman Group

Ferry Streel Inn

Figaro Salon

Mr. Jay A. Fishman

Dean Friedman

Solomom Friedman
Advertising

Fundamentals Spa

Mr. & Mrs. Lawrence
Garberding

Gayle's Chocolates

General Wine & Liguor
Company

Greektown Casino

Hines Interests, LP

Dane & Steve Howard

L. Friedman & Son

[nteractive Business Systems

Intermezzo

Paul & Lisa Jankowski

Mr. & Mrs. Richard |anes

Mr. Don Jensen

IMB Studios

Mr. David V. Johnson,
Turtle Lake

Kobrand Corp.

Larson Realty Group

L'Aryola Furopean Spa

Lavilla

La Zingera

Mr. Allen Ledyard

Mr. Elmore Leonard

Levitation, Inc.

Local 4

Luck's Music Library

Mr. Robert Lutz

MA.C. Cosmetics

Copyright 2010 Miehigan ©pera Theatre

Majestic Cale

Maverick's Food & Spirits

Merill Lynch

Michigan Opera Theatre

Moffat McGuire, Inc.

Motor City Brewing Works

Neiman Marcus

Nomads Inc,

Olympia Entertainment

Opus One

Pat Scott Jewelers

Pegasus Theatrical

Pe%ﬁcsfc Ricard USA

Mr. & Mrs, Richard
Pomicall

Professional Group

Pure Detroit

Red Bull

Redcoat Tavern

St. John Boutique,
Somerset Collection

Jules R Schubot Jewellers

& Gemologists

Scott Guy, \\i
Entertainment

Sean Moran, Smith Barney

Second City

September Moon
Production MNetwork, Ine

Silver Fox Fur

Skyy Spirits

SLAW

Small Plates - Detroit

Soave Enterprises

Special Evenis
Party Rental

Sposita’s Ristorante

Mr. & Mrs. Richard D.
Starkweather

Dan Stall, Inc. & The
Auction Team

Stephanie Carr Design

Stevens Design

Stomey Creek Brewing
Company

Sweel Georgia Brown

Table for Eight

Tassels of Grosse Pointe

The Arrangement Flower
Shop

The Atlantic Center
for the Ans

The Hill

The Post On Broadway

The Ritz Carlton Dearfxrm

The Todd Group

The Town Pump Tavem

Toast

Toast Elegant Catering

lubby's Grilled

Submarines

Union Street Saloon Ine

Uptowne Blossoms by
Nicholas

Katie & Sam Valent

Mr. & Mrs: George C
Vincent

Sherry Washington Gallery

Mrs. Alvin Wasserman

Mr;, & Mrs. Gary L
Wasserman

WDET-FM Radio

WW] News Radio

Mr & Mrs, Richard €
Webb

M, R. Jamisen Williams, Ir,

Zinc - Brassetie
& Wine Bar

Zodiac Restaurant,
Neiman Marcus [
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CREATE OPERA!
is chosen as one of the
best in 2003

AntServe Michigan and the Michigan
Department of Education created a new con-
cept by welcoming nominations for out-
standing arts and education programs
throughout the state, to be including in a
hook to be published annually. The project
was coordinated by Ana Cardona, Fine Arts
Consultant for the Michigan Department of
Education, and Donna Edwards, Director of
Education Initiatives for ArtServe Michigan.

The Michigan Opera Theatre Department
of Community Program’s CREATE OPERA!
WITH STUDENTS WHO ARE MENTALLY
IMPAIRED was chosen as one of the Ten Best
Practices in Arts Education in Michigan. The
on-site reporter for the Department of
Community Programs was Tamara Real.
Author of the new book is Linda Fitzgerald.

CREATE OPERA!, developed by Karen
VanderKloot DiChiera, Founder and Director
of Community Programs for Michigan Opera
Theatre, has been taught since 1977. Originally
created in the Birmingham Schools for regular
classrooms, when Ms. DiChiera was Composer
in Residence for the district, CREATE OPERA!
WITH STUDENTS WHO ARE MENTALLY
IMPAIRED grew as an additional option for
special needs students. CREATE OPERA! is
still offered in regular classrooms, as teacher
workshops and during Learning at the Opera
House, Michigan Opera Theatres award-win-
ning summer institute {or all ages.

The book was developed to give the com-
munity the opportunity to read about the
outstanding work being done by schools,
colleges, organizations and artists with students
in Michigan. Some of the leading arts educators
in the state selected the 10 best practices that
are included in the book.

The criteria for selecting the best practices
included innovation of practice, integration
of the arts into other areas of the curriculum,
multidisciplinary approaches to the curricu-
lum; outcomes, alignment with state bench-
marks and skills learned.

The book will be available in hard copy
from ArtServe Michigan or online at
www.artservemichigan.org.

A New Year of Tourin

Repertoire

The staff of Community Programs carefully
discuss what we are presenting each year.
When teachers return our evaluation forms,
they sometimes request topics that they
would like to see addressed. Sometimes the
singers themselves have an idea. We explore
timely subjects and examine new works by
composers and librettists. Other times, we
decide to commission or write and compose
a new work ourselves.

We try to present a different concept each
year, so that students always learn something
new and different.

Michigan Curriculum
Framework Content

Standards and Benchmarks

All of our school presentations follow the
Michigan Curriculum Framework Content
Standards and Benchmarks.

This year, we will be performing The Night
Harry Stopped Smoking, a mini Hansel and
Gretel and Oh Freedom!

The Night Harry Stopped Smoking fits neatly
into the science and health curricula and also
draws attention to sutbstance abuse. Hansel
and Gretel will satisly the goal that a literate
individual “Understands and appreciates the
aesthetic elements of oral, visual and written
texts” and in music, can “Identify by gente or
style aural examples of music from various
historical periods and cultures,” since we are
using the original music composed by the
late 19th century German Romantic Period
Composer, Englebert Humperdinck. We will
also stress to little ones, “Dont take candy
from strangers!”

Oh Freedom! was created by the Education
Department of the Virginia Opera with extra
local history written by us. Middle and high
school students, as well as adults, can learn

Volunteers

the history of African Americans in America
through dialog and song. Teachers will be
able to use Oh Freedom! as part of their social
studies standards.

Curriculum Enhancements

Following each performance, our Artists
conduct a Question and Answer session,
which actually serves as a workshop. In it
the Artists discuss the topic of the perfor-
mance piece plus give information about
opera, singing and their careers. Career And
Employability Knowledge are also part of the
state of Michigans Content Standards and
Benchmarks.

Quotes from the Michigan Curriculum
Framework by the Michigan Department
of Education.

Teaching materials are prepared [or all of our
school programs and are mailed to each school
in advance of our performance. Some of these
materials are written for the teachers’ edification,
but we also prepare grade appropriate materials
for the students to use before and after the
performance. All students are encouraged to
write a critique of their experience.

Easy to Book or Sponsor

Dolores Tobis, Department of Community
Programs Marketing Manager, can help with
suggestions about how to pay for our touring
presentations. Would you like to sponsor a
program for your favorite youngster or for a
school that cannot afford our services?
Contact Dolores!!!

You can give young people the joy of
live performance, learning and OPERA!!
Contact her at (313) 237-3429 or
dtobis@motopera.org. B

Michigan Opera Theatre and the Detroit Opera House present one of the finest and most
diverse opera and dance series in the country. The theatrical experiences encompass vocal
and orchestral music, dance, drama, costumes, sets and lighting. The achievement of this
multiplicity requires many voices and many willing hands. The talented, giving hands of
our Opera League, Ushers, Dance Council. Encorel, Ambassadors, Office and Boutique
workers, Movers, Supers, Education & Outreach, and Adagjo volunteers have a signifi-
cant impact on the overall operation of the company.

Dodie David

MICHIGAN OPERA Carol Halsted, Dance Council Jeremy Zelizer, Spin
Helen Amoldi-Rowe, Divas/Dives - Al Moiin, Supers
Arda Barenholiz, Volunteer Voice  Don Jensen
Jutta Letts

lanet MacQueen

What Makes our School Performances Special? o/ W EeR ASSOCIATION
EXECUTIVE COMMITTEE
Dodie David, President
Glona Clark, Vice President
Eva Meharry, Secretary

John McMullin, Treasurer

Alan Israel

The Artists of Community Programs are
seasoned professionals who are committed to
the value of performing for young people. In
fact, many have devoted their adult professional

Wallace Peace, Education &
Outreach

Randall Fopelman, Encore!

Nancy Krolikowski, Movers

Jeanette Pawlaczyl, Office

Kevin Denms, Technology

Don Jensen, Board Member

Queenic Sarkisian, Board Member - Eva Meharry
Geraldine Newmann

lives to Arts Education. They have spent many ey srooks, Past President Viliaaasre
years touring throughout Michigan and other Ernest Hollind, Opera Hoise /5005l thavks 0 the olowdng Eva Powers
states working with school districts, adminis- ~ BOARD OF DIRECTORS AND  [shurs nodt Gnlifes themras ey visatkishn
trators, teachers and students, having per- COMMITIEE CHAIRS g5 Lie, Opera League members of the Volunteer  *Villiam Secinar
formed in every county in our state, aL one Raberta Starkweather, Adagio Annette Balian, Polictes and Operators Rosemary Skupny

9 g Helen Millen, Ambassadors Procedures Barbara Bryaniton Katey Szuma
time or another. Danielle DeFauw, Boutigue Gwen Bowlby, Publicity Gloria Clark Carole Tibbitts
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General Information

Administration

& Staff

DAVID DICHIERA, General Director
Brett Batterson, Chief Operating Officer

DEPARTMENT DIRECTORS

[aren Vanderkloal DiChies, Director
of Communify Programs

Jobn Eckstrom, Eirector of
Admiistration

Raberto Mauro, Director of Artistic
Adrmmistration

David W Osherne, Ditector of
Provuction

Mary Parkhill. Exrectorof Development

Karen Tjaden, Direclor of Facllities

Lawma B Wyss, Direceor of
Cx.‘JfIJﬂ!I|1|\'u'||rlll_\'

ADMINISTRATION

Carel Halsted, Dance Covedinator

Bill Austin. Executive Assistant tn the
Geteral Disedton

Linda Debers, Executive Assistant

Beverly A, Moore, Receptionist

COMMUNICATIONS

of Services Mandger

Matthew 5, Birmar. Public Relations
Coxmdinatin

lenise. Collins, Grop Sales Coomlinatar

Kirmherly Gray, Ticke! Services Asasiant
Muruger

Timathy Lent

Jeanette Pawlaceyk, Public Relutios
At

Bill Carroll, Public Relattons Volunteer

Crystal G, Ratleclae. Account Executive,
Solonan Friedman Advertising

Mark 5 Mancinelli, Detoic Opera
Huwrse Phodogriiphy

Chrstopher Barbeau, Production
Phatogrs

COMMUNITY PROGRAMS

Mark Vondrak, Assoclare Diregior
Tt Manager

Betty Lane, Operations Manager

Dodores Tobis, Marketing Maruger

Hetsy Bronsor, Alama Brawn,
Heidi Brown, Maria Cimarelli
Jenniler Gale Shawn McDonakd,
Steven MeGhee, Davad Gilliland
K Parr, Michael Par.
David Pulice, Ananca Sabelliaus,
Cymthua Seigle, Karl Schmid,
Davidl Vaughn, Chris Vawght,
Mark Vondral:, Karen White,
Tarnara Whitty, Cratrench Towering
Commptety

DEVELOPMENT

Jane Farmimg, Associate Divector of
Dyvelopument

Laurent Allion, Vidwteer Meanager

Amee Argel, Corporare Campoign
Manager

Heather Hamilvon, Special Prects
Marnager

Katherine Kucharski, Membership
Mt

De demir-Conger, Frumdition
and Conernmint Relations Minager

Jame Wes eneral Directors Corre
Camy Muner

Dianielle DeFauw, Boutique Manoger

FINANCE/COMPUTER SERVICES
Dernck Lewis, Controller

Kimbesly Burgess-Rivers
Accountanis

Joseph Rusnak, Systems Manager
Deleana Hill, Applicatins Specialist
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PRODUCTION ADMINISTRATION
Elizabeth Anderson, Privhection
weliaten
Caralyn Gecl. Assistant o Director of
Priduction
Stephanie Leigh Smith?,
John Grant Stokes®,
Assistnt Directors
Chrigtopher Barbean, Fight Direcior
Mancy Krolikowski, Loval
Transpottabion Coordinlor
Eugene Robelli, Production Wlunteer
Par Lewellen, Audition Volunieer

Music Department

David DiChiers, Music Director

Suzanne Mallare Acion, Assistant
Slsic Divecton, Chotus Mastes

Jean Schmeiclert, Repetiteur

Diane Bredesen, Oichestra Fersonnel
Mirndger

Jean Schpeider, Reheursal Accompanist

Stage Management

Sanja Kahalin, Thomas Mehan, Stage
Managers

Jody Halsallt, Christine Sanzone®
Carrie Beth Shatwell®
Ay Thompson®
Assistani Stage Managers

Technical Staff

Kent Anglel, Technical Director

Morika Essen, Property Master &
Scenic Artist

Tendall Serthy, Lighting Comdinatar

Paul Mascl, Asst. Lightmg Designer

[ee Dorsey, 5 peralin

Daniel Dene, Recordmg Engineer

Ruch Lavermann, Assstant Recoriding
Engincer

Keith Kalinowski, Technical Assistant

Costumes

Suzanme M. Hanna, Costume
Continalor

Margaret Bronder, First Hiand

Assisian

Makeup & Hair

awn Glosson, Faye Cross
Angela Croice. Dearme Jovan,
Bridgette Keck, Nilaja Blaclkmin,
Assistan s

Stage Crew

John Kinsara, Head Curpenter
Robert Mesinar, Head Electricias
Alan Bigelow, Head Propertyman
Robert Martin, Head Flvmon

Gary Gilmore, Production Electrician
Mary Elkers Shinclel, Hes i
JATSE Loweal #38, 5
IATSE Local #7586, Wardmwbe

DETROIT OPERA HOUSE

Caroling Jelfs, Event Coorefinator

Demer
fuilding

Kyl Keteh siiins Mancger

Rock Monrog, Dirctor of Security

Calvin Williams, Mainienane
Supervisar

CGarl Hubble, Mampenance Assseant

1 Monmoe, Terrmce Verdell,

1 Hudson, Stagr Dovr Security

* A Mashed Ball

PHOTOGRAPHY & RECORDING DEVICES | nauthorized
cameras and recording devices are not allowed inside the
lobby or theater at any time. The taking of photographs
of the theater or any performance is strictly prohibited.
As a courtesy Lo our guests, we ask that all paging
devices, cell phones and alarm watches be switched to
silent mode prior to the start of a performance.

IN CASE OF EMERGENCY Doctors and parents are
advised to leave their seat location (located on ticket) and
our emergency number, (313) 237-3257, with the service
or sitter in case of an emergency, Please observe the lighted
exit signs located throughout the theater. In the event of
fire or similar emergency, please remain calm and walk —
do not run — 1o the nearest exit. Our ushers are trained
to lead you out of the building salely A trained
Emergency Medical Technician (EMT) is on site during
maost events. Please see an usher or stall member to con-
tact the EMT.

RESTROOMS Ladlies' restrooms are located off the Ford
Lobby (Broadway street entrance), down the stairs and
also on the third lloor (Madison street entrance) — please
press “3R" on the elevawor to reach this [facility
Gentlemens restroomis are located under the Grand
Staircase and also on the third floor (Broadway street
entrance) — please press “3" on the elevator to reach this
facility. Please note; All third-loor restrooms are wheel-
chair accessible, Unisex accessible restroom located in
the GM Opera Café.

NO SMOKING The Detroit Opera House is a smoke-free
facility. Ash receptacles are provided on the exterior of all
entry doors for those who wish to smoke.

USHERS Ushers are stationed at the top of each aisle. If
you have a question or concern, please inform ushers,
and they will contact management. If you are interested
in becoming a volunteer usher, please call the usher hot-
line at (313) 237-3253,

LATE SEATING Latecomers will be seated only during an
appropriate pause in the program and may view the pro-
gram on the closed-circuit television monitor located in
the Ford lobby unil an appropriate program pause
occurs, Late seating policies are at the discretion of the
production, not opera house management.

LOST & FOUND 1ost and Found is located in the
Security Depanment. Please see an usher il you have
misplaced an article, or call (313) 961-3500 if you have
alveady left the theater. Ttems will be held in Lost and
Found for 30 days.

PARKING Parking for all events is available in the Opera
House Garage, located directly across from the Detroit
Opera House (on John R. and Broadway streets), Prepaid
parking is available through the box office. Please call
(313} 237-SING for parking information.

ACCESSIBILITY Accessible seating locations for patrons
in wheelchairs are located in all price ranges on the
orchestra level. When inquiring about tickets, please ask
about these locations if you recjuire special accommodations.

Assisted Listening Devices are available on a firsi-
come, first-served basis, Please see an usher o request
this service. Although this is a complimentary service,
we will request to hold a piece of personal identification
while you are using the device. Flease contact the Box
Office, should you desire special consideration.

CHILDREN Children are welcome: however, all guests
are required to hold a ticket, regardless of age. We kindly
ask that parental discretion be exercised for certain
programs, and that all guests remember that during a
program such as apera or ballet, the ability of all audience
members to hear the music is a prerequisite to enjoy-
ment of the performance. In all cases, babes in arms are
not permitted.

SERVICES Concession stands are located on all levels.
Please note that lood and drinks are not allowed in the
auditorium at any time, Coat check is located m the
Ford lobby. The cost is $1.00 per coat. Please note that
the Detroit Opera House does not accept responsibility
for any personal articles that are not checked at the coat
check. Drinking fountains are located in the lobbies on
floors one and three. Public pay phones are located in
the vestibule of the Ford Lobby. Patrons in wheelchairs
can access pay phones owside the third-floor ladies'
restrooms.

RENTAL INFORMATION The Detroit Opera House is
available for rent by your orgamzation. Please call (313)
961-3500 and ask to be directed to the Special Events
Department.

TICKET INFORMATION [he Detroit Opera House Ticket
Office hours are as follows: Non-performance weeks —
Monday through Friday 10:00 am. to 530 pm.
Perfarmance days — 10:00 am. through the first inter-
mission of the evenings performance, except Sawurdays
and Sundays, when the Ticket Office will open two
hours prior to eurtain. Tickets for all public events held
at the Detroit Opera House are also available through all
TicketMaster phone and  rewail owlets or at
TicketMaster.com.

OPERA HOUSE TOURS Come join the Opera House
Ambassadors for a backstage tour of the Detroit Opera
House. Learn about the history of the Opera House and
its restoration. Meet the people behind the scenes, tour
the stage and see how it operates, Tours are $10.00
per person. For more mnformation, please call (313)
237-3425. ®

Be advised that, for purposes of Michigan Compiled Laws, Section 28.4250(1)(f), this is an entertainment facility
that has a seating capacity of more than 2,500 individuals. It is therefore against the law to carry a concealed pistol

on the premises.

EMERGENCIES
Michigan Opera Theatre ............
General Information . . ...
Lost & Found .

Ticket Office

Usher Hotline .

Theater Rental Information
Detroit Opera House Fax
Press & Public Relations
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SUB-ZERO » WOLF « FRANKE » TECNOWIND - ASKO » SCOTSMAN + INDEPENDENT = EUROTECH

Trevarrow, Inc. has the recipe for great kitchens.

For 75 years, we have earned our reputation distributing
and servicing world-class kitchen products. We are proud
to announce the opening of our new kitchen gallery
featuring eleven custom designed kitchens — in styles
ranging from French traditional to retro contemporary.

If you are thinking about designing your dream kitchen,
you must first visit ours. We will guide you through the
selection process, show you the latest appliances, sinks
and faucets and suggest how they can be integrated into
a variety of kitchen environments. We at Trevarrow, Inc.
have all the ingredients to create a great kitchen,

Call us for an appointment today. 1.800.482.1948

www.trevarrowinc.com

1295 North Opdyke, Auburn Hills, MI 48326 @ TREVARROW INC: i = YEARS
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