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“When love and skill work together, uand lamour et le talent se réunissent,
expect a masterpiece.” ndez-vous a un chef-d'oeuvre”

jomn Ruskin {1819 1900) lohn Ruskin {18 19-)900)

Music, art and
literature. Drama, hlm,
and dance, These are the creative
forces which form the Canadian
Mosaic, and which both shape and reflect
our cultural identity. The CBC applauds the
significant contnbution nade by the skills and talents of
the members of Cenada’s artistic commumity. And. in our program
ming. both on radeo and television, we are dedicated to shanng their
schievemwenty with our aodience.,

Becawse, like you, the CBC s prowd of all those Canadians wha daily
ennich our lives by producing labours of love which we all can enjoy
And, hke you, the CBC encourages oommunity partcipation i this
most vital aspect of our collective cultural hentage

Canadian Broadcasting Corporation

Keeping Southwestern Ontario in touchwith the Arts.

L]
[

La musiguse, lapemure, lasculptuce, le thédire e

In s Telles sont les foroes créuinice qui forment

la mosaique canadienne, et qui agomneni et rellétent notre

dentivé culiurelle. LaSociétd Radio-Canads reconnalt

la contribution manguante, |3 compétence et ke tlent de nos

urintes, Er, dans notfe programmation, tank b 1a redio gu'dlda igléviteon,
ncri1s o fisons un point d'honneur de faire partager leurs réalisstions
aver notre siaditoire.

Comme vous, la Soodétd Radio Camacs ext fere de tous les canadiens
qui nous enrichissent par des oeuyres. Comme vous, 1a socitd Badier
Canmcl encourage forement la participation de b communautd dans
et et des plus vitsne de notre héritage calture] collectif,

Societe Radio-Canada

A la fine pointe de la vie culturelle au sud-cuest ontansn

CBET CHANNLL 9 CREFT CANAL TH CBE RADIO Windsor 1550 Chartham 95 1 TM Sarmia 1o 3 FM CBC STIRED Winasar 599 FM RADIDCEE Winosos S0
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Meal tickets.

Before the performance, take your tickets
to the Summit for a special meal at a special price.
.

Next evening out, take your tickets
to the Surmmit first. We'll serve
you a memorable meal in
Detroit's finest front-row :
seafs..at a matinee pricel &
Make your reservations "
between the hours of

5:30 and 6:30 p.m,, then
present your tickets when
you arrive..we'll have you
out in time for the overture.

Our special menu includes: Wisconsin
Cheddar & Beer Soup or Michigan
Beefsteak Tomato and Marinated
Mushroom Salad: Roast Prime Rib

of Beef or Fresh Stuffed |daho

Brook Trout; Chef's Selection

of Vegetables; Freshly Baked

Bread and Butter; Peach Cobbler
Pot; Coffee, Tea or Milk; all served

at the special price of just $17.95 per
person, including tax and gratuities.
Discounted parking is available.

Precede your next great performance
with a great meal at the Summit...call
568-8600 for reservations.

IHE SUMMIT
Renaissance Center
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As Michigan Opera Theatre embarks upon the Tirst season of
its second decade, the company's contributions to the qualily
of lite in Michigan continue lo grow. The opera season in
Deiroit's Music Hall has expanded to five productions, with
more performances and a wider variety than ever before. And
MOT's unique Opera-in-Residence program will offer local
residents across the state a week-long involvemenl in work-
shops, rehearsals and special programs, culminating In fully-
staged performances of Puccini's “*Madame Bulterfly.”

Michigan Opera Theatre is a vital and important cultural force
in the State of Michigan. | am pleased to exlend lo Dr. David
DiChiera and the entire company my best wishes for this
season and for many more (o come.

Sincerely,

WILLIAM G. MILLIKEN
Governor

NEW YORK
DETROIT
CHICAGO
HOLLYWOOD

Associates, ... [

e B T

Producers of ; .
“The Winning Combination
starring

CAROL LAWRENCE

and leaturing excerpts from
The Pirates of Penzrance’

ALDITORIUM THEATHE - Chicago « CRANDOLD OPRY MNashsille « MGM GRAND - Reno  42nd Street” and " Fame




Me Roger folviazon,
Fresicent,

Officr Systems Grroup,
Hurrpighs Corporation,

“Easy to start with,
work with, and grow with.
That5 the whole idea behind
Burroughs systems approach
10 office automation”

~ “Office automation. The need it means immediate increased pro-
is real, Spiraling overhead costs and  ductivity for your highly valued

lagging productivity tell you so. managers and professionals. They
“TI'be need to manage mforma-  can spend time making decisions,
tion more efficiently is a powerful instead of searching for information.
ncentive to begin automatmg now.  They can create and revise doc-
“But you don’t have to start uments quickly and economuically.
with expedient solutions that can't Speed their wark with electronic
grow with you, Or costly total mail and electronic filing (with
systems that require changing retrieval based on remembered
the way you work. phrases). Work with words and
“Now there’s a system that data. Communicate with host
can meet current needs and grow to  computers and networks.
meet future demands, That brings “Affordable solutions, availible
you information for the asking. mmediately. Ready for the future.
It's Burroughs OFIS™ 1 office That's OFIS 1°
information system. Let us tell vou more. Call
*OFIS 1is compatible with your local Burroughs office or -
(WFIS [ amcludes word processors, execulive

your present equipment, whatever  1-8(00/243-7046, (In Conn., _ ;

pr ternpinals, primfers, CNCK page maders, facsnile

call 'ﬂﬂﬁg"g'm‘ ] Tﬂfmﬂlrfﬁmlwum}mﬁ:ﬁmrﬁmn. ienl the
(IS Rle a rew concept tn plactrome S,

Burroudhs

the brand. It’s easy to work with, so




Performances daily...

STEEL

an LTV company

Jones & Laughlin Steel Corporation
Detroit District Sales Office
3001 West Big Beaver Road
Troy, MI 48084
313/649-1110
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—
As Michigan Opera Theatre enters |ts eleventh season in the Music - ":
Hall, it reflects more clearly than ever the extraordinary cultural oy
richness and diversity of the City of Detroil. This year, in addition to p—
popular works by Italian, French, and English composers, the Com- »
pany is offering Gershwin’s “‘Porgy and Bess™ — a great musical of
special significance to Black Americans — and the first profes.

sional performances in the Free World of “Anoush,” a much-loved
masterpiece from the great Armenian people.

By bringing national attention to the many cultural strands that
make up our great City, Dr. David DiChiera brings greatl eredit to
Michigan Opera Theatre, and to the City of Detroit as well. It is my
pleasure to welcome the Company and its patrons at the cutset of
this important and exciting season.

Sincerely,

COLEMAN A, YOUNG 7
Mayor

b 7% Longiorno

Our 18K setting makes
the unique diamond earring
look as if it were a part
of the earlobe.

Alexander J. Bongiorno
Creative Jeweler * Somerset Mall
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The Js are full of LOF,

LOF Glass has worked closely
with General Motors for a lon
time creating quality automotive
glaSS.

We've made innovations
that have helped set a standard
for the entire automobile
industry: Safery glass. One-plece
windshields, Wraparound
windows. Electric rear window

defoggers. Glass sunroofs.
Class roof hatches. And more.
Many of GM's newest
madels, including the |-body
cars, come with LOF glass.
Though it looks the same, It’s
amazingly different from the
glass we produced several years
ago. It's thinner And lighter.

Yet it has all the quality and
strength of our earlier glass.

(%ualiry in glass can be
difficult to see

But its performance is hard
to overlook.

LOF Glass wants to put our

know-how to work for you, too.

Cive us a call in Detroit at
313-875-0080,

_Er Dia

A Libbey-Owens-Ford Company
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Roben C. VanderKloot

J. Addizon Bartush
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David Hermelin Sua Vititoe
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Walton A. Lewis Morton Zieve

Founding Members

Mr, and Mrs. Avemn L. Cohn
Mr. and Mrs. John DeCarlo
D%, and Mes. David DiChlera
Mr. and Mrs. Asron H. Gesshenson
Mr. and Mrs. Donald C. Graves
Honarabla and Mre. Roman 5. Gribbs
Mr. and M. John C. Griffin
Mr. and Mrs. Hamy L. dones
Honorable and Mrs. Wade McCree, Jr.
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E. Harwood Rydholm
Mr. and Mrs, Nell Soow
Mr. and Mrs. Richard Stricharts
Mr. and Mrs. Lynn A. Townsend
M:. and Mrs. Robent C. VanderKioot
M, and M. Sam B, Willlams
Mr, and Mrs. Theodore O, Yntema
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ABC Television Network &
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Dr. David DiChiera
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Dr. David DIChisra, Genaral Diractar —

Karen DiChiera
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John P. Finck
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Richard A. Johnson
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Stefanie T. Ott-O'Toole
Director of Development

R. Edward Townley
Director of Public Relations & Marketing
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Assistant to the Director of Productions
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Music Staff

Mark D. Flini
Musie Director

George Darden
Coach/Aeccompanis

Robert Myers
Chorus Master

John Dion
Orchestra Personnel Manager

Michael Krajewski
Musical Assistant

Production Interns

Marion B. Saloamon
Costuming

Catherine Wesolowsk|
Costumning

Joe Bascetta
Directing

Rebecca Watson
Make-up

Richard Hancock
Produciion/Music Administration

Suzanne Acton
Public Relations/Marketing

Jeff Oren
Stage Management

Brian Plunhket
Technical

Scoit Ignaszewski
lechnical

Production Staff

Mark D. Flint
Director, Young Artist’s Program

Marilyn Rennagel
Lighting Consultant

Robert Murphy
Technical Director

Elizabeth Ecken
Production Administrator

Pegay Imbria
Production Stage Manager

Ulla Hettinger
Costume Supervisor

Steven Horak

Make.up and Wig Master
Marc Cervanla

Stage Manager

HKen Cazan
Assistant Sl‘uge Mnnu_qer

Abe Malus
Master Ca rpernifer

Dravid Sugar
Master Flyman

Tom Bryant
Master Electrician
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Stage Properties Head

William MeCarty
Froperty Master

Jeffrey Guzik
Assistant Lighting Designer

Nicholas John Mozak
Wardrober Master

Jelf Nahan
Movement Instructor

Stage Employees Local #38 [ATSE

\\

MONTGOMERY

Libation,
Crustacean &
Fascination...

Fresh seafood vear round
Raw Bar, Spirits. Lively &
glegant. Downtown &

in the suburbs

You haven't been to
Detroit urtll you've been to

(Crinrie

THESTALIRANT

bl Pontchartrain
Deetrond & S65-0000

chaeleys
crob
Pt COV0F B0 IR MNOHTRREN HEron
Froy « BF9-20680

Armrian basrens Hononsd
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MICHIGAN OPERA THEATRE ORCHESTRA

Mark D. Flint, Music Director
John Dion, Personnel Manager

FIRST VIOLIN

Helen Patricia Karakas, Concerimaster
Hrmdl_,l Mﬁrgllzﬂ

Faula Kibildis

Mary Edwards

Francis Peterson

Ann Cannell

SECOND VIOLIN

Peruz Zerounian, Principal
Wilma Turco

Phyllis Fleming

Lina Carcong

Brooke Hoplamazian
lrene Peterson

VIOLA

Ara Zerounian, Principal
Gary Syroid

Margaret Lang

James Greer

VIOLIN CELLO

Minka Christoff, Principal
Debra Mulder

Pamela Bush

Benedicta Gray

DOUBLE BASS
Laura Sias, Principal
Marion Wengeri

FLUTE/PICCOLO
Pamela Hill, Principal
Helen Mear

OBOE/ENGLISH HORN
Paul Amarello. Principal
Jane Green

CLARINET/ BASS CLARINET
Carol Ober, Principal
Richard Shillea

BASSOON
Pamela Dion, Principal
Victoria King

FRENCH HORN
John Dion, Principal
Karen Dorff

TRUMPET
James Underwood, Principal
Gordon Simmons

TROMBONE
Maury Okun, Principal
Gregory Near

HARP
Fatricia Terry

TIMPANI
Keith Claeys

PERCUSSION
Gregory White

"Baldwin. . . brilliant fone combines admirably with 1the
milti-calored sound of a greal orchesira and is a
welcome addilion fo its tonal palelie.”

ANTAL DORATI
Former Director of Detroif Symphony Qrohestia

Grands, Spinets
Consoles & Studios

Baldwin
The cholce ol conceit afisis, muesicians and over
1.000,000 satisfied customers. For over 118 yaars,

BALDWIN has beon {he standard of fjouch lone and
durability. — Buy BALDWIN . .  the BEST cosis no mora!

Datiait BTE-T100
Birmbngham BT ATy
Deerboem His,  #78-1324
Rocheiis E57-BTRI

*Yaung CRang gianda
Bnf ennsnie
=Rpbalfil Herpaichoeds
“Fins used plancs
and crgans

A TRUSTED MAME W MUSIC
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D David DIChiera, Genaral Diractior

PrEsents

GIACOMO PUCCINI

TOSCA

Opera in Three Acts

In ltallan:
P Qttﬂbl:l‘ 2* 4- '& l'ul 1931

In English:
October 3, 6, 9, 1981

Copyright 2010, Michigan Opera Theatre

libsrettie
Glacosa and lllica
fram the play by Sardou

conductar

Willie Anthony Waters

direcior
Sarah Ventura

English persion
Joseph Machlis

L

Thomas P. Struthers
consfructed by Putsburgh Opera, Ine.

Nghting
Curt Ostermann

codlumes
Malabar Lid., Toronto

THE CAST

Floria Tosca. . . . Nancy Shade — October 2. 4, 10
Stephanie Sundine — October 3, 6, 9

Mario Cavaradossi. . . . Francisco Ortlz — October 2, 4, 10
Jon Fredric West — October 3, 6, 9

Baron Scarpla . Andrew Smith — October 2, 4, 10
Andreas Poulimenos — October 3, 6, 9

Angelorti Richard Cowan*
Sacristan. .. . Steven Henrlkson
Sclaronne. . . . Dennis Leach®

Jaller. . . . Robert Ferrler"
Spoletta. . . . Eric Johnson*
Shepherd. . , . Peter Dunn
*Member, MOT Artist Intern Program




The Scene

Rome — June 17, 180

ACT ONE: The Church of Sant’ Andrea della Valie
ALT TWO: Scarpia's aparimeni in the Farnese Palace
ACT THREE: A torrace ol the Castel Sant' Angelo

TO

22

= SYNOPE
MOT Artist Interns MOT Auxiliary Chorus MOT Children’s Chorus

Gong Ja Cho Melanie Al Shabkhoun Karim Al Shabkhoun The date is
Pater Clegg Pat Balysh Walier Al Shabkhoun setting is F
Richard Cowan Jonathan Blackshire John Dunn was a Papz
Robert Ferrier Gregory Bryani Peter Dunn cantrol of

Diane Jamison Christian Caubet Sarah Fraser French
Sarah Johannsen Donald Gallup Roy Hall Bonaparte
Eric Johnson Lynn Howard Cathleen Heffernan ly, suppaos
Michael Kahler Thomas Howard Htghan. Heffernan Rome hﬂ{_ﬁ
Dennis Leach Aaron Hunt MNina Kerlesz authaoritari
Kathleen Segar Lynn Kasch Martha Kolojeskl a restoratie

Lea Starr Robert Kinnear Tanisha Kramer

Douglas O. Wayland Elizabeth Mar-Aston Nicholas Nagrant ACT ON
Melanie Loghby Kim Minasian Jason Ravitz Sant’ Anc
Richard Mox Jessica Ravilz a promins
Kim Phillips Dolly Shiina State whe
David Reynolds Emiko Shiina prisonme:

Ray Roberts Angelo,

Diane Rowlands - and hidf

Pit Simith Hhehigen Opers Phowpe i the Dok Comchapal. ™

Susan Stine miunily Musie School, fawmed by Eliccbeth in, follow

HE‘ZEh'iHh wi“fﬂmS Ecker and Shirley Hardin Cﬂlfﬂdf

ture of M

Is workis

realizes |

inspired

. (Angelot
doss! ha

chapel.

a minial

Fioria T

trait s &

of the b

Tosca
[ ] [ ]

Aftar th

COmes

Cavarac

pathizer

help. W

tter for you

NATIONAL BANK
OF DETROIT

Member FDKC
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TOSCA

]EYNDPSIS
he date is June 17, 1800, and the

ing s Rome, which al the time
‘was a Papal State under the political
control of the Catholic Church, The
French Army of MNapoleon
Bonaparte is pressing south into lta-
ly, supported by many people In
Rome hoping for an averthrow of the
authontarian papal government and
a resloration of the Roman Republic.

"ACT ONE is set in the Church of

Sant' Andrea della Valle, Angelatt],
a prominent apponent of the Papal
Siate who has just escaped from Im-
prisonment  in  the Castel Sant'
Angelo, enters, finds a secret hay
and hides in his family's private
chapel. The church sacristan shuffles
in, followed by the painter Mario
Cavaradossi, who uncovers the pie-
ture of Mary Magdalene on which he
s working. The shocked sacristan

' realizes that the blond Magdalene is

inspired by the Marchesa Anavanil
(Angelotti's sister), whom Cavara-
dossl has seen praying in the family
chapel. But Cavaradossi, taking oul
a miniature portrait of his beloved
Florda Tosca, explains that the por-
tralt Is actually a “strange harmony"
of the bland Marchesa and the dark
Tosca,

Afier the sacristan leaves, Angeloti
comes out of hiding, recognizes
Cavaradossi as a political sym-
pathizer, and enlists the painter’s
help. When they hear a volce cut-
side, Cavaradossi gives the starving

Angelotti his lunch basket and helps
him back Into hiding.

Floria Tosca, the most beautiful and
popular singer in Rome, arrives to
visit her lover, Cavaradossi. After
praying to the Madonna, she
arranges to meet the painter at his
villa outside Rome alfter her perfor-
mance thai evening. When she
recognizes the face of the Magdalene
as thal of the Marchesa Atlavanti,
Tosca flies into a jealous rage; but
Cavaradeossi succeeds in reassuring
her of his love. Pausing lo suggesi
that he make the eyes in the portrait
dark like hers, instead of blue, Tosca
departs.

Alone with Angelotti, Cavaradossi
gives the fugitive a key to his villa and
tells him to hide In a secret chamber
that can be reached only through a
well in the garden. When a distant
cannon sounds 1o warn of Angelotti's
escape, the two men flee.

Word has been received in Rome
thal Napoleon's armies have been
defeated by the Austrians at the
Battle of Marengo, a serious blow 1o
the hopes of ltalian republicans.
Chaoristers have gathered in the
church 1o celebrate when Baron
Scarpia, Rome's Chief of Police,
arrives with his agents. Having
tortured a guard who helped
Angelotti escape, he has followed
the prisoner's irail to the church.

After interrogating the sacristan, the
chief's agents find in the private
chapel a fan which Scarpia
recognizes from the family crest as
belanging to the fugitive's sister, the
Marchesa Attavanil. Recognizing her
in Cavaradossi's painting, and fin
ding the empty lunch baskel, Scarpia
concludes that the painter Is collabor-
ating in Angelotti's escape.

Tosca returns to tell Cavaradossi that
she cannol meet him that night as
planned, since she is to sing for the
Queen in a victory celebration in the
Farnese Palace, and Scarpia quickly
realizes that her jealousy can lead
him to Cavaradossi and Angelotti.
Lsing both the painting and the fan
as "evidence,” he persuades Tosca
that the painter has been secretly
meeling the Marchesa in the church,
She departs in a rage to find
Cavaradossi, and Scarpia orders his
agenis to follow. As choristers sing
the Te Deum, Scarpia describes his
lust for Tosca and admits thai he
would renounce heaven lo satisfy his
desires.

ACT TWO takes place In Scarpia’s
apartment on an upper floor of the
Farmese Palace that night. Music
drifts up from the Queen's wvictory
reception on a lower floor as Scarpia
sends an agent to bring Tosca to him
after she has sung below. Scarpia’s
agent, Spaletta, nervously reports
that he followed Tosca from the
church to Cavaradossi's wvilla, and
thoroughly searched the house after
she left, but found no frace of
Angelotti. He has, however, amested
Cavaradossi, who is now broughi
befare the police chief.

Scarpia Inlemmogates the painter as
Tosca's vaoice is heard in the back-
ground, singing the victory cantata,
Cavaradossi insists he knows
nothing; when Tosca arrives In
response to Scarpla’s note, he also
warns her to be silent before he Is
taken into an adjoining room to be
fortured.

Tosca resists Scarpia’s guestioning at
first, but after repeatedly hearing her
lover screaming tn pain from the tor-
ture chamber, she breaks down and
reveals Angelotii's hiding place. As

conbinued on poge 24

THE TAUBMAN COMPANY, INC.

Best Wishes

Developers and owners
of regianal retall
centers throughout
the United Stales.
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Cavaradaossi is returned to the room,
berating Tosca for her weakness,
Spoletia brings word that the earlier
reports of Napoleon's defeat were
erroneous; the French general was in
fact wictorous. Enraged, Scarpia
orders his agents to lake Cavaradossi
oul to the courtyard and hang him.

Alone with Tosca, Scarpia offers 1o
save Cavaradossi's life in exchange
for her sexual favors. At first appalled
and resistant, Tosca finally consents.
Scarpla orders Spoletta to camry out a
fake execution with a firing squad
and blank bullets, and writes out a
safe conduct pass for Tosca and

Cavaradossi to leave Rome. As Scar
pia exultantly comes to embrace her,
Tosca stabs him with a fruit knife,
watches him dle, takes the pass from
his hand and steals out of the room.
ACT THREE opens on a terrace of
the Casiel Sant’ Angelo later the
same night, as a shepherd boy sings
in the distance. Cavaradossi, told
that he has but one hour to lve,
bribes his jaller for pen and paper to
write Tosca as he remembers the
happiness they have shared. When
Tosca is brought to him, she tells
Cavaradossi about Scarpla’s death,
shows him the safe conduct pass,
and describes the mock execution he

will have to go through. With mount-
ing jou the two lovers plan their
future happiness as the firing squad
take up positions and Tosca jokingly
warns Cavaradoss! to “act the part,”
The soldiers fire and leave: when the
last ol them is gone, Tosca tells
Cavaradossl to get up, and discovers
that he is dead. Scarpia had secretly
ordered the final deception before his
own death, and the sound of ap-
proaching voices warns Tosca that
the murder of the police chief has
been discovered. Crying "Scarpia,
we'll meet before God.” she jumps
from the parapet to her death.

IMPORTED BEERS & WINES » Join us on the Spring Pub Crawl

JUST A KNACKWURST
FROM THE REN-CEMN
WE OFFER

*GERMAN FOODS
*FRESH FISH DAILY

Mon. & Tues. 10:30-10
Wed, & Thurs 10:30 P M.
Friday till 12

SATURDAY
411 PM,

HAVE A
TERRIFIC
OPERA
SEASON

962-7067 624 BRUSH rwosiockss of musicaLL

—

MO,

“MWe Adfpeciate Yowr ﬂm(afam:ﬁhy ;@mﬁ» mance’’

Frotar

18 STORES SERVING MICHIGAN AND INDIANA
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Alexander Borodin, the great Russian composer, excelled in science as well
as in the world of music. To a remarkable degree he combined scientific
gkills with brilliance in musical composition,

Science was Borodin's major concern in the early stages of his career, As a
chemist his research was widely recognized and honored, As a medical doctor
he pioneered in opening medical training to women. As an administrator he
demonstrated outstanding skill in business.

e —

Yet Borodin was drawn to music as by a magnet. Even while involved with
test tubes and Bunsen burners he found time to create symphonies and string
- guartets. His "Prince Igor” became an immensely popular folk opara.

Borodin's major goal was excellence-in science and in music, He was dissatis-
fied with lesser achievements. He demonstrated a factor which the business
7 world and the performing erts have in common-an unwavering devotion 1o
the best that a person can contribute to his or her chosen field.

The pursuit of excellence fosters greatness in the operatic world. Artists,
| directors and musicians who fall to work toward perfection are relegated to
lesser places. Excellence is the final test!

The competitive world of business makes excellence a central concern,
Planning, engineering and manufacturing each contribute to make superior
products. In many companies this urgent desire for the best is shared by
personnel at evary level of production and distribution.

| For business and industry--as for opera, symphony and drama--excellence is
' the final test!

G DR, G. ERNEST THOMAS

W" wlvsd/nt /s

MANUFACTURING SYSTEMS WORLDWIDE: MACHINES/METHODS/MANAGEMENT
F.JOS. LAMB CO., WARREN, MICHIGAN 48091
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TOSCA

It seems ironically fitting that Tosca
— an opera deeply Involved with
inirique and treachery — was itself
born out of a notably unethical
deception. The eriginal play by
Victorien Sardou was clearly fated
for the operatic stage from the mo-
ment of s Paris premiere in 1887,
but it was only through an unusual
amount of scheming and outright
trickery that Puceini was able to
undertake the project.

Sardou wrote Tosca for the grest
Sarah Bernhardi, at a time when
both actress and playwright were at
the height of their respective careers.
Sardou was the most popular drama-
tist in France, famed for the highly
theatrical suspense and sadistic cruel-
ty of hiz plots, in which characters
were constantly being promised
happy endings only to be struck
down by carefully crafted traps and
deceptions. Bernhardt was, of
course, the toast of Europe — famed
not only for the intensity of her per-
formances but for the = mercurial
speed with which she could change
from one to another of an endless
variety of emotions and moods
Clearly Floria Tosca's rapid shifis
through jealously, passion, fury and
despair were created with
Bemhardlt's gifts in mind

Three ltalian composers were drawn
to the operatic possibilities of Tosca
immediately after its successful
premierd. The first was Giuseppe
Verdi, who cited fatigue and advanc.

Puceini was the second composer ta
express an interest, in correspon-
dence with his publisher Ricordi. He
became sidetracked, however, first
with Maonon Lescaut and then with
La Boheme, and the possibilities of
Tosca seemed to fade from his
thaughits

The possibllities stayed very much
alive, however, in the thoughts of the
publisher Ricordi, who commission.
ed Luigi lllica 1o prepare a libretio
rom the Sardou seript. Ricordi alsa
commissioned another of his
"house” composers, Alberto Fran-
chetti, to begin wark on the score,

At this point Puccini, spurred by the
threat of losing his chance at the
property, informed Ricordl that he
had decided to compose a Tosca,
putting the publisher In a most
awkward position. He had already
promised the project to Franchett,
and, Indeed, contracts had bean
signed. On the other hand, Puccini
was Ricordi's hottest property, with
an Impressive string of successes to
his credit. His Tosco would be
gquaranteed a large audience even
before its first performance. For the
same reasons lllica, the librettist, was
understandahly excited about being
associated  with  Puccini on  the
project

The three men therefore entered Into
an elaborate conspiracy fo convince
Franchetti that Tosco was totally
unsultable as the basis for an opera.
It was, they said, too violent, loo
negative and too shocking to find
favor with either audiences or
government and church censors.
Persuaded by their pessimism, Fran-

While ane can only surmise what a
Franchetti Tosca or a Verdi Tosco
might have been, il is certain that
Puccini gave the Sardou play a
degree of immartality it would never
have achieved on its own. For all his
popularity In his own time, Sardou
has been largely relegated to the
theatrical historic archives, his works
known 1o students but seldom per-
formed. Except for Tosea, transform-
ed by Puccini’s genius into one of the
most perennially popular works ever
created. Sardou himself recognized
the improvement and — in an ad-
mission probably unprecedented In
the history of opera — stated that the
opera libretto was superior to the
original play.

Completed in September, 1899,
Tosco received its world premiere at
the Teatro Costanzi in Rome on
January 14, 1900. Like MOT's other
popiilar opera this season, Carmen,
Tosca was nol an immediate success;
critics were, in fact, merciless in their
scorn for Puccini's newest work,
Within six months, however, it was
being sung in opera houses from
Covent Garden in London to Teatro
Colon in Buenos Aires. lis Metro-
politan premiere, with Milka Ternina
as Tosca and Antonia Scottl as Scar-
pia, occurred on February 4, 1901].

Michigan Opera Theatre has pre-
senled one previous production of
Tosca, in the fall of 1972. Phyllis
Curtin, Charles Hindsley and Ronald
Holgate were Teosca, Caravardossi
and Scarpia, respectively, with Bran-
da Sinka and Michael Ingham sing-
ing Tosca and Scarpia for the
matinee

-RET

Ing years as reasons for pleading off chetli requested and was granied a

the project, tuming his attention cancellation of his contract, clearing MOT PUB CRAWL

instéad to Falstaff. the way for Puceini to set to work. October 22
=— ——

BEST WISHES
FROM

Vis.
s SIBLEY .

lamining Inzhion loohyear

SIBLEY'’S

SHOES

MICHIGAN'S LARGEST FLORSHEIM DEALER
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you should inspect a new Riviera for yourself
And see how close 1L comes



ALWAYS A FASHIONABLE PERFORMANCE -
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Alexander Bongiomao/Alfred’s Restaurant/Ann Toylor/Ask Mr. Foster Travel Svs/B. Dalion, Bocksalier
Bally of Switzerland/Benno's French Cafe/Bonwit Teller/Caopper & Capper/Chardes W. Wamen
Chocolatissirna /Claire Pearone/Colony Inferiors/Canftinental Exclusives/Crown House of Giffs

FAQ. Schwarz-Toys/Fannie May Candies/Furs by Robert/Guccl/Gulion’s/l. Miller/Kitchen Glamor

LeSporsac/Linda Desner/Lingerique Mackenzie'sMagic Pan Creperie/Mark Cross
McBrycle's Footwaar/Nino -Hairdresser/Optical Fashions/Page Boy-Matemity/Rainbow Lollipop
Redden & Rowlinson Shoes/Rodier-Paris/Roz & Sherm/Saks Fifth AvenueSchetfler's Drugs
Sherman Shoes/Standord Federal S & L/Tennis Lady/Theresa Perl/The Boardreom/The Man Shop
The Shops of Wallorn-Perce

SOMERSET MmAaLL

big beaver road at coolidge, troy 2
Sunday 12-5 / Monday, Thursday, Friday 10-9 / Other Days 10-6 Sums

Drand
Patre
Friem
Cant
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MICHIGAN
PERA

Dr. David DiChiara, Génaral Director

Contributors

Ietagun Chpewy Thasotre grainfully ook nowiedgen the sugpos
ol I Wk Fasowmmenl b ihe Ay seud The M fagan
Crwnd fo ih Ads We kethse sehassbiilgs Mhodd
pentrbybong receioed e the clming doe nf dho e

CORPORATE BENEFACTORS

American Natural Resources System
The Bendix Comporation

The Bundy Foundation

Burroughs Corporation

Chrysler Corporation Fund
Deloitte Haskins and Sells

The Deirolt Edison Company

Ford Motor Company Fund
General Motors Foundation
Hudson's

K mart Corporation

Michigan Bell Telephone Company
Mational Bank of Detroit

INDIVIDUAL BENEFACTORS

Mr. and Mrs. Alden B. Dow
Gulbenkian Foundation

Mrs, William E. Johnston

Mr. and Mrs. Paul F. Livingston
McGregor Fund

The Andrew W. Mellon Foundation

Ruth R. Moit Fund
The Martha Baird Rockefeller Fund
for Music, Ine.
Sage Foundation
Mr. and Mrs. Richard Starkweather
Mr. and Mrs. Lynn A. Townsend
Mr. and Mrs. Robert C. VanderBloot
Eloise and Richard Webber Foundation

CORPORATE SUSTAINERS INDIVIDUAL SUSTAINERS

Acme-Cleveland Foundation Mr. and Mrs. Robert A. Allesee
L..E. Borden Manufaciuring Dr. Lourdes V. Andaya
Company Dr. and Mrs. Donald C. Austin
‘Detroit Bank and Trust Company L. Karl Bates
Federal-Mogul Corporation Mr. and Mrs. Douglas A, Borden
Handleman Company Mr. and Mrs. Robert E. Dewar
Maccabees Mutual Life Insurance Mr. and Mrs. Charles M. Endicalt
Manufacturers National Mr. and Mrs. Alan L. Garnick
Bank of Detroit Mrs. Robert M. Hamady
Montgomery Ward Foundation Mr. and Mrs. David B. Hermelin
The Siroh Brewery Foundation John and Ella Imerman Foundation
United Aute Weorkers Mr. and Mrs. Semon Knudsen
. and Mrs. Richard Kulis
Patronage Levels Michigan Council lor the Humanities
Benefactor . . ..o s $£2,500 and above James D, Segadi
B e 00-495 Mr. and Mrs. Dudley A. Werd
DO | 51 a6 s s $250-3499 Warsh-Mott Funds
i e 5 £ Mr. and Mrs, R. Jamison Williams
Contributor , . . . ven..525.349 Mr. and Mrs. Sam B. Williams
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It's time an American luxury car was styled
clean and uncluttered.

[t's time an American luxury car had electronics
engineered in the labs that started the
space program.

It's time an American luxury car came one way:
totally equipped. With crystal ornamentation by
Cartier. Interior by Mark Cross. And with more

standard personal luxury features than ever.

It’s time that a quality built American luxury car
could be warranted for two years or 30,000 miles,
whichever comes [irst. The Imperial limited
warranty has all the details.

[t's time for Imperial.

Now appearing in select showrooms across

the country.

It's time for Imperial. =

The Mrs Chrysier Corpaaiun
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PERA

O, David DiChiara, Ganaral Diractor

presents

GEORGES BIZET

CARMEN

Opera in Four Acts

In English:
October 16, 17, 18, 21, 23, &
24,1981

32

libhaw e
Henri Meilhac and Ludovic Halevy,
from the Merimee novel

conducior

Mark D. Flint

dirgetor

Patrick Bakman
English vession

Sheldon Harnick

sty
Pat Woodbridge

for Tri-Cities Opera
Binghamdon, MY

lighting
Robert Jared

COSIUIMED

James Berlon Harris

Jor the Kranneri Cenler for the Performing Arns

THE CAST

Carmen. ... Victoria Vergara — October 16, 18, 24
Cynthia Munzer — October 17, 21, 23

Deon Jose. ... Barry Busse — October 16, 18, 24
Michael Ballam — October 17, 21, 23

Micaela. . . . Glenda Kirkland

Escamilla. . . . Loule Otey
Morales. . . . Michael Kohler®
Frasquita. . . . Diane Jamison®

Mercedes. . . . Kathleen Segar”
Dancairo. . . . Richard Cowan”
Remendado. . . . Peter Clegg”
Zuniga. . . . Rob Ferrler®
Lillas Pastia. . . . Roland Aragona
*Member, MOT Artist [ntern Program
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MOT Artist Interns

Gong Ja Cho
Peter Cleqg
Richard Cowan
Robert Ferrier
Diane Jamison
Sarah Johannsen
Eric Johnson
Michae! Kohler
Dennis Leach
Bryan Post
Kathleen Segar
Lee Starr
Douglas O. Wayland
Melanie Zoghby

The Scene

Seville, Sirain, 1820

AT ODNE: A sgquare In the city
ACT TWO- Lillas Pastia's lnn
ACT THREE: The moumains around Seville
ACT FOUR A sguare oulside the arena

MOT Chlldren's Chorus

Karim Al Shabkhoun
Walter Al Shabkhoun
John Dunn
Peter Dunn
Sarah Fraser
Roy Hall
Cathleen Heffernan
Meghan Heflernan
Marcy Irving
Judith McClain
Nicholas Nagrant
Mary O'Connor
Jason Ravitz
dessica Ravitz
Dolly Shiina
Alisa Jak

The Childrén’s Chorus is o joinf project of
Michigen Opera Theatre and the Detrail Cam-
munity Music School, lrmined by Eligabeth
Eckert and Shirley Hardin

DON'THAVE
A PARTY

HAVE AN
‘AFFAIR"

&

Qur Roostertail stafl is avallable (o serve youl
every need, Our facllity is appropriate for any
type function; fram birthdays. weddings
cochlall receplions. bulfel dmners. afternotn
seminars, o brunches. Our riverfrant lecation s
Iefazad . our prices are deskgned [0 meet every
budgel. Our banguel office i avallable to con
firm your s rangements Monday Lhru Saturday
900 a.mm, o 500 g, and our stal will never
sacrifice the quality of lood or service. Your
particular affair will be a party you've created

¥ r _— F
L L] P4 - LA

B Bl b - Gk MW Ui O Biewy 00 Do e i
bt ot 0 G i teom Wiy A oty B oo Mmsivy Buen)
e Lo i Tl Ve Lol Cimbiwcinn e Besiiestad
G D g, W iaiag i BTy | i D
Wond Beadeuar el « BERD M [hm o e Mg dB710 = (1R (71 AON

MOT Auxillary Chorus

Melanie Al Shabkhoun
Pai Balysh
Jonathan Blackshire
Gregary Bryant
Christian Caubet
Margaret DiFranco
Donna Sue Grunewald
Lynn Howard
Thomas Howard
Aaron Humt
Lynn Kasch
Robert Kinnear
Elizabeth Mar-Aston
Vincent McCormick
Kim Minasian
Robert Morency
Richard Mox
Kim Phi||'ip5
David Reynolds
Diane Rowlands
Fat Smith
Susan Stine
Robert Sullivan
Sue Wiley
Hezekiah Willlams
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preferring a common soldier over an
officer, Don Jose draws his sword
but the gupsies prevent a fight and
send Zuniga on his way. Having
threatened his superior offlcer, Don
Jose now has no choice bul o throw
in his lot with Carmen and the
thieves

ACT THREE takez place in the
mountains surrounding Seville,
some weeks later, as the gypsies pre-
pare to smugole their contraband
into the city. Carmen's love for Don
Jose has cooled, but he warns her
that he would kill her rather than let
her go. When Mercedes and Fras-
quita begin to tell fortunes, Carmen

joins them and sees death in the
cards for both herself and Dan Josze

The gyupsies go off with some of their
goods, leaving Don Jose behind to
guard the rest. Micaela arrives in
search of Don Jose and prays for
protection in the wild night before
hiding from the sound of gunfire
Escamille enters in search of
Carmen; the enraged Don Jose
attacks him and is about to kill him
when the qupsies refurn and break
up the fight. Escamillo leaves after
pointedly inviling everyone 1o the
bullfight. Micaela, discovered in
hiding, tells Don Joase that his mother
is near death. Carmen joins her in
urging Don Jose to leave to see his
mather, and he finally agrees but
not before he bitterly warms Carmen

that they will meet again.

THE FINAL ACT is set in a suare
outside the arena in Seville. Carmen
amives on the arm of her new love,
Escamillo, who leads the erawd inta
the bullring. Carmen s wamed by
Mercedes and Frasquita that Don
Jose |5 nearby, but she refuses 1o
leavea.

Left alone with Don Jose, Carmen
listens as he begs her to take him
back: cooly she explains that she no
longer loves him, and never will
again, When Don Jose tries to pre
vent her from entering the arena 1o
be with Escamillo, she scornfully
throws in his face a ring he had given
her. As the crowd cheers in the back-
ground, he stabs her to death
—RET

SUPPORT OUR ADVERTISERS

and let them know Yo appreciate
their support for Michigan Opera Theatre!

AUTOMOTIVE
CHEMICAL

17385 CONANT
DETROIT, MICHIGAN 48212
413 - 882-1100

CORPORATION

X

i ’1'-

Ross Roy, Inc.

Headguarters: 2751 E Jefforsen « Derrsi
Michigan ARI0F « j 315 Snd-A000
EHfices: New York = Lo Angebes o Toledi

- S.r,:l.r.ul. & Winduw = Tairiwifn

Intecnaticonals Ross Roy/Astrd, Londos
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Relax and enjoy

Sunday 2:00 PM Chicago Symphony Orchestra
Monday 9:00 PM Detroit Symphony Orchestra on Stage
Tuesday 9:00 PM Philadelphia Orchestra
Wednesday 9:00 PM New York Philharmonic
Thursday 9:00 PM Boston Symphony Orchestra
Friday 9:00 PM Cleveland Orchestra
Saturday 7:00 PM Boston Pops
Copyright 2010, Michigan Opera Theatre 17




Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



A1

Vi What a

. ) » Tepertoire!

A guality Ford lawn and garden iractor does more than just mow grass. 1t helps you plant,
fertilize and cultivate a beautiful garden. Load materials, landscape and do odd jobs around
the house. Sweep leaves in the fall. And plow snow in the winter.

Choose from live models, 10 to 16 horsepower. More than 60 attachments and acces-
sories provide vear-round iy

See one of the Ford Tractor dealers listed below, When vou discover how much a Ford
lawn and garden tractor can do for you, it will be music to your ears!

FORD TRACTORS @&Z2D

ALMONT, M| BURTOMN, MI CANTON, MI FRASER. MI
. G, Emst Equipmeni Co., inc Flim Ford Tractor, Inc. Canon Tractor Sales, Inc Kunn Ford Tractor, Inc
4611 M. Van Dyke Hwy. 3266 East Bristol Road 42045 Michigan Ave. 33233 Kelly Road
{313) T0E-B518 (313} 744-2030 (313) 397-1511 (313) 294-0300
MONROE, Wi PONTIAC, NI RICHMOND, M1 [ SALINE, M
J&RA Farm Tractor Co. Munn Ford Tractor, inc J. C. Emst Equipment Co., Inc Saline Ford Tracior, inc,
15330 5. Dixie Highway 3811 Industrial Drive BE295 Oak Strest 8947 E. Michigan Ava.
[313) 241-3232 (313) AH2-9660 (313) 727-3515 . (313) 428-5401
TAYLOR, M UTICA, M|
I Willkiam F. Selland Son, Ing Utica Traclor Sales
5 16655 Telegraph Road South 6991 Auburn Agad s
h ) [31.3) 282-5100 {313) 731-5353 f
(,opyrlg”f ZUIU, IV |c|i|gan Upera | Heafre
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TAMES GALWA

PITTSBURGH BALLET THEATRE

International Presentations 1981-1982 Season

GOLDOVEEY OPERA COMPANY
Lon Giovanni

ZAGRER PHILHARMOMNIC ORCHESTRA
AURORA MATOLA-GINASTERA. Cellist. and

ANTHONY Dl BONAVENTURA, Planist
ALL GINASTERA PROGHRAM
LOMDOM EARLY MUSIC GROLUP
OKINAWAN DANCE THEATER AND MUSIC
NATHAN MILSTEIN, Violinist
MARTHA GEAHAM

DANCE COMPANY
SOVIET EMIGRE CHAMUBER ORCHESTRA
PAMOCHA STRING QUARTET
TASH!: Clarmme! and Strings

WITH RICHARD STOLTZMAN, Clannens:
UTO UGHI, Vialinest
CESARE SIEF, Raseo
LUBLIN POLISH FOLE FESTIVAL Mon Nov 23
PALUL GAULIN MIME COMPARY Tues Mov 24
JAMES GALWAY, Flutist, PHILLIP MOLL, Planist

and MORAY WELSH, Cellizt Alon Moy 30
ROMARIAN FOLK FESTIVAL Wed Dec 2
VIENNA CHAMBER ORCHESTRA

fhilippe Entremont, Conductor and Planist
CONCERTOD 50OLOISTS OF PHILADELPHIA

with Herman Baumanm French Homn

il Sun Oct [0 11
Fri Ot Ié

Sun Oce 18
Tues OcL 20
Fri Ogt 23
Wed Ocr 28
Thurs Ot 29
Fri-Sun gt J0-Mow 1
Tues dov §
Sar Mow T
Sun Nov 1§

Fri Mow 20
Sun Nowv 12

Tues Dec &

SatDec 2

FERMNSYLVAKIA BALLET

VIENHA CHAMBER ORCHESTEA

ANDRE WATTS

MARCEL MARCEAL

PMITTSBURGH BALLET THEATRE
Tchatkovaky s “Nutcracker

AMDRE WATTS. Manist, and
CHARLES TREGER. Violinist

JOFFREY 1| DAMCE COMPANY

DAME JANET BAKER, Mezro-soprano

ODARLANDICALIFORMIA) BALLET

SOFIA PHILHARMONIC ORCHESTR A

CARLOS MODNTOYA, Guitaris

ORFHELS ENSEMBLE

CHAMBER ORCHESTRA OF VERSAILLES

PAUL TAYLOR DANCE COMPAMNY

DETROIT 5YMPHORY ORCHESTEA
Erich Bergel, Conductor and
Radu Lupu. Pianis

HEINZ HOLLIGER. Olpoist

MARCEL MARCEALL Mime

JURY'S IRISH CABARET

PETER SERKIN, Planist

TOEYO STRING QUARTET

MALUREID POLLINMIL Planist

TEDD JOSELSON, Planist

PENNSYLVANIA BALLET

MMAY FESTIVAL

Philadelphia Orchestra Eugene Omandy ! Aldo Ceccato
{on sle December 1 Wed-5at Apr 28-May |

Fri-Sun Dec 1820

Sun Jan 10

Frisat jan 15, 18
Sunjan 17
Mon-Wed lan 25.27
Thurs Feb 4

Sat Feb &

SunFeb 7

Thurs Feb |8

Tnaes Wed Mai 2, 4

Fribddar §

Sun Mar 7
Thurs-Sat Mar 11-13
Tues Mar 16

Thurs Mar 18

Sat Mar 20

Wed Mar 24

Thurs Apr 1
Mon-Wed Apr 19-21

Single tickets lrom 35 00-511.00
Brochure with complete information 15 available upon request
Contact Umiversity Musical Soacty, Burton Tower, Ann Arbor, Michigan 45109

Weekdays 0.4:30. Saturday 912 Phone {313) 865371

Single Concert tickets will be avalable alter Labor Day

ERSITY SMUSICAL “SOCIETY

In Its
010
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MOT Opera Guild

If you are a subscriber to MICHIGAN OPERA THEATRE
this season, you are also automatically a member of one of
the most active and exciting organizations in Detroit — THE
MICHIGAN OPERA THEATRE GUILD. You will receive
vour membership card from Guild President Norman Smith
early in the season, along with information on the variety of
actlvities available to Guild members.

The MOT Guild is responsible for Detroil's most popular and
successful fundraising event — the MOT PUB CRAWL,
providing hundreds of happy patrons with an opportunity to
sample the varlely of entertainment avallable In Detrolt’s
most popular watering holes. Due to public demand, a
special Halloween PUB CRAWL has been scheduled for
October 22, in addition o our annual spring evenl.

The Guild also works with the MOT Company In a number
of ways, providing hospitality and social outlets for per-
formers, musicians, technicians and support staff who have
come to Detroit from all parts of the country to perform a
variety of essential roles in the opera season,

Finally, the Guild administers and stalfs the unique MOT
Guild Opera Boutique located on the first level of the
Renaissance Center, A whole range of opera-related Hems
— books, records, posters, shirts, jewelry, gift items and
much more — offers an irmesistable opportunity to browse,
buy and support MOT at the same time

GUILD QUESTIONAIRE

| would be mterestad in volumeering for the fallowang
rojucts

BOUTIQUE AT THE RENCEN

Tin hours a month on a regular basis. Example gvery othes
Tuesday or Wednesday, gic from Il am -3 pm

LOBBY SALES TABLE

During opera pedotmances

HOSPITALITY
Take singers to and from the alrport

OFFICE WORK

Telephoning, stulfing envelopes, ic

SOCIAL

Heelpdng 1o plan and work al allerglows and benelils
EDUHCATION

Warking with Karen DICHera in the Public School

PUB CRAWL

Publiciiv, salling buttons and T-shirts the night of the Pub
Crowl. Distributing promotional material, riding buses the
night of the Pub Crawl, el

Name

Addres

Stale Zip

Telephane: Day _

Evening

Flegswe return o Michigon Opera Theobre Guild
A5 Modison Ayenue, Delroit, Michigon $8225

—_—— e e e e e = . T G EE—— T

@ DANA CORFPORATION * TOLEDO, OHIO 43697
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LARGER
THAN LIFE...

IR ZW

The 1982 !

Metropolitan

Opera Week
in Detroit

o B2 B

May 24-29, 1982

Kogrila St s O emscin (0 Peein s " haelaos Bunterilv, ™

... YOU WON’T WANT TO MISS A SINGLE PERFORMANCE.

OFFENBACH'S MOZART'S
—THE TALES OF HOFFMANN — —THE MAGIC FLUTE—
MHII[‘H}', May 24 .rh.l.ll".‘iilﬂ_'l.". May 27
PUCCIND'S BELLINI'S
— MADAMA RIUU'T'TERFLY — —NORMA —
Tuesday, May 25 Friday, May 28
VERDI'S ROSSINI'S
—IL TROVATORFE— —THE BARBER 0OF SEVILLE—
Wednesday, May 26 Saturday Afiernoon, May 28
VERIM'S

—RIGOLETTO—

Saturday Evening, Mav 29
Sponsored for the 24th consecutive vear by the Detroit Grand Opera Association. No

FOR TICKET INFORMATION, PLEASE CALL 832-5200.
48 Copyright 2010, Michigan Opera Theatre
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from the poem by Hovaness Toumanian

conductor
Raffi Armenian

Or. David DiChlera, General Director
presents director & transiator
Gerald Papasian

The American Premiere Hagtni;'[:ha;:::lrhan

of

ARMEN TIGRANIAN’'S

ANOUSH

Opera in Three Acts

zety

Franco Colavecchia

CoArLImaEs

Marorie Cowan

Nghiing

Marilyn Rennagel

wigs & moke-up
Steven Horak

THE CAST
Anoush. Ellen Kerrigan
Diane Barclay
Saro Evan Borinick
Vincenzo Manno
Massy . Andreas Poulimenos

Anoush's Mather.
Saro's Mother. . .
Village Elder. . , .
Ohan. ...
Village Waichman. .

. Karen Guettler

Mara Partamian
Rob Ferrler*®

Richard Cowan*®

. Douglas Wayland®

First Girl. Kim Minasian
Second Girl. . . . Lee Starr”
Third Girl. . . . Gong Ja Cho*
In English: Fourth Girl. . . . Sarah Johannsen®
October 30, 31,
November 1, 4, 6, 7, 1981 Gypsy. . . . Kathleen Segar”

"Member, MOT Artist Intern Program
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Best Wishes
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MOT Auxiliary Chorus
Melanie Al Shabkhoun
Pat Balysh
Gregory Bryant
Christian Caubel
Charles Furchak
Donald Gallop
Lynn Howard
Thamas Howard
Lynn Kasch
Robert Kinnear
Elizabeth Mar-Aston
* ¥ Vincent McCormick
Kim Minasian
on s Richard Mox
w Kim Phillips
= Ray Roberts
rienfal rug bugs/
L] Pat Smith
Susan Stine
Robert Sullivan
Sue Wiley
Hezekiah Williams

MOT Artist Interns
Gong JE Cho
Peter Clegy
Richard Cowan
Robert Ferrler
Diane Jamison
Sarah Johannsen
Erle Johnson
Michael Kohlar
Dennis Leach
Bryan Post
Kathleen Segar
Lee Starr
Douglas O. Wayland
Melanie Zoghby

A A B R

Anoush Dancers
Rosemary Bagdasarian
Paulette Brockington
Christopher MeCardell
Jacqueline Melkorian
Mona Sarkis

Gary Slivinsky
Andrew Wiznluk

HAGOPIAN
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52 Copyright 2010, Michigan Opera Theatre




Copyright 2010, Michigan Opera Theatre



I hanks of b

DETROITBANK Any A
CORPORATION opport

of the
repert
nate ar

city wi

also b
But th
mathc,
accide
arigin,
i.'J'f ltal
opera,
cated
and ch
never
forma
opera
event.
a fine
culture
ductio

Usiness

ersonal or DUSIY 1
Wh.’j'{ﬂ"-’;i . Chl”%{: lﬂa;.::;}; Le[::'|
f1EE.':|j-'5l. or - i lT EAN “Br ] I

% trusts, "fﬁ'l.ll' DE—TR';:: mlaﬁ':l&1 SErviceEs Englis

Anous

com i_'ﬂﬁ e BCELECDI o! Iy : the -
for you Iy i Tigrar

! i For a

.\ § L Detrol
) natio

you pught ' ! f rguslr:

tion fc

know
tﬂa pETROIT | I to m

Bnﬂﬁ'ﬂr i " j Istic ©
petter. | ; enable
a1 panor
that d
anoth
ing &
dance
and
Arme
Anou
cultur
and t
fions
audie

Arme
sclou
a cor
As &2
knew
ware
and |

‘ pean
the |

S \ L COmE

varie
Detroit« Muskegon « Grand Raprds « Midland « Kalamazoo« Battle Creek = Members FDIC work
colle:

Copyright 2010, Michigan Opera Theatre




Copyright 2010, Michigan Opera Theatre






INTRODUCING THE MOST
UNCONVENTIONAL CONTINENTAL
IN FORTY YEARS.

1982 CONTINENTAL

LINCOLN-MERCURY DIVISION ( Fomel D




This histeric production of Armen Tigranian's Anoush — the first
pm[ess;nﬂ] performances ?‘utslde:;the STLWITI Union and the first time ance
Anous s ever bean performed in English — owes ils very ex-
Istence to the dedication of & remarkable woman — Allce Season
Berberlan Haldostlan.

RAMO
Far Mrs, Haldostian, Anoush represents the fulfillment of two long- HUMGAAN GYPEY
held dreams; 1o see this greal Armenian musical masterpicce per- GE-HIRM:E;#;JE‘EM

formed professionally in a8 way that would allow it ta reach non
Armenian audiences, and to provide a fitting tribute to her parents, ATLANTA BALLET
Siroun and Harry Berberian. [n the decade since her mother's death H"‘""' Q::?;Tﬂ
in 1971, she considered a number of possible projects before e Z
deciding that the Berberians — whose own pride in Armenian PARTHEMON DANCERS
culture and love of music were inherited by both Alice and her "_"mefmw
brother Ara Berborian — would be most appropriately honored with :

a preduction of Anoush designed 1o make the unique beauty of this PLOBOLUS

Armenian masterplece accessible to people throughout the world. Do 24
JOISE LIMIOH DANCE

Personally assuming the responsibllity to raise $40,000 toward the COMPANY

extraordinary costs of this premiere production, Alice Haidostian
worked tirelessly for many months to successfully realize the commit-
ment within the Armenian community, She did not work alone
Many, many people within that community became exciled by the
project and supported it in many ways. But it must be said that
without Alice Haidostian, inspired by Siroun and Harry Berberian’s
pride and love, this landmark produciion in the histary of opera
might never have happened

ALVIN BLEY AMERCAN
DANCE THEATER
March 17-20

BALLET WEST
wilh oichasho
Morch 2428

THE MAGNIFICENT
MATOWSTE
Aneil d ondy

THE HARENGER DANCE
COBPARNY
Agil 28-May 2

ORDER TODAY] CALL 963-7680

L m TR

For Group Ratas, Call Pag Sullivan
) DAI-TLID r

vusic Hall

CENTER

The Ceniet for Dance in ihe Midwest

Harry Berberlan Siroun Berberian

Production Credits_

Costume Shop Manager Studio Assistonts o Translation Assistance
Jim Brega Mr. Colavecchia Ara Berberian
Fhilip Jones Dwinht Bowes

Costume Assistants
Kevin Alberts
Johanna Forte

Alex Koriara Joan Hill
Paul Robinson Music and Libretio F‘rr:pnra!i::m

Ulla Hettinger i-;ﬂ"wd cfin;m-'r:!edgbyd Kim Minasian
Opal Halrston irondack Scenlc Studios, = :
Gsnew'eue Palczynski Albany, NY. Caslume Assistance

W Anoush Papelian
Chief Cutler Sona Yarrulan

SBC"‘”d“"E Chase Copyright 2010, Michigan Opera Theatre
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We speak your language. . .
Best Wishes
to the
Michigan Opera Theatre
1981-82 Season

T AT T VR T e ST R TN S p R i_—l

2056 City Mational Bank Bldg.

1400 AM Detroit, Michigan 48226

(313) 965-4500
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To stand out,

you must be very

very special.

J- Walter Thompson USA

17000 Execurive Plaza, Dearborn, Michigan 48126

Epg especially designed and decorured by Anita Fentot,
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the MOT production of Porgy and
Bess; in the meantime, he will wark
with Washington Opera as stage
manager for Macheth and L'Elisir
d'Amore and assistant director of
The Barber of Seuville

FRANCO COLAVECCHIA, sel
designer for Anoush, will be
remembered by MOT regulars as the
designer of Reging in 1977. He
designed both sets and costumes for
the Houston Grand Opera produc-
tion of Treemonisha, including W5
Broadway run; other credits with the
Houston company include The
Vagabond King, Hansel and Gretel
and the American premiere of
Handel's Rinaldo.

For the Opera Company of Phila-
delphia, Mr. Colavecchia has de-
signed sets and costumes for
Rumpelstiltskin, The Magie Flute and
The Cunning Liitle Vixen. As
1981-82 Direcior of Design and
Production for the Philadelphla com-
pany, he will be designing Puccini's Il
Tabarre and Gilanni Schicchi,
Rossini's Mose and Mozart's The
Marriage of Figaro. Other credits in
the Unites States include work with
ihe Folger Theatre, MNew England
Caonservatary, Wolf Trap Opera, and
Pittsburgh Opera; he has also design-
ed for England's Duchess Theatre
and Ozford Playhouse, the Wexford
Opera Festival in Ireland, and
Seotland’s Edinburgh Festlval,

WILHELMENIA FERNANDEZ is
appearing In her third consecutive
Michigan Opera Theatre season, this
year singing Bess In Gershwin's
Porgy and Bess, a role in which she
earned internalional acclaim through
the Houston Grand Opera produc-
tion on Broadway and on lour
throughout Europe. Miss Fernandez
made her MOT debut as Musetta in
the 1979 La Boheme, and appeared
here last season as Donna Elvira in
Don Giovanni,

A graduate of the Academy of Vocal
Arts in Philadelphia, her professional
opera debur was as Antonia In Tales
of Hoffman. She has twice sung the
title role In Alda with the Kansas Clty
Lyrie Opera, and has also sung
Musetta in Parls and with the
Charlotte Opera, for whom she also
appeared in the role of Bess earlier
this year,

MARK D. FLINT returns {or his fifth
season as Music Director of Michigan
Opera Theatre {ollowing two perfor-
mances of Barber's Vanessa with the

Mark Flint

Wilhelminla

Fermnandez

Pennsylvania Opera Festival This
summer, as Principal Conductor of
the Lake George Opera Festival, he
conducted Cormen and a critically
acclaimed production of The Abduc-
tion from the Seraglio. Last spring
Mr. Flint made his San Francisco
Opera debut conducting Romeo and
Jullet, and also completed his first
season as Muske Director with San
Francisco Opera's Western Opera
Theatre, conducting The Elixir of
Love and Romeo

Immediately following this MOT
season, Maestro Flint conducts the
MNew Yeark Ciiy premiere of George
Antheil's Transatlanitc  with  the
Encompass Theatre. Winter will find
him back In San Francisco conduct

ing The Marriage of Figoro and La
Boheme, which he will also siage. In
early May he conducts Madame
Butierfly [or the Dayton Civic Opera.
Later that month he will debut with
the 51. Louis Opera conducting their
opening production of The Elixir of
Love. Next summer he will return to
Lake George and Chautaugua,
where he will offer Blitzstein’s
Reging. Late summer will find him in
Rochester for The Barber of Seville
and in Pittsburgh for The Crucible
and The Rape of Lucretia.

STEVEN HENRIKSON s making
his MOT debut this season as the
Sacristan in Tosca. He is, however,
well known in the area as the prin-
cipal voice teacher al the University
of Windsor and founder of the
school's opera program, He
appeared this summer as Bartolo in a
production of The Barber of Seville
conducted by Neville Marmriner for the
Meadow Brook Music Festival

Steven Henrikson
Copyright 2010, Michigan Opera Theatre
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Mr., Henriksen was a solotst In the
recent premigre ol Antal Dorati's [n
the Beginming, and has performed in
Vancouver, Toronto and Kitchener-
Waterloo as well as over the CBC
radio and television networks. Euro-
pean appearances have included
Innsbruck, WYienna, the Bavarian
State Opera in Munich and 1he
Beyreuih Festival

L J]

Hobert Jared

KAREN MUNN GUETTLER
makes her Michigan Opera Theatre
mainstage debul as Anoush's
mother. & veteran of MOT's Cuer-
lure o Opera Company, she por
iraved the Governess in a premiere
praduction of Fair Means or Foul, by
the eminent creator of children's
opera Seymour Barab, She has also
sung with the Michigan Lyric Opera
and the Grand Clrcus Exchange

Karen Guetilay

Ms. Guettler has done exlensive sola

work as a mamber of the Kenneth
Jewell Chorale, the Plymouth Sym-
phony and choirs of the Chrisi
Church Cranbrook and the Lutheran
Church of the Redeemer, Birm
ingham. She is a member of the
Oakland Communily College voice
laculny

PEGGY IMBRIE (Froduction 'q-ld.ge
Manager) retums to Detroil lor her
third season with Michigan Opera
Theatre. Her extensive apera credits
include work with the New Yark City
Opera Theatre, Anpark, Detroit
Symphony Orchestra and the Lake
George Opera Festival, where she
stage managed their 1981 season ol
Carmen, Man of LaMancha and The
Abduction from the .Sa_*mgﬂc-

Among the productions she has
staged lﬂﬂl‘l-&gﬁd are Lo Boheme.
Die  Fledermous, Don  Pasguale,
Hanse! and Gretel, Fideho and a
national lour of The Barber of Seville
dircied |.‘.l1_..|' Lou Galterio. Miss Imbirie
will next join Opera/Omaha for their
spring season of Carmen and The
Magic Flute

ROBERT JARED . lighting desigrier

lor Carmen, last year created the

lr—'

lighting for MOT's preduction of f

Carlisle Floyd's Of Mice and Men; hi |

has just completed his third season
with PCPA in Calilornia, during
which time he has designed more
than twenty productions

Mr. Jared’s recent lighting designs
include Wings in Denver, Sea Marks
in Rechester and the world premiers,
in Las '-.-"egas., al The Total lmmer

sion of Madeline Favorink. He was
resident designer for the Connecticul
Ballei Company: and designed lights
for the premieres of Terra Noua, The
Bundle, [Identity Crisis and
Guesswork with the Yale Repertory
Theatre. During the past season he
was assistant lghting designer {or the
Broadway productions of The Litle
Foxes and Tintupes. among olhers.

SUPPORT OUR ADVERTISERS
and let them know you
appreciate thair supporl fo
Michigan Opera Theatre!

MOT
PUB CRAWL
October 22

Williams International

12
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Fellowship 1o study at the renowned
Institute of Saint Cecilia in Rome. A
former member of La Scala Opera
training program, he was engaged
for four years by the lalian-Swiss
radio and television; during that time
he also appeared with the Opera
Comique in Paris, International
festivals In Dubrovnik, Bologna and
Come, and recitals (hroughout
Europe.

Mr. Manno & now establishing an
outstanding reputation in the United
States through appearances as Carlo
im Verdi’s Giovanna D'Arco for the
Boston Opera, Titus in La Clemenza
di Tito for San Francisco Spring
Opera and concert appearances in
Toronto singing Beethoven's Ninth
Symphony and Verdl’s Regquiem,

CYNTHIA MUNZER, singing three
performances for MOT this season in
the title role of Carmen, launched
her operallc career by winning the
coveled contract at the conclusion of
the 1973 Metropolitan Opera aud!-
tions. In addition lo singing over
twlve roles in her first two Met
seasons in New York, she was also
selected for the company's first tour
of Japan and has appeared in the an-
nual spring tour as well. She has
sung Zerlina in Don Giovanni with
the Opera Company of Philadelphia,
Octavian in Der Rosenkavalier {or
the Fort Worth Opera Company,
and Maddalena in Rigoleito with the
Dallas Civic Opera, among others.

Miss Munzer appeared last spring as
Carmen with the Minnesola Opera,
causing the prestigious Opera News
to praise her “wit, vigor, passion and
bravado. " Her concert and recital
credits include appearances with the
Philadelphia Symphony, the Mational
Symphony and the American
aymphony

FRANCISCO ORTIZ will be re-
membered by MOT audiences as
Manrica in [l Trovatore (opposite
Martina Arrove) in 1979 A native of
Spain, he made his professional

debul opposite Monserral Caballe In
Morma for the Mice Opera; last
season he sang the same role for the
Canadian Opera Company with
Dame Joan Sutherland.

Mr, Ortiz made his American debut
in 1973 in Covallerio Rusticana with
the New York Cily Opera. His
1981-82 schedule includes the
leading tenor roles in Il Trovatore,
Turandot, and La Forza del Destino
in Spain, France and Columbla; he
will also repeat his portrayal of
Cavaradossi in Tosca for the opera
season in Bogota. Noted as well for
his oratorio and recital engagements,
Mr. Ortiz has also completed several
recordings of Spanish songs.

i
®

Curt Ostermann

CURT OSTERMANN returns fto
MOT to design the lighting for Tosen
alter performing the same function in
last season's Rigoletto. Since then he

A Chorus of

Congratulations.

Ford Parts and Service Division @&

L
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After a season acling and directing
with several companies in Parls, Mr.
Papasian came 1o the United States
as Aristic [Nreclor ol the Ardavazi
leatre Company in Los Angeles.
As an actor, he was recently involved
in the lilm Assignment Berlin, which
was shol in Detroit during the past

SUMIMmser

Maro Partamian  Andreas Poullmenos

MARO PARTAMIAN, singing the
role of Saro's mother In MOT's
American premiere  production ol
Anoush, trained al the Bostan Con
servatory of Music and the American
U]‘:Er:‘l Center af Jullbard She has
previously appeared with Michigan
Opera Theatre as Adab in Naughty
Merietia; she has also worked locally
with the Detrait Symphony, Windsor
Sylllp!mny, Taledao ﬁ':,lmphruw and
the Detroit Schola Cantorum,

Miss Partamian was recently acclaim-
ed as Ulrica in the American Opera
Center's production of A Maosked
Ball. She has appeared in concert al
Town Hall and Carnegie Recital Hall
in Mew Yark, the Periorming Aris
Society of Philadelphia and the
Musee Guimet in Paris. She has won
awards In wvocal competitions in
Paris, Barcelona and New York

ANDREAS POULIMENOS, las
season's Don Giovanni for Michigan
Opera Theatre, relurns this year for
two widely vaned roles: the Baron
Scarpla for three performances of
Tosca and Mossi, the heroine's
brother, m  all pedormances of
Anoush, This Is his second season
for dual appearances with MOT: he
was Marcello in La Bohame and
Lianel in Joan of Are during the fall
af 1979

Michigan audiences have also seen
Mr. Poullmenos, who is on the
facuily al Bowiing Green University
in Ohio, as Sharpless in Madame
Burterfly for MOT, as Dan Allonso in
Cosi fan tutte with Michigan Siaie
University, and as Folstoff for the
Opera Association of Western
Michigan. He was also leatured in
last April's MOT-Detroit Symphony
Orchestra  joint  production af
Beethoven's Fidelic at Ford
Auditorium

The Choice of those who |

Mancy Shade

Marllyn Rennagel

MARILYN RENNAGEL, designing
the lighting for Ancush and Mikado
as well as serving as Liahting Consul-
tant for the overall season, will be
remembered by MOT patrons for her
wark on Dan Giopanni, Joan of Are,
and Il Trovatere, In Miami she
ﬂh!sigr‘lerl the lighting for Rigoleito
and La Fanciulla Del West and in
Dallas she has designed Lakme,
Aida, the Barber of Seville, Manon,
La Traviata and the United States
premiere of Orlando Furioso. This
season In Dallas Ms. Rennagel will
begin work on Wagner's Ring Cycle.
a project of four years.

Ms. Reanagel i currenlly repre
sented on Broadway with Weman of
the Year. Other Broadway produc
tons include Tennessee Williams'

Eawal Apsarics O oe pos slion
uw AT b Y A A S
w | Mastenr Colp ) Cililonney P 903730

Clothes for @ Summer Halel, Peter
Allen — Up in Dne. and Faoith
Healer. She has created the lighting
tor such entertainers as Rod Stewart,
Billy Preston. Linda Ronstadi and
Bernadette Peters, and was recently
Lighting Consultant for Barry Mami
low's World Tour She has been the
lighting designer for Frank Egan's
Oldsmabile Announcement Show
for three Years

NANCY SHADE, :inging the title
tale in the ltalian performances of
Tosca, first appeared with Michigan
Cpera Theatre during its first Music
Hall season in 1971, in Puccini's La
Randine. Since then she has become
an inmternational star of the [first
magnitude, through such acclaimed
].’H”J-rlrml.::‘jiﬁ. as the Nitle role in Lucehinog
Visconti's Spolele  production  of
Manon Lescaut and the title role in
the Ametican premibere of Lulu with
the Santa Fe Opera

Miss Shade's appearances with the
New York l'.'-.'it!,l f.'lp-;rm have included
leading roles in Susannah. Madama
Butre*ri”!..l, Die Tate Stadr and
Mefistofele. Her performances last

50650 Gratiar Avenus
THE-5EE0

25710 Grand RAlvar fva dd500 Wi Dyha
528-240% 736 Q300

CLIMTON TOWNEMIE

CHESTEAFIELD TOWNSHIP  CLINTON TOWMENIP
41801 Garliaid Road 830 Josaph Campis

i8ATI E 15 Kiie Road
TR 1410

MEGFORD TOWNSHIF  STERALING HEIOHTS WATERFORD TOWNSHIP
4398 Heghland Rosd

— Serving you since 1918 —

Sambar FO0C

HAMTRAMCK

Hi3-40KG 8710400
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season alone included a Manon
Lescaut In Salzburg, Thals in
Avignon, Don Giovanni in Portland,
Faust with the San Antonio Sym-
phony and Lo Troviata with fhe St.
Petersburg Opera. She was seen and
heard nationally with the Boston
Pops Orchestra in a tribute to
Richard Rodgers, and has just com-
pleted a summer theatre tour in the
title role of The Merry Widow.

Andrew Smith

Michael V. Smarit

MICHAEL V. SMARTT. singing the
role of Porgy in this season’s MOT
production of Porgy and Bess, per-
formed the role in the Houston
Grand Opera international tour of
the Gershwin classic, His profes-
sional theatre debut was as Hud in
the musical Hair at Chicago's
Schubert Theatre.

A graduale of Tennessee State

chicken

K

CHICKEN? THE GREATESTI
BUT WEVE GOT A LOT MORE

Steaks, Sealood amd
Our Chun Digssons

LATE EVENING DINING
Serving Urnnl 1:30 A M

Exeallant Sunday Brunch
N30 AM — 2230 M

COMPLETE DINING FACILITIES

Thee Unigue Rooms
Fram Casual Informalsy
to Late Dinner Dining

FULLY LICENSED

A Fine Selection of Choice Wings
& Liquors

IN WINDSOR, GNTARIO

531 Puallgsiar,
One Block West af the Tunnel
Liberal Exchangs Hates

(519) 252-7226
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University, Mr. Smarft has recelved
advance performing degrees from
the Indlana University School of
Music, where he has also appeared
as Henato in A Masked Ball and in
the title roles of Rigoleito and the
world premiere of Jocob Len:.

ANDREW SMITH returns this
season for his third MOT production,
singing the role of Scarpia in three
performances of Tosca. He received
national attention in the title rale of
The Emperor Jones when MOT
revived the Gruenberg opera in
1979, and returned the following
season as the Count de Luna in
Trovatore.

A member of the New York Cily
Opera since 1977, where his
appearances have Included Lo
Fanciulla del West and Street Scene,
Mr, Smith made his Metropolitan
Opera debut in 1978 with Britten's
Billy Budd. He has also appeared at
the Met in Weill's Rise and Fall of the
City of Mohogonny. The baritone's
busy 1981-82 schedule includes
Amonasro in the Connecticut
Opera’s Aida and Count de Luna
oppasite Leantyne Price in the Met's
new II Trovatore.

Stephanie Sundine

STEPHANIE SUNDINE makes
her Michigan Opera Theatre debut
this season In the ritle role of
Puccini's Tosca — a role she has
sung with the Hawail Opera and with
the New York City Opera, Including
that company's recen! appearances
at Wolf Trap.

Miss Sundine’s New York City Opera
debut was as Margherita/Elena in
Boito's Mefistofele. She has also
sung with the Opera Theatre of
RBochester, Des Moines Meiro
Opera, Fort Worth Opera Associa
tion, Savannah Symphony and the
Atlanta Civic Opera, with whom she
was highly acclaimed in the title role
of Adriodne ouf Naxes. She has
been the recipient of grants from the
Sullivan Foundation, the Rockefeller
Foundation and the National Qpera
Institute.

Gibb’s
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Bud the bulldog
hitched aride
in aWinton,

we had apartinit.

BO

In 1903, Dr. H. Melson Jackson
and Mr. Sewell Croker drove a two-
cylinder, 20 horsepower Winton from
San Francisco to New York Cily—
just o win a $50 hel,

The best roads then were about
as good as the worsl roads now. Many
places, there weren't any roads at all,

Once they hired a cowboy 1o
lead them across a sagebrush prairie.

They crossed streams thal were
too deep to ford by bumping ther
Winton across the ties on railroad
trestles,

But they made it, and rolled into
N{'ﬂw v{]ll{. on -.I"1}' Eﬁl 19"]3- Tl'll: Ir:p
took 32 days and cost $8,000,

It’s no wonder that when they saw
Bud the bulldog wagging his stubby
tail beside the road in western ldaho,
1f11=}' made him the fiest cross-country
hitchhiler,

Because to make that kind of
incredible trip, Jackson and Croker
had to have a strong streak of bulldog

determination themselves,

Today's highways don'l have
much in commen with the roads ol
1903,

But that "03 Winton had some-
thing importanl in common with
today’s cars: TRW valves,

TRW parts have been moving
vehicles, on roads and off, since 1901

Mow with plants in ¥ major
automolive nations we supply engine,
chaser., and steenng parts Iﬁr .‘!|mnsl
every vehicle made, wherever it's made.

When it comes o the worldwide
;I:Hc:rnulh-‘l'. m.'!rlr.q_:l. you cullh{l say
TRW has a large part in it

TRW Automative Warldwide,
TRW Inc., 23555 Euclid Avenue,
Cleveland, Ohio 44117,

TRW

Automotive Worldwide

FY iWiasas jawrnnng af Crandecd fet Afperes, Caveind D
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Jon Fredric Weai

sional debut in 1979 with the Utah
Opera, after four years as musical
assistant to Kurt Herbert Adler,
general director of the San Francisco
Opera. Subsequent conducting
credits have Included The Abduction
jrom the Seraglio, Madoma
Butterfly, The Merry Widow,
Muacheth and Weill's Lost in the Stars
for such companies as Opera South,
Connecticut Opera, Opera Memphis
and the Western-Spring Opera of
San Francisco.

JON FREDRIC WEST, singing the
role of Cavaradossi In three perfor-
mances of Tosce this season, was
highly acclaimed as Canio in MOT's
1979 production of I Pagllacel. The
same role marked his first
appearance in Nancy, France, after a
European debut with the Scottish
Opera in Simon Boccanegra.

Mr. West has appeared with the
Houston Grand Opera in Otello,

Richard Winkler

Madama Butterfly and Werther; he
has also sung leading tenor roles with
the Virginia Opera, Kentucky Opera,
Greater Miamli Opera and the
American Opera Center. He recentl
made a debut at Carnegie Hall wit
the Philadelphia Orchestra in
Scriabin's Symphony No. 1

RICHARD WINKLER is Involved
with his third MOT produciion as
lighting designer for Porgy and Bess.
Last season he created the lighting
for Die Fledermaus and for Fidelio,
MOT's joint venture with the Deiroli
Symphony Orchesira. For the pasi
seven seasons he has designed lights
for siich Dallas Civic Opera produc-
tlons as Turandot, La Cenerentola,
Rigoletta, Lo Boheme, Salome,
Madame Butterfly and thelr new
Romeo and Juliet,

Mr, Winkler's Broadway credits in-
clude Your Arms Too Short to Box
with God, the Shirley Bassey Con-
cert, Something’s Afoot, Best Friend
and The Play's the Thing. He also
supervised lighting The Concert star-
ring Frank Sinatra and both of
Shirley Maclaine's Palace Theatre
engagements. He Is the lighting con-
sultant for Canada's Wonderland, a
huge new theme park thal opened

this spring.

Happiness Comes
ina
Birks Blue Box

BIRKS

Canada’s Leading Jewelers
Ouelleite Avenue * Windsor, Ontario
Left at the Tunnel Exit
Parking Across the Street

Behind The Scenes

Backstage at the opera and in the
purchasing and distribution center
of a supermarket chain there are
hard wnrkinrg people we never see
and possibly do not realize are
there. They are people who are as
expert in their jobs and as important
to success as the visible members of
the company. Without them the
curtain would never go up and the
shelves in your store would remain
empty.

When you thrill to the performance
on stage or marvel at the endless
variety of products in your super-
market, give these unseen workers
a share of your applause.

FARMER JACK

Copyright 2010, Michigan Opera Theatre
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Rkt

A BISTRO —

Serving lunchean and
dinner with distinctive

wines

HOLIDAY AWARD SINCE 1876 M . = M S

w31

Compliments
of
FARM MAID DAIRY
Wesley's Quaker Maid, Inc.

WE DELIVER FHONE 644-7330

HUSTON HARDWARE, INC.
BIRMINGHAM'S OLDEST RETAIL STORE

GENERAL HARDWARE GIFTWARE
HOUSEWARES PAINTS & GLASS
SCOTTS LAWN PRODUCTS ELECTRICAL SUPPLIES
FIREFLACE FIXTURES GARDEN TOOLS
ESTABLISHED 1909 TRAFFIC APPLIANCES
205 N. WOODWARD AVE. BIRMINGHAM, MI 48011

Roslyns Intimde Apparel

Sleepwear

féﬂ“nge?em Applegate Square
oundations 29831 Northwestern Hwy

Swimwear 10-5:30 Daily Southfield, Michigan 48034

Daywear 10+8:30 Thursday (313) 353-5522-23

“Copyright2010; Michigarmr Opera Theatre

SPEND
YOUR DAYS
ON A
PLEASANT
NOTE

Take a dipin the indoor
pool. jog around the
indoor track, exercise
on the mosl modern

equipment, or relax over
dinner at the Cale
Rouge. Youcando it all
and more at Hamilton
Place, the allordable
social and hiness club
in Southfialg.

HAMITON PLACE
ATHLETIC CLUB

30333 Southlisld Rd.
{balwoan 12 & 13 Milas Rds.)
Stop In Or Call 846-8990 Anytime

Bolwean 10:00a.m. & &:00p.m.

81




“Listento

WOMC |
- 104.3 FM”

For all the best songs in
easy listening, pop country,
standards, current and
instrumentals. Every day.
Day and night.

A variety of the songs

you like that relieve
the music blahs.
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Dv. Dawvid DIChiera, General Diractor

presents

GILBERT &
SULLIVAN

THE
MIKADO

Operetta in Two Acts

danuary 15, 16, 17, 19,
20, 21, 22, 23,
1982

—

THE MIKADO
or
THE TOWN OF TITIPU

FRILEIE

Sir Arthur Sullivan

Bhbridio

Sir Willam S. Gilbert

direcior

Dorothy Danner

rin

Jay Depenbrock
fowr the Cincinnatl Opera

CODaTTES
Malabar, Lid., Toronta

The Mikado has been the most popular Gilbert and
Sullivan operetta ever since its premiere on March 14,
1885, lts initlal run was for an unprecedented 672 perform-
ancee; it has been constantly performed throughout the
world during the past 97 years and is the only Gilbert and
Sullivan work to have been filmed in full {although The
Firates of Penzance will be added to that list shorily).

The Gilbert and Sullivan collaboration actually began in
1871 with Thespis, nearly all of which has been lost. Thelr
cycle of great success, however, began in 1875 when
impresario Sir Richard D'Oyly Carte persuaded them to
work logether again on a brief plece to precede Offenbach’s
La Perichole; the result was Trial by Jury, and a partnership
was bom.

The first full-length Gilbert and Sullivan production was The
Sorcerer, in 1877, followed in quick order by H.M.5.
FPinafore and The Pirates of Penzance. In each of these
wiarks the wit and brilliance of Gilbert's lilting verbal rthythms
are matched and underscored by Sullivan's melodic inven.
tion and sure sense of musical parody. Patience (1881),
lolonthe (1882) and Princess Ida (1884) continued the
Gilbert and Sullivan phenomenon through its first decade

The Mikado was followed by three operattas of lesser
popularity, but dear to the hearts of dedicated Savoyards
throughout the world: Ruddigore, The Yeomen of the
Guard, and The Gondoliers. At this point a bitter quarrel
gplit the team for a time, but they were eventually reconciled
te collaborate on three final works, Utopin Limited, The
Chieftain and The Grand Duke.

Copyright 2010, Michigan Opera Theatre




ton

Cozy atmosphere, handsome decor, an almosl indescribable menu,
Imagine If you will . . . Quall Plquant, Seafood Cocktall Marsellle,
Coquilile 5t. Jacques, Lamb Chops a la Qreque, Saganakl Casete
Cheese Flambe, Octupus Salad Marsellle and Calamarl . . . In
additlon to an anything-but-normal offering of cholce meats, fish
and fowl. An extenslve wine list |s proudly offered. Enjoy cocktalls
In Anton’s inviting but unobtrusive plano lounge. Luncheon,

dinner and after-theater.

ne

20930 Mack Ave.. Qroase Polnte Woods (comer of Hampton Rd.) B86-6190

HOURS: Mon-Sat 11 am-2am  Sunday 1:00 pm-10:00 pm

All major credll cards

tradition of
fine dining
mn

Grosse Pointe

THE
MIKADO

Nanki-Poo, the son of the Mikada,
has disguised himsell as a wandering
minstrel and fled his father's court to
escape marriage with Hatisha, an
elderly lady of the Mikado's court
who mistook Nanki-Poo's “custo-
miary affability into expressions of af-
fection” and claimed his hand,
Manki-Poo loves Yum-Yum, a ward
of Ko-Ko the tailor, but has been
prevented from marrying her by Ko-
Ko, who plans to marmy her himself.
Upon hearing that Ko-Ko has been
condemned to death for flirting,
Nankl-Poo returns 1o renew his sult,
He meets a group of nobles and
demaonstrates 1o them the ballads,
songs and snatches in his repertoire.
When he inquires aboul Yum-Yum,
Pish-Tush explains thal o forestall
the Mikada's law that firting Is
punishable by death, Ko-Ko has
been released from jall and made
Lord High Executioner on the theory
that "Who's nexl to be decapitated

86

Cannot cut off another's head Until
he's cul his own off " Pooh-Bah,
Lard High Everything Else, supplies
further information about Yum-
Yum: she is on her way home from
school and plans to marry Ko-Ko
that very day. Ko-Ko, heralded by
the nobles, now amrives and recounts
the facts of his remarkable ascent to
power. He lists a vast number of peo-
ple whose demise would never be
missed, should he ever have to act in
his official capacity.

Yum-Yum's friends arrive from
school for the wedding festivities,
followed quickly by Yum-Yum, Piti-
Sing and Peep-Bo. After Inadver-
tently insulting the haught] Pooh-
Bah by failing to show the proper
respect, the girls apologize, and all
except Yum-Yum exit. Seeing Yum-
Yum alone, Manki-Poo reveals his
true identity. The lovers demaonsirate
how they weuld flirt if there were not
a law against flirting. Ko-Ko's happy
thoughts on his forthcoming mar-
riage are interrupted by Pish-Tush
and Pooh-Bah with a letter from the
Mikado demanding an execution
within a month. Since Ko-Ko is
already under sentence, he seems lo
be the mas! likely victim unless he

Copyright 2010, Michigan Opera Theatre

can find a substitute. Nanki-Poo,
having decided that life without
Yuni-Yum is unbearable, is abaut to
hang himsell when Ke-Ko chances
along and recognizes In him a possl-
ble substitute. Nanki-Poo agrees to
be beheaded in a month on condi-
tion that he may marry Yum-Yum
immaediately. Reluctantly Ko-Ko
agraes, The chorus assembles io
wizh the couple well, Festivities are
interrupted by the arval of Katisha
whao claims Nanki-Poo's hand. When
refused, she threatens to reveal his
identy, but her attempts are oul-
shouted by the crowd and she angrily
promises revendge as the curtain falls,

Az Act Two opens, the girls are
dressing Yum-Yum for her wedding
with Nanki-Poo. Yum-Yum declares
her great happiness, but is reminded
that it is only to be for a month, In a
sprightly madrigal the lavers, joined
by Pitti-Sing and Pish-Tush, agree to
make the most of the ime they have
together. Interrupling an embrace,
Ko-Ko brings news of another of the
Mikado's laws: when a man Is
beheaded, his wife must be bured
alive. This glves Yum-Yum pause. If
she rejecls Nanki-Poo, she must
marry Ko-Ko at once. If Ko-Ko mar-
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Couture Yarn & Designs

Applegate Square

29775 Northwestern Highway
Southfield, Michigan 48034
Phone: (313)354-2470

All Aboard

for

FUN—FOOD

1400 PORTER STREET

DETROIT - 496 1480
Bawyedn Tigar Stadivm B Joa Lowig Bienag

MOT'S 1981-82 POSTER
AND PROGRAM COVER

A violinist, a drummer boy, a dancer thumbing her nose — these images signify
music and dance to artist Carcl Wald. 1s it any wonder that this collage was selected
for the Michigan Opera Theatre program book cover and 1981-82 season poster?

To many Detrolters, Carol Wald is a familiar name. Now ranked among America's
leading illustrators, she was born here. [t was here that she began drawing seriously

at age 6, Where she peddied portraits rendered on the spot for $1. Where she
made her first museum sale at age 14 when the Detroit Historical Museum purchas-
ed her scale model of Fart Pantchartrain. Where she learned "everything | know
aboul llustration™ as a Cass Tech scholarship student and later studied fine arl at
the Soclety of Arts and Craft (now the Center for Creative Studies) and the
Cranbrook Academy of Art. And while career considerations pulled her to New
York, she continues to maintain close ties with the Motar City.

Carol Wald is featured in a one-woman show running from October 18 through
December 6 at the Cranbrook Academy of Art/Museum. Nearly 40 collages —
including MOT's cover art — and two suites of oll paintings will be exhibited

Perhaps best known lor her collage illustrations, Ms. Wald has also explored many
other media. Literally hundreds of her lustrations have appeared in publications
ranging from The New York Times to The International Review of Food and Wine.
Especially noteworthy are a series of astrological designs lor Viva (one of which
won a Society of lllustrators gold medal in 1975), and a series of illustrations
accompanying Time's 1980 "Man of the Year” cover piece on Ronald Reagan. A
more récent commission offered a series of paintings from throughout the country
in a special Fortune Magozine porticlio

And Ms, Wald is a writer as well. Her fascination with popular [llustrations was
translated into Myth Amerlca, a study of images of women In American advertis-
ing. The raw material of Myth Amerlca Is Ms. Wald's extraordinary clip file, which
was also the source of the images seen on the program book cover. The dancer, for
instance, was painstakingly scissored from an 18th century print.

The poster featuring the program book art, however, |s her first venture Into large-
scale, mass distributed work. On sale at galleries and stores throughout the Detroit
area, the poster Is $10, with proceeds benefiting Michigan Opera Theatre. A limited

ediion of signed and numbered posters Is also avallable for 540,
Mimi Mayer
Copyright 2010, Michigan Opera Theatre B9
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...a remarkable automotive investment
any way you look at it.
Since is inception, more Americans have And Seville’ssuperbride. Plusanabundance
chosentoown Sevillethananyluxuryimport  of standard features that often cost extra on
model, luxury imports {if they're offered at all),
They've come 1o appreciate Seville's engi- With stylingimitated butneverequalled...
neering excellence—irom four-wheel inde-  Sewlle is an American standard for the
pendent suspension 1o electronic level world. Buyorlease, see your Cadillac dealer
control. They've discovered the exceptional  soon. Seville ., . . remarkable any way you
roominessand legroom of front-wheeldrive. look atit, and. ..
—
[E=ei B
. — Fel

. | el -
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PORGY
AND
BESS

ACT ONE: It s Charleston, South
Camolina, in the 1930's. The cunain
rises on Catfish Row, an area along
the Charleston waterfront where
once-aristocratic *homes have
become a black tenement district, 1t is
a hot summer night; Clara sings a
lullaby to her baby while other
residents of Catfish Row dance, sing,
play and start a crap game. Sportin’
Life, Robbins and the crippled beg-
gar Porgy are among the crap
shooters when Crown arrives to join
the game with Bess on his arm,

The drunken Crown gets into an
argument and ends by killing Rob-
bins with a cotton hook; In his hurry
to escape before the police arrive, he
leaves Bess behind. Alfter relusing to
go with Sportin® Life, she Irles to find
somewhere along Catfish Row to
hide from the police; but the only
door open to her is Porgy's and Bess
quickly enters, leaving Serena lo
grieve f:j:r her dead huibﬂnd.
Roblins.

in Serena's room the next night the
dead man is lald out, and neighbors
are dropping by lo contribute money
for his burial expenses, The police
burst in, ordering Serena 1o bury her
husband al once and arbitrarily
accuse the old man Peter of his
murder. Despite his indignant in-
sistance thal Crown was the killer,
Peter is taken away lor questioning.
When the police have lef, the wake
continues, and an undertaker agrees
o handle the burial as Bess, having

29847 NORTHWESTERN HWY.
SOUTHFIELD, MICH. 48034

THE BAKER’S LOAF

“A fresh approach to baking"

GODIVA.
Chocolatier

BRUXELLES « NEW YORK
PARIS « COLOGNE

"WE SPECIALIZE
IN THE SPECIAL"
PHOMNE: 354.LOAF

slowly been accepted by the suspl-
clous community, leads them In a
rousing hymn

About a month later — the day of the
big lodge picnic on Kitttwah Island in
the harbor — Clara begs her hus-
band Jake not o 4o fishing so close
to hurricane season, but he insists
that they need the money and
leaves. Maria catches Sportin® Life
peddling his “happy dust” and runs
him off with a butcher knife, Frazier
bilks Porgy oul of some money for a
“divorce” for Bess, but the cripple is
too happy too care. The day is fur-
ther brightened when Mr. Archdale,
a white man, overcomes the resi-
dents’ suspicions and announces that
he will put up ball for old Peter, who
is stiil in jail, As he turns o leave,
however, a buzzard flies low over the
courtyard and everyone recognizes
the predatory bird as an omen of ill
fortune.

As everyone goes off 1o get ready for
the plcnic, Sportin® Life reappears to
offer Bess some "happy dust.” She
refuses and the powerul Porgy near-
Iy breaks the dope peddler’s wrist
while warning him 1o keep away
from Bess. Sponin' Life runs off and

Porgy and Bess sing ol their love as
the residents of Catfish Row depart
for Kittiwah Island. Bess wanis 1o
stay with Porgy, but he convinces her
o go to the picnic without him.

On the island that evening, Sportin’
Life sings It Ain't Necessarlly So as
people pack up to relum home. The
last to leave, Bess is suddenly con:
fronted by Crown, who has been
hiding out on the island. Despite her
pleas that he leave her alone and find
himself another woman, he succeeds
in seducing her as the boat whistle
sounds In the background

ACT TWQ: On Catlish Row a week
later, Peter returns from jail as the

fishermen head oul to sea and others |

gather to pray for the recovery of
Bess, who Is lying feverish and
delirious in Porgy's room. When she
comes oul, Porgy explains that he
kniows but does not care thal she was
with Crown. She tells him that al-
though she wants to stay with him;
she s afraid that she will not be
sirong enough o resist Crown when
he comes for her. Porgy promises to
protect her, and they go inside. Sud-
denlv the sky darkens and a frighten-
ed Clara realizes that a hurricane is
breéwing with her husbhand at sea.

T —

‘: 480 Pelissier Street

~ ==t $heptch Wool Boutique
b RO Authentic Tartans

IMPORTED ELEGANCE FROM THE BRITISH ISLES
LADIES DESIGNER SWEATERS, TWEEDS, MOHAIR THROWS

Windsor

(519) 253-7142

o2

Copyright 2010, Michigan Opera Theatre

Com
aciL
tles-
mo®
P
Cro

situ

The
are

alle
kllis
Pors
bod
ing




The de Bary Ditference:
Recommendations based
on personal experience

de Bary Travel

17850 Maumee
(corner Fisher Rd,)
Grosse Pointe 48230
881-3747

Cpen Saturday unhil 12:30

“no Irip too small for us" Branch offfce in Brussals, Balgiuvm Mirallle de Bary Wilkinson

J
:: The storm Is still raging early the next police linally force him off with them Pargy returns with gifts for his friends
> morning as friends gather in Serena’s aned especially for Bess As people
- toom fo pray and wall. Suddenly Sportin' Life affers the distaught Bess drift awkwardly away, Porgy grad-
Crown breaks Into the room, takes some "happy dust" again, and she tally becomes aware that Something
Bess, and throws the crippled Poray linally vields as he paints a picture of Is wrong, goes to his room and finds
1 to the floor when he tries to protect the glamorous life waiting for the two that Bess is gone. He fears that she s
5 her, Clara sereams, having seen her of them in New York, She refuses dead, and is overjoyed when Serena
@ huskand's baat capsized in the river, more dope and goes in, but he non. and Maria explain that she has gone
ir and rushes ouit into the storm, Bess chalantly throws a packet in after off 1o New York. Calling for his goal
n eries for someane to go after her her. In shon order she is back out, and cart — and over the objections
i3 and, after taunting Porgy and the thoroughly under the influence of the of everyone on Catfish Row —
d others for being afraid to do so, drug, and goes off with him Porgy sets off in search of his Bess
I Crown goes oul after the distraught
@ Woman. A week later, Catfish Row has re- —-RET
turned 1o normal when an ebullient
" The following night Catfish Row i
mourning the deaths of Clara, Jake &
: and Crown when Spartin’ Life Hailmasnk,
i eomes in and hints that Crown is 0. Condin
d actually still alive. When the court Is
> deserted, Crown enters quietly and GENERAL OFFICE SUPPLY CO.
o moves toward Poray's room. The HAS OPENED ANOTHER STORE AT
% pﬂWE‘I'.[L!l :ripp]e, hDU."-EWT, L‘HTC'.'IES 1020 50, wuuuwﬁlnn IH ElRHIHGHﬁH
L Eh!ﬁ:grllgugﬂliu}i:: and, alter a long * = AMPLE PARKING LOT ON LINCOLN * *
. OTHER STORES
1d The lollowing afterncon, the police BIRMINOHAW 'l;i'frga‘“" AT MAPLE
= are having no success in thelr DETROT O.M B, [PENDRSCOT BLUG.)
I altempts to gel information aboul the Be2.798)
S killing of Crown. Finally they call for WANCOTT L T
. Porgy to go down to |dentify the nmc“'::_l““ HILTON HEAD, 5.0 ARROW RO. AT ARCHER
body. The cripple is terrified of see- CALL B426330 BO3-TAL-B0AS
1 ing his victim's face again, but the
Gi i ift
ive Detroit a lift.

If you need a new car,
buy now.

LEWIS & THOMPSON AGENCY, INC.

Complate Insurance Service Since 1941
2617 Wesl Grand Boulevard
Datroli, Michigan 48208 Phone: 875-7555

Walton A, Lewla,
Chairman

L P Y aTak Natll W HN L Tl +
CUPYTUITT ZUIo v mygarT OpeTa T ricautT™
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PORGY
AND
BESS

In 1934, when It was announced that
George Gershwin was al work on an
American opera based on DuBose
Heyward's novel Porgy, the voung
composer was approached by two
different organizations interested in
presenting the finished work, One
was the Theatre Guild, and the other
was the Metropolitan Opera. Since
the Mel could offer only a limited
number of performances with little
chance of financlal success while the
Theatre Guild proposed a full Broad-
way run, Gershwin and Heyward
chose the latter — a fateful dedision
that affected public and critical
response io Porgy and Bess for years
afterward,

First of all, the decision lo opt for a
commercial run meant that the score
had to be somewhat diluled in view
of the limited number of Instruments
that could fit into a Broadway or-
chestra pit. It also meant that some ol
the music composed for the
characier of Porgy had to be cut,
since no ane could sustain sa difficult
a role through eight performances a
week.

More important, however, was the
fact that by opening on Broadway
Gershwin subjected Porgy and Bess
to critical standards of a very different
nature than those that would be
applied 10 a work In the opera reper-
toire, The original company, for ex-
ample, played 124 performances In
Mew York — cerainly an enviable
record for a new opera in its debut
season. But by Broadway standards
of the time, 124 performances was
considered a fallure, and the repu:
tation of having falled on Broadway
was lo follow Porgy and Bess for
some lorly years,

Porgy and Bess has never been a
fallure, and its reputation has grown
phenomenally since its New York
premiere on October 10, 1935, In
Europe ii became a part of the
operatic repertolre in a number ol
countries within a wvery few years
after its premiere. In the United
States, where the very toncepl of
retalning Imporiani works in reper-

Continued on poge 112

BREAKFASTeLUNCHeDINNER

[ JelX X0 ]
BACKSTAGE

DETROIT'S MOST THEATRICAL
DELI-RESTAURANT
FEATURING
BEFORE & AFTER THE THEATRE
SNACKS & MEALS SERVED IN A SETTING
THAT TAKES YOU TO
BROADWAY & BACKSTAGE

OPEN 7 DAYS

1020 WEST SEVEN MILE ROAD AT
WOODWARD AVENUE
CETROIT - (313) 892-0645
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ALL LINES INSURANCE SERVICE

Livingston
Associates

30640 TWELVE MILE ROAD
FARMINGTON HILLS, MICHIGAN 48018
TELEPHONE (313) 851.8383




MICHIGAN
PERA

Dr. David DiChiera, General Director

Artist
Interns

1981

For All Your Shopping Needk...

Turn to

ORTHLAND

Greeniield South of Nine Mile

For nlarmation call SE0E288

GONG JA CHO, a Korean now
residing in ML, Clemens, Michigan, is
completing master's work in volce at
Wayne State University. since arriy-
ing in the United States in 1980, Miss
Cho has won a $500 scholarship in
the Oakway Symphony's Young
Artists compelition, performed In
Samson and Dalila at Madonna
College and sung oratoria with the
Wayne State University Orchestra

PETER CLEGG s in his second
year as an MOT artist intern. A
graduate student in volce and opera
at the Jullliard Scheaol in New Yark
City, he's periormed for the past
three summers at the Lake George
Opera Festival, including the role of
Ruder in The Student Prince. A Falls
Church, Virginia native, Mr, Clegg
sang in Un Balla in Maschera, Orfeo,
Midsummer's Night Dream and
Mozart's La Finta Giardiniera at the
American Opera Theatre

HATS OFF
TO
MICHIGAN OPERA!

DETROIT ATHLETIC CLUB

961-6160

10311 GRATIOT

ZEPPELIN CLEANERS
& LAUNDRY

Detroit’s Theatrical Dry Cleaner

DETROIT
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enter into a children's fantasyland...the thunderbird toy shop...birmingham

SARAH JOHANNSEN was recent-
ly associated with the Lake George
Crpera Festival, where she performed
in the premiere of Sorry, Wrong
Number and covered Cio-Cio-San in
Madame Butterfly. She first sang the
latter role, as well as roles in The
Crueible and ldomeneo, with the
lllinols Opera Theater while working
on her master's and doctorate In
music al the University of llinols,
Urbana. Miss Johannzen has also
parficipated in internships with the
Santa Fe Opera and the Des Molnes
Metro Summer Festival of Opera,
With the Lyric Opera of Kansas City,
she appeared as Fitti-Sang in The
Mikada,

ERIC JOHNSON s from Muske-
gon, Michigan and now resides in
Chicago, where he has performed as
sololst with the Chicago Symphony
under James Levine and Margaret
Hillis. Highlights of his career include
an appearance as soloist with the
Chicago Lyric Cper's Parodise Lost
and the role of Don Jose In Carmen,
which he perormed In Cincinnati
He s presently a student of Fatricia
Berlin and Joseph Alexande at Cin-
cinnati's College-Conservatory of
Music,

MICHAEL RICHARD KOHLER,
who holds a B.S. degree in Music
Education [rom Lebanon Valley Cal-
lege, Is presently a graduate teaching
asslstant at Bowling Green State Uni-
versity In Ohio. There his roles have
included Morales In Caormen, Tan-
cred In Padrevia and John Sorel in
The Consul. Among hls musical
theatre credits are leading roles In
Brigadoon, Camelot, Carousel and
Once Upon a Maitress.

DENNIS LEACH, a native of Jack-
son, Michigan, presently lives in
Bloomington, Indiana, where he's
tnvelved with the Indlana University
Opera Theatre. a student of the
internationally renowned basso
Micola Rossi-Lemenl, Dennis has
sung the roles of Figaro in Le Nozze
di Figarc, Ford in Falsiaff,
Schaunard in Le Boheme and de
Britigny In Manaon,

( )

audio
dimensions

audio systems
and components
that recreate
the thrill of
your musical
gxperience.

794 N. WOODWARD
BIRMINGHA M

K 642-6383 _)
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Royal
International
Travel Service

can send you

anywhere in the world

JEFFREY B SLATKING

ROYAL INTERNATIONAL
TRAVEL SERVICE, INC.

31455 Southfield Rd.
Birmingham, Mich. 48009
(313) 644-1600
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MUCCIOLI
STUDIO
GALLERY

Creative
Gold Jewelry
Bracelets, Chains,
Rings & Pendants
Also Redesigning of your
Gems & Gold
Designed & Made by MNate

(It you can't Nnd if,
heé can make anything for you.)

Diamond & Stone Setting
Expert Jewelry Repair

Watercolor & Qil
Sculpture
Figures, Still Life,
Orientals, Butterflies,
Driftwoods & Rocks

by Anna

Prize Winning Artist

511 Beaubicn
Detroit, Michigan 48226
U.5.A,

(313) 962-4700

GALLERY HOURS:
TUE. to SAT. 11 AM. to 6 P.M.

INDIVIDUAL PATRONS
Continued from poage 31

Patricia Ball

Mr. and Mrs. Harry F. Banks
Mrs. Carl O. Barton

Mrs. Stephen J. Bartush

Mr. and Mrs. William Beach

Dy, and Mrs, Willlam Beauregard
Mr. and Mrs. Willam A, Bell, 11

Mr. and Mrs. George R. Berkaw, . Jr.

Dr. and Mrs. George W, Biran
Mr. and Mrs. Norman L. Bird
Mr. and Mrs. Henry 5. Booth
Kathryn V. Bovard

Dr. and Mrs. Sander J. Breiner
Mr. and Mrs, J. Lawrence Buell, Jr.
Dr. and Mrs. John D. Butler

Roy and lise Caleagno

Mr. and Mrs. Martin J. Caseria
Albart E. Chabaoi

Dr. and Mrs. Ralph R. Cooper
Mr. and Mrs. Rodkey Craighead
Dr. and Mrs. Lawrence R. Crane
Paul Czamanske

Mr. and Mrs. Samuel D'Angele
Mr. and Mrs. John W. Day

Mr. and Mrs. A. E. Downing

Dr. and Mrs. Paul J. Dzul

Shirley Eder

Stewart Epstein

Mr. and Mrs. Eiliont M. Estes

Dr. and Mrs. Herbert Feldstein
W. Hawkins Ferry

Mrs. George R, Fink

Mrs. Charles T. Fisher, Jr,

Mr. and Mrs Charles T. Fisher, Il
Dr. Evelyn J. Fisher

Mr. and Mrs. Wilkam F. Floumoy
Mr. Charles A. Forbes

Mr. and Mrs. Anthony C. Fortunskl
Winifred and Douglas Fraser

Mr. and Mrs. Marvin Frenkel

Mr. and Mrs. Oliver Freiter

Mary Ann Fulton

Mr. and Mrs, Paul K. Geiger

Mr. and Mrs. Frank Germack, Jr.

cf. ./vl Eﬁcéeimn Cjampany—_ﬁ
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Mrs. Aaron H, Gershenson

Mrs. William Gershenson

Dr. and Mrs, Leslie M. Green
Drs. Ralph and Gertrude Gregory
Judge and Mrs. Roman S, Gribbs
Hugh M. Griffin

. and Mrs. Karl Hanyi

D, and Mrs. Joseph Harris

Mr. and Mrs. Gerald Hepp

Ed Herman

Dr. and Mrs. J. H. Hertzler

Mr. and Mrs. Herman Hiller

Mr. and Mrs, W. Paul Hoenle
Mr, Frederick G, L.. Huetwell
Jermry and Dorls Jefferies

Dr. and Mrs. Gage Johnson

Mr. and Mrs. Wesley R. Johnson
Mrs. Barbara Johnston

defferson L. Jordan

Capt. and Mrs. Robert G. Kales
Mr. and Mrs. Martin Kellman

Dr. and Mrs, Charles Kessler

Mr, and Mrs. Kurt R, Keydel
Richard Kokochak

Dr. and Mrs. Robert M. Landsdorf
Mr. and Mrs. Henry Ledyard

Dr. and Mrs. John M. Lesesne

J. Phillip Levant

Mr. and Mrs, Thomas V. LoCicero
Loulse

Mr. and Mrs. Robert E. McCabe
Mr. and Mrs. Angus J. MeMillan
Mr. and Mrs. Wilbur H. Mack

Dr. and Mrs. Henry W, Maicki
Mr. and Mrs. Harold M. Marko
Dr. and Mrs, Barry Mayo

David A. Mittler and Janis C. Mitiler
Mr. and Mrs. Thomas A. Murphy
Dr, and Mrs. K. E. Pitts

Dr. and Mrs. Harold Floinick

Mr. and Mrs. David Pollack

Dr. and Mrs. Frank T. Rastigue
Mr. and Mrs. Dean E. Richardson
Mr. and Mrs. Maylord L. Roark
Attorney and Mrs. Horace Rodagers
Hon. and Mrs. George Romney
Mr. and Mrs. Irving Rose

Mr. and Mrs. Norman H. Rosenfleld
M. and Mrs, Mike Rosenthal
Harriet and Morman Rotter
Robert C. Schweizer

Mr. and Mrs. Donald E. Schwendemﬁ

Dr. and Mrs. Gunter Seydel

Mr. and Mrs. Richard Sloan

Neil and Phyllis D. Snow

Mrs. Carl J. Snyder

Herbert Sott

Mr. and Mrs. Edward J. Stroble, Jr.
Robert and Mary Margaret Sweaten

Continued on page 104




White Chapel

MIEMORIAL CEMETERY

11

The new Chapel of Memories represents the Private * Non-Sectarian

fulfilment of over a half century of planning and building West Long Lake Rd. at Crooks Rd., Troy
at White Chapel. It features stained glass chancel ’

windows which take their theme from the 148th Psalm.

With space for over 300 crypls, the chapel is used

tor monthly memorial services, and |s available for

interment services as well. For Information or assistance,

please call 564-5475
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“A lighter car
uses less gasoline.
Here are 28 ways
Alcoa aluminum can
help increase your

miles per gallon.”

Strong, lightweight aluminum alloys can help
cars become lighter, And reduced weight In
cars can mean more miles per gallon, That's
why many aluminum parts are now baing used
in various American cars. And why many others
are under serious consideration, Someday.
perhaps, theyll all be included in the same car.
And America will go a lot further on a gallon of
gas. For free booklet write Alcoa, B04-L Alcoa
Building, Pittsburgh, PA 15219

We can’t wait for tomorrow.

BALCOA




Marilyn A, Balicki

Music by MOT John H. Bannister
Mr. and Mrs. W, Kent Barclay
PRINTING Ms. A, Beecher
Mary Paul Beems
and Mr, and Mrs, Howard L, Beer

Micholas Benard
Mr, and Mrs. Robert A, Benyas

MAILING SERVICE

by Andrew H. Berry, D, O, |
The Birmingham Musicale
Laecalive riasidance Liteai Mr. and Mrs. William G. Blakeney

20001 James Couzens Highway geuemnj I:alﬂ?la'-: CMM
everend A. Blonigen,

Detrolt, Michigan 48235 342-5242 Dr. and Mrs. Arthur Blumenstock
Alberl Bogdan
INDIVIDUAL FRIENDS William J. Yetzer, M.D. ’:]'ic:ﬁ ﬁ:ﬂ:lm Bl
Continued from poge 104 Mﬂl’b‘ Zolo Albert Bonucehi
John Zyntarskl, Jr. Mr. and Mrs, L. Keith Borgersan
Mrs. Wilham C. Tost Raobert 5. Boris
Tuesday Musicale of Deiroit INDIVIDUAL Mr. and Mrs. Richard 1. Bortfeld
Marie L. Turner CONTRIBUTORS Mr. and Mrs. Jeremiah Bourke
Mrs. Scony Tunle Mrs. Meorris Adler Mr. and Mrs. Edwin Bozeman
Mr. and Mrs. William H. Vedder Dir. and Mrs, Walter Ambinder Mr. and Mrs. E. David Brockman
Arlene and Steven Victor Betsy Ancker-Johnson Alpha G. Brown
Mr. and Mrs. Michael G. Wellman Mr. and Mrs. Charles Appel Thomas E. Brown, Ji.
Dr. and Mrs. Edwin J. Westfall Mr. and Mrs. Donald J, Alwood Patricta Hill Burnett
Terry and Gloria Willlams Mr. and Mrs. Edward Avandenka John T, Caldwell, Jr
Dick and Sally Yerex Mr. and Mrs. Fred Babeock Continued on poge 108

This office is a mover. @‘_i# = e g
Conventional offices simply aren’t fiexibie F

enough o accommodate change. Bul, we can ’

help you move or create offices overnight with L t t Ik d

lhet Haworth® open office intériors system. No e a W|n Ows
coslly reconstruction or annoying disruplions

So let us plan your next move with an office }
b moves, ' : WE'VE BEEN TALKING WINDOWS

FOR 50 YEARS

NOW WE ALSO TALK FURNITURE, LIGHTING
DESIGNER FABRICS, WALLPAPER

PILLOWS, BEDSPREADS AND ACCESSORIES
HARDWARE * REPAIRS = SERVICE

50 COME ON IN OR GIVE US A CALL

AND WE'LL COME OUT TO YOUR HOME OR OFFICE
YOU'LL FIND WE'RE MORE THANM JUST TALK
WE'LL LISTEN TOO!

BESSENGER’S designs
541-4936

23535 WOODWARD = FERMDALE

Between O & 10 Mile Road {
AMPLE OFF-STREET PARKING
1( l,c : Or 8:5:30 M:-F  8:30-4:30 Sal. Evenings by App'l

23535 Woodward Avenus -
Femdala, Michigon 48220 (313) 547-6111 C — S

e e
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The numbers are stag-
gering. Every 37 seconds
or so a car is stolen some-
where in the U.S. That
adds up to almost 800,000
cars a year. But you can do
something to keep your car
from becoming a statistic.
Start by avoiding these four
common parking mistakes.

The “Just for a Min-
ute” Syndrome. When you
leave your car, even if it's
“just for a minute, lock all
of the doors and take your
keys. In fact, about one of
every five cars stolen was
left unattended with keys
in the ignition. Keep driver’s
license and vehicle registra-
tion cards in their proper
place. If a car thief finds
these documents, he can
impersonate you if stopped
by the police.

CUSTOMER INFORMATION FROM GENERAL MOTORS

HOW TO FOIL A CAR THIEF

A FEW SIMPLE PRECAUTIONS CAN REDUCE THE RISK OF THEFT

The Isolated Loca-
tion. It's safest to park in
a locked garage, but if you
can't, don't leave your car
in a dark, out-of-the-way
spot. Instead, try to park
on a busy, well-lighted
street, Thieves shy away
from tampering with a car
if there's a high risk of be-
ing spotted.

The Display Case.
There’s nothing more invit-
ing to a thief than expensive
items lying in your car, in
plain sight. If you lock these
itemns in the trunk or glove
box, there's less incentive
for a thief to break in. Also,

when you park in a com-

mercial lot or garage, be
cautious. Lock your valu-
ables in the trunk, and, if

| you must leave a key with

the attendant, leave only
the ignition key.

The Space at the End
of the Block. In recent
years, professional car-theft
operations have become an
increasing problem. Unlike
amateurs, the professionals
are not easily deterred. Cars
parked at the end of a block
are easy Largets for the pro-

fessional thief with a tow
truck. So, it's best to park
in the middle of the block.
Be sure to turn your steer-
ing wheel sharply to one
side or the other. That will
lock the steering column
and prevent the car from
being towed from the rear.
Unfortunately, there'’s
no such thing as a “theft-
proof” car. But at General
Motors, we're equipping
every car we build with anti-
theft features. We want {o
help you make it as difficult
as possible for any thief—
amateur or professional —
to steal your car.
This advertisement is part of
our comimuing effort fo give cus-
tomers useful information about
thetr cars and trucks and the
company that builds them.

General Motors

People building transportation
to serve people

Copyright 2010, Michigan Opera Theatre

[

107




Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



Copyright 2010, Michigan Opera Theatre



ARC Telovigion Metwork . . 14
Absopare Water L‘omparnv . BA
ALCOA, . 1056
Altred's Restauenat . . . .. .. 108
American Natural Hesut.rmu faEE R -
Amaricopy | LT NP 6
Andrews on Ih-l Cufnﬂ 05
Anmy B, . .o . B9
Amon's . Bb
Mdhﬂmnﬂam rerinha g
Aulermative c’hmll:'nmpny a5
Bachstage Restaurand . ........,..... ™
The Baker's Loal . ., .. a2
Berson B Hedges . ... ... .20
Birks Jewellars PR e N . 31
Alexander ), Bung!umu .......... i
Booth Newspapers a1a Fit]
Borg-Wamer Comporatson . ... ... 114
Jock Bott Sales, Inc. ,....-...c000y0 113
Buick Mater Diviglon, GMC. . . T
Burroughs Comporation ... ........... 5B
Cadiflec Motor Car Division, CMC . ... 30
Canadian Broadcasiing

Cormporation .. .. . Inside Front Cover
CRS Entertainment Division . - 2
Ceresnle & Offen Furs Inc. ... ........ %
Charley's Crab,/Chafey's Raw Bar ... .. 16
Chuvralet Motor Division, GMC RPE.
Chichen Count Restaurant and Tavern ... 78
Checalatissdma ... . ceanes OB
Chrysler Corporation- Corr-:-rm 30
Copy Cralt, Inc. ....... T n
DEJlawnService . ............... 6B
Dana Comporation . . . . e A a5
D' Arcy-MacManus & Nlu.sfus [nc 13
The Dearbaern [nn . 14 . 35
de Bary Travel . r - 33
Dewoit Athlese Clubs _ ... .. 95
Detrofl Ball Bearing Company . . L1068
Detroft Bank Comporation . : 54
Detroét Communily Music School . T3
Detrabt Grand Dpcrnﬂsmlanon 48
Detroit Placa Hetel g 1
Margaret I'Jlumoml-'ihnp Cadciabead BB
l..H. Dtkalmanl:umpnnp.._. o2
DME Company 47
Dbl - e A S D .55
DhuQueiet Jewwlers. . ... ... .. . a0
Franl Egan & Assoclates, Ltd 4
Executive Assistance Bureau 106
Farm Maid Dairy/

Wesley's Quaher Mald, lne_ . ... _.... 83
Farmer Jack Supermarkets . A1
Ford Division,

Ford Motor Company .- Back Cover
Fard Parts and Service,

Ford Motor Company ... . ... 74
Fard Tractor and Implement,

Ford Motor Company . . . 43
Fretter Appliance : 24
116

Gail and Rice Productions, Inc.

Gall's General OFice Supply

Galiigan's

General Motors Comporation,
Special Publicathons

GIbhiWnd[d Wide Wires :

Gq'lmlwn-u Jmhrl

Cirey Advertising, Inc.

Hagoplan Camets . "
Fr#n]tE«.HllI&Cumpun!,I

of Michigan
H.nmlitnnﬂ.mq-

The Hearthside, [ne. e
Hertage Travel 5|ru+n| !n: "

Indian Head Metal &
Automotive Products Groups. . .

dacobson's Stores, Inc

Jacoby's ...

dones & Laughhnﬁthmpuraﬂm
Josel's French Pastry Shop

Kawal American Corporalion
Rennelly & Sisman Company |

Kenyon & Eckhardi Advertising, Inc. .

Mr. and Mrs. Jay Kogan

F. Joseph Lamb L‘nmpanl-,r
Leland Houss .
Lettner's Oid G-DH E-hup
Linwis & Thompsan's Agency
libarty State Bank & Trusi,
Lincoln-Mereury Continental,
Ford Motor Company .
Livingston Associales
LOF Glaxs,
Libbay-Owens-Faord Company . .

Maccabees's Mutual |ife Insurance
Machus Hed Fox ey
Marfo's

Maisha's Dress Dusign Studio ... .....

Masco Cormporation

Manhaws ot al . i

Michigan Coffee .‘wru'lcn o

M higan Mutua! Insurance Crumplny

Michigan Opera Theatre Pub Crawl

Miller Parking Company . oy

The Montgomery Company

Muccioll Studio Galleny

Music Hall Coenter for the
Perfarming Arts

National Bank of Detrai
Mewsweek .

MNigosian Carpel Company
MNino of Somersel
Northiield Hilon
Morthiand Center

Copyright 2010, Michigan Opera Theatre

56-57

12
Huston Hardware, Inc. . ......0000:

10

Index of Advertisers

Gakwwsmhmwmnun Frrreermn. o
Office Works . i yassman s LI
The Okd 5h.i|l!.lgh .................. 113
Clldsmobile Division, GMC . B
Opars House Restaurant RE
Plpars Ay .o .o viiiianisneians o118
Hotel Pontchartraln . . ... ... .. 96
Pontiac Motor Division, GMC 17
Porter Shreet Station .. .. .., B9
Lynn Portnoy . ... .. 1m
The Poster Gallery. . . . i . 47
H oA PowelSwdio ... _..... ... 113
Prato-Dynamicy

Manufacturing Corpomation . 10
The Roostertall . | 34
Roshyn's Infimate Apparel a3
Ross Roy, Inc. . 36
Hoyal International Travel Service - o7
&mMamamhmw : . 92
Shannon's. YA 2 i . 16
Sibley's Shm -
hmlhmelhe.rMu!lc Cnrl'plny 18
Somersat Mall . L . 28
Surety Fedwu!&wng:& Loan . 95
Tadross & Zaloute . ... 41
TAS Graphic Communications, Inc. 111
Thie Taubman Company . 23
The Thundérbard Toyshop AT AEEL)
J. Walter Thompson USA .. . ......... -5
Time-Life Recards . . . .. . .Inside Back Cover
Times Square Pub 110
Travelair ‘ T6
THRW Automotive "-'-farlvd.wlde. Jas B0
Unilon Sereet . . 110
University Musieal S.umty 4d
Janet VAIME . . . cuv i 65
Wayne State Universihy Press 51
WCAR Radies .. .. 69
Wialls, Rich, Gmrm"ﬂmnll [
White Chapel Cemetary . 103
George Williams Irﬂ.ﬁmn 115
Williams vternational 72
WMZR Radio L]
WOMC-FM Radio . . . . B4
Weadbnidge Tavirn . 99
WORS-FM ar. ez
Lawrence A, Wright, lnc . . o9
Zeppelin Cleaners | o5
Hirhar! Internalional &R

e ————————————



10 DAYS WITH

Awailahlt exclusively from TIME-LIFE RECORDS

THE METROPOLITAN CENTENNIAL COLLECTION OF GREAT
OreRA now brings you some of the finest recorded perform-
ances of our time. The immortal Callas as Toesca and Lucia
Sills and Verrett in Rossini's rarely performed Siege of Cor-
inth, Sutherland and Pavarottl in a dazzling Daughrer of the
Regiment. Scotto and Domingo in an inspired Cavalleria
Rusticana  Plus Caballé. de los Angeles, Schwarzkopl and
others in Rawless recordings, some of which are not avail-
ahle in currént catalogoes

Announcing the only authorized tribute

This star-studded salute to the first hundred years of Ameri-
ca's prmnit'r Opsra howse offers selections from \rlrl,ua-ll}'
every major opera in the Met's repertoire. Each album
comes with a companion booklet of at Jeast 64 pages—
containing biographies, librettos and plot synopses—that

-
g

THE METROPOLITAN
CENTENNIAL COLLECTION OF

g
g
|GREAT OPERA
% THESE ALBUMS ARE NOT AVAILARLE IN RECORD STORES!

iz Mall the 10-day FREE-audithon order card today!

at e —

--_-'-E‘---ui

i
@

] =
fedin.:

p— n

L
g

VERDI. FREE!

will be yours to keep FREE with the recordings. And when
you decide to keep Verd, the first album, you also get Stars
of the Met: The Early Years—a superb LP featuring 12 rare
manaural recordings by Caruso, Gigh, Ponselle and 17
other legendary artists—al no extra cost!

Audition nearly 50 selections from
Rigoletto, Il Trovatore, Aida and Ofello!

Your introduction to this magnificent centennial collection
will be Verdi. Audition this sumptuously slipcased, four-
record steren album for 10 days FREE and enjoy nearly 50
unforgettable selections, Milnes, Sutherland and Pavaratti
in an unsurpassed Rigofento. Tebaldi, Simionato and Del
Monaco in a bewilchingV Trovarore. Poce, Vickers, Mermill
and Torzi in a climactic A, And Domingo, Milnes and
Scotto in an electribying Chellof
M thie evrcber card is missing, mail this coupan o Tee L Brooes
] . Time & Lile Building. Chicago, lllinoss 6061
== TIM E|...__....__...__........_.........,.,..,__.,I
Time & Lile Bullding
Chicago, L 60611
HIFCOHECTR E
YES! | would ke 1o audilion Verdy as my mtroduction 1o Tree Moo
ponaTa Cenremmanl. CoUurrmes of Great Orcra. Please send this kour
record album along with the 64-page baokbet and additional LP lor
10 days” Iree awdition, and enley my subscrplion B0 T MEmeoeoL.
vas Dearrsetal Coclromoes o Cmeat Ciisa Il | decide to keep Verdr, |
will pay $39.05 ples shipping and handling, | will then recelve future
albums (each comaining kour LP records) from the collecthon
shipped one al a Ume approxmately every other month, Each
altum will cost 52995 plus shipgsng and hamedling and will come on
the same 10-day ree-audition basis* There is no minimuoem mombser
of albums that | moest buy and | may cancel my subseription al any
L 1|r|'|;'l|:r ||:..- :'||.r1h:r|!..j oLl I 1 do nod chstse 10 :l{t;r_'|| Vierdh, 1the
accompanying booklet and record, | will returm the compléte pack
age within 10 doays, my subscrplion lor Ralwes alliems wall be can-
coled and | will e pnder o further nhhy,.num RIABZZ2

Flease prini:

Mame
Address Apd.
Clty Stale Zip

* Al ke Bl 1D TP A O
Eachaftmimn comes woily 4 LM records, durable shipcase aoil $4- page commgsariion Dokt

- -
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A brand-new
World Car.

¥in'

Since its introduction, Ford
Escort has outsold every import
car line.* High-technology en-
gineering has given
Escort the room
and fuel economy
to compare o
with any of
the most mod-
ern cars, foreign
or domestic. %%

And for 1982
Escort announces
four doors for famil-
ies, four doors for
business, four doors )
for anyone who prefers the
extra convenience.

on mast recent
manufacturers’ re-

And these four doors open up
to all the good things that come
in an Escort.

Four-wheel independent
suspension helps smooth
your road.

Escortis
the only
American-
buift front-
wheel drive
compact on
the market
that offers fully independent
suspension at all four wheels,
Escort: the driving Is easy.

When you drive an Escort
- YOU re sitting in‘a carefully
engineered position. Escort’s
gauges and warning lights

=« help keep you fully in-

formed. And a wide choice
of options can make Escort’s
interior as personal as it is
convenient.

*Excludes other Ford Motor
Company Products.

Escort efficiency from high
technology.
Escort’s
CVH engine
{Compound

Valve Hemi-
spherical)
helps pro-
duce re- :
markable fuel efiiciency.

4731 =

EST
MPG

For comparison. Applicable
only to sedans without power
steering or AC. Your mileage
may differ depending on speed,
distance and weather. Actual
hwy: mileage lower. Not avail-
able in Calif. Whether you buy
or lease, see Escort 4-Door at
your Ford Dealer now,

FORD ESCORT

—

FORD DIVISION @
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Floria Tosca. . ..

Mario Cavaradossi

THE CAST

Nancy Shade — Oclober 2, 4, 10
Stephanile Sundine — Oclober 3, 6, 9

. Francisco Ortiz — October 2, 4, 10

Jon Fredric West — October 3, 6, 9

Baron Scarpia. . . . Andrew Smith — October 2, 4, 10 2
Andreas Poulimenos — October 3, 6, 9
Angelotti. . . . Richard Cowan®
Sacristan , . . . Steven Henrlkson '
Sciaronne . . . . Dennis Leach*®
Jailer. . . . Robert Ferrier®
Spaletta. . . . Eric Johnson*
Shepherd. . . . Peter Dunn®

*Member. MOT Artist Intern Program

MOT Artist Interns  MOT Auxiliary Chorus MOT Children's Chorus

Gong Ja Cho Melanie Al Shabkhoun Harim Al Shabkheiin
Peter Clegg Pal Balysh Walter Al Shabskhaun
Richerd Cowan Jonathan Bleckshire Jatn Dunn
Robart Famar Gregory Bryani Pater Chunn
Diana Jamison Christian Caubat Samh Fraser
Sarah Johannsen Donald Gallugp Roy Hall
Ethe Johnson Lynn Howard Cathleen Heflernan
Michael Kahler Thomas Howard Meghan Hiffernan
Dennis Leach Anran Huni Mina Kertess
Kathleen Segar Lynn Kasch Marha Kolojeski
Lew Stam RAobert Kinnear Tanisha Kramer
Douglas O. Wayland Elizabeth Mar-Aston Micholns Magrant
Kim Minastan Ravitz
Richard Mox Jessica Ravitz
Kim Phillips Diadly Shalna
David Reynolde Emika Shiina
Ray R
[Hane Rowlands
Pat Smith
Susan Silne
Hazekiah Williams
MOT Supers
Richard Brownes Elizabeth LaRocca
Larae Danlelson Robert Lotko
Frank DiMercurio Jemy Orlowskl
Trudy Hatths Robart Paul
Don dohannes David Pleiifer
Richard Larison Creorge Schmidi
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TOSCA

The date is June 17, 1800, and the setting is
Rome, which at the time was a Papal State
under the political control of the Catholic
Church. The French Army of Napoleon Bona-
parte is pressing south into Italy, supported by
many people in Rome hoping for an over-
throw of the authoritarian papal government
and a restoration of the Roman Republic.

ACT ONE is set in the Church of Sant'
Andrea della Valle. Angelotti, a prominent op-
ponent of the Papal State who has just
escaped from imprisonment in the Castel Sant’
Angelo, enters, finds a secret key and hides in
his family's private chapel. The church
sacristan shuffles in, followed by the painter
Mario Cavaradossi, who uncovers the picture
of Mary Magdalene on which he is working.
The shocked sacristan realizes that the blond
Magdalene is inspired by the Marchesa At-
tavanti (Angelotti’s sister), whom Cavaradossi
has seen praying in the family chapel. But
Cavaradossi, taking out a miniature portrait of
his beloved Floria Tosca, explains that the por-
trait is actually a “strange harmony” of the
blond Marchesa and the dark Tosca.

After the sacristan leaves, Angelotti comes out
of hiding, recognizes Cavaradossi as a political
sympathizer, and enlists the painter’s help.
When they hear a voice outside, Cavaradossi
gives the starving Angelotti his lunch basket
and helps him back into hiding.

Floria Tosca, the most beautiful and popular
singer in Rome, arrives to visit her lover,
Cavaradossi. After praying to the Madonna,
_she arranges to meet the painter at his villa
* outside Rome after her performance that
evening. When she recognizes the face of the
Magdalene as that of the Marchesa Attavanti,
Tosca flies into a jealous rage; but Cavaradossi
succeeds in reassuring her of his love. Pausing
to suggest that he maﬂe the eyes in the portrait
dark like hers, instead of blue, Tosca departs.

Alone with Angelotti, Cavaradossi gives the
fugitive a key to his villa and tells him to hide in
a secret chamber that can be reached only
through a well in the garden. When a distant

cannon sounds to warn of Angelotti’s escape,

the two men flee.

Word has been received in Rome that
Napoleon's armies have been defeated by the
Austrians at the Battle of Marengo, a serious
blow to the hopes of Italian republicans.
Choristers have gathered in the church to
celebrate when Baron Scarpia, Rome’s Chief
of Police, arrives with his agents. Having
tortured a guard who helped Angelotti escape,
hﬁ h?]s followed the prisoner’s trall to the
church,

After interrogating the sacristan, the chief's
agents find in the private chapel a fan which
Scarpia recognizes from the family crest as
belonging to the fugitive’s sister, the Marchesa
Attavanti. Recognizing her in Cavaradossi's

painting, and finding the empty lunch basket,
Scarpia concludes that the painter Is collabor-
ating in Angelotti’s escape.

Tosca returns to tell Cavaradossi that she can-
not meet him that night as planned, since she
Is to sing for the Queen In a victory celebration
in the Farnese Palace, and Scarpia quickly
realizes that her jealousy can lead him to
Cavaradossi and Angelotti. Using both the
painting and the fan as “evidence,” he per-
suades Tosca that the painter has been secretly
meeting the Marchesa in the church. She
departs in a rage to find Cavaradossi, and
Scarpia orders his agents to follow. As
choristers sing the Te Deum, Scarpla describes
his lust for Tosca and admits that he would re-
nounce heaven to satisfy his desires.

ACT TWO takes place in Scarpia’s apartment
on an upper floor of the Farnese Palace that
night. Music drifts up from the Queen's victory
reception on a lower floor as Scarpia sends an
agent to bring Tosca to him after she has sung
below. Scarpia’s agent, Spoletta, nervousl
reports that he followed Tosca from the churc?:
to Cavaradossi's villa, and thoroughly search-
ed the house after she left, but found no trace
of Angelotti. He has, however, arrested
Cavaradossi, who Is now brought before the
police chief.

Scarpia interrogates the painter as Tosca's
voice is heard in the background, singing the
victory cantata, Cavaradossi insists he knows
nothing; when Tosca arrives in response to
Scarpla’s note, he also warns her to be silent
before he is taken into an adjoining room to be
tortured.

Tosca resists Scarpia’s questioning at first, but
after repeatedly hearing her lover screaming in
pain from the torture chamber, she breaks
down and reveals Angelotti's hiding place. As
Cavaradossi is returned to the room, beratin
Tosca for her weakness, Spoletta brings wor
that the earlier reports of Napoleon's defeat
were erroneous; the French general was in fact
victorious. Enraged, Scarpla orders his agents
to take Cavaradossi out to the courtyard and
hang him.

Alone with Tosca, Scarpia offers to save
Cavaradossi's life in exchange for her sexual
favors. At first appalled and resistant, Tosca
finally consents. Scarpia orders Spoletta to
carry out a fake execution with a firing squad
and blank bullets, and writes out a safe con-
duct pass for Tosca and Cavaradosst to leave
Rome. As Scarpia exultantly comes to em-
brace her, Tosca stabs him with a fruit knife,
watches him die, takes the pass from his hand
and steals out of the room.

ACT THREE opens on a terrace of the Castel
Sant’ Angelo later the same night, as a

' shepherd sings in the distance. Cavara-

dossi, told that he has but one hour to live,
bribes his jailer for pen and paper to write
Tosca as he rememgzrs the happlness they
have shared. When Tosca is brought to him,
she tells Cavaradossi about Scarpia’s death,
shows him the safe conduct pass, and

continued on page 7
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phony and the Atlanta Civic Opera, with
whom she was highly acclsimed in the tille role
of Adriadne auf Naxos. She has been the reci-
pient of grants from the Sullivan Foundation
the Rockefeller Foundation and the National
Opera Instiiute.

JON FREDRIC WEST, singing the role of
Cavaradoss] in three performances of Tosca
this season, was highly acclaimed as Canio in
MOT's 1579 produclion of { Paghacci. The
same role marked his first appearance in
Nancy, France, after a European debui with
the Seottish Opera in Simon Boccanegra.

Mr. Woest has appeared with the Houston
Grand Opera in Oteflo, Madama Butterfly and
Werther; he has also sung leading tenor roles
with the Virginia Opera, Kentucky Opera,
Greater Miami Opera and the American
Opera Center. He recently made a debut at
Carnegie Hall with the Ph[f;deiphta {rchestra
in Scrtabin’s Symphony No. .

SAHAH VENTURA, stage director for Tosca,
first worked with Michigan Opera Theatre on
the 1979 praduction of I Trovatare; she also
directed the production of Fidefio on which
MOT eollaborated with the Belroit Symphony
Orchestra last spring.

Miss Ventura has directed more than 50 dif-
[erent operas for companies throughaout the
United States, Europe and South America,
including such traditional works as Lo
Boheme, The Marriage of Figaro, The Barber
of Sevifle and La Travioto as well as such
- relative rarities as Scarlatti's If Trionfo del
Criore, Cimarcsa's fi Matrimonio Segreto,
Haydn's II Monde defla Luna and Strauss’ A
Night in Venice. This year's schedule includes
Daon Pasguole and Lucie di Lammermoor in
[é]talh and Modama Butterfly in Santiago de
hile.

WILLIE ANTHONY WATERS, condictor
for Tosca, s relurning for his third consecutive
MOT season after conducting I Trouvatore in
1979 and last year's Rigofetto, The young
conductor has just been named to the position
of Music Adminlstrator for the Greater Mlami
Opera Mssociation, and will assume his new
duties there this fall.

Maestre Waters made his professional debut in
1979 with the Utah Opera, after four years as
musical  assistant to Kurl Herbent Adler,
general director of the San Franciseo Opera.
Subseqguent conducting credits have included
The Abduction from the Seraglie, Madama
Butterfly, The Mery Widow, Macheth and
Welll's Lost in the Stars for such companies as
Opera South, Connecticut Gpera, Opera
Memphis and the Western-Spring Opera of
San Francisco.

RICHABD COWAN, a recent graduate of
Indiana University in Bloomington, received
dual degrees in vocal performance and com-
position. A baritone, he sang the title role in a
university opera theatre production of Prince
fgor, and was an assaciate instructor in voice.
In addition to composing orchestral pieces,
chamber music and many songs, Mr. Cowan
is now writing an opera based on 3. H.
Lawrence’s The Fox. He placed first in
Cleveland district auditions for the Metro-

politan Opera and went on to take third place

in regional auditions in Toronta, This summer
he was a scholarship perticipant in the Goldov-
sky Opera Workshop in Massachusetts,

ROBERT FERRIER, a native of McKeesport,
Pennsylvania, was 2 member of the 1981 Waolf
Trap Opera Company where he appeared in
The Marriage of Figaro, The Rape of Lucretia
and LEnfant et les Sortileges. while com-
pleting his master's degree in Opera al
Carnegie Mellon University, he was featured
in Pittsburgh Opera productions of Carmen,
Tosca, and Aripdne auf Naxos. Other opera
credits include the Blossom Festival School
Opera, the Pittsburgh Chamber Theatre,
Carnegie-Mellon University Opera and Du-
quesne University Opera Workshop. Ferrier
was the winner of the 1951 Pittshurgh District
Metropolitan Opera Auditions.

ERIC JOHNSON is from Muskegun, Mich-
igan and now resides in Chicago, where he
has perdormed as soloist with the Chicago
Symphony under James Levine and Margaret
Hillis. Highlights of his career include an
appearance as soloist with the Chicago Lyric
QOper's Paredise Lost and the role of Don Jose
in Carmen, which he performed in Cincinnati.
He is presently & student of Pairicia Berlin and
Joseph Alexande at Cincinnati's College-
Conservatory of Music.

DENNIS LEACH, a native of Jackson, Mich-
igan, presently lives in Bloamington, Indiana,
where he's involved with the {ndiana Universi-
ty Opera Theane. a student of the internation-
ally renowned basso NMicola Hossi-Lemeni,
Dennis has sung the roles of Figare in Le
MNozze di Figaro, Ford in Falstaff, Schaunard in
Le Boheme and de Britigny in Manon.

CURT OSTERMANN returmns to MOT to
design the lighling for Tosce after performing
the same function in last season's Rigofetio.
Since then he has worked with the Brussels
National Opera designing the Hghts for the
world premiere production of Maurice
Sendak's Where the Wild Things Are.

Mr. Ostermann’s work has been seen at the
New York Shakespeare Festival, Manhattan
Theatre Chib, Circle Repertory Thealre and
the Hudson Guild. Regional credits include
the Hartford Stage Company, Missouri Reper-
tory Company and the American Dance
Machine at Welf Trap and at Ford's Theatre in
Washington, D.C.
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Dr. David DiChiera, General Director

"JTESE.'III.S

GEORGES BIZET

CARMEN

Opera in Four Acts

October 16, 17, 18, 21, 23, &
24, 1981

In English

lib#eio
Henrl Mellhac and Ludovic Halewy,
from the Merimee novel

eonniluefosr

Mark D, Flir

dirgchor
Patrick Bakman

English perslon
Sheldon Harnick

[P 4]
Far Woaodhbridge

for Toi-Cities Elpera,
Binghamicn, N.Y

rghiing
Robert Jared

costurmes
James Berton Harris
for the Kranner Cenler
for the Performing Aris

mugical preparation &
cherus masier

Robent Myers

i PRI
Marc Cervania

The Scene
Saville, Spain, in 1820

AT OMNE
A square n the oty

ACT TWO:
Lillas Pastia's Inn

ACT THREE

The mountaine ansunid Seville
AT FOUR

A square oulside the srena
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PETER CLEGG is In his second year as an
MOT artist inlern. A graduate stiudent in voice
and & al the Juilkard School in New Yok
City, hie"s perddormed foe the past three sum:
mers al ther Lake Girorge Opera Festival, in:
chiding the whe of Ruder in The Student
Prince, A Fals Church, Virginia native, Mr

sang in Un Ballo 1n Maschern, Creo,
Midsurnmer’s Night Dream and Moman's La
Fintg ordiniera a1 the Amencan Opery
Theame.

RICHARD COWAN, a recent graduate of
Indiana Unheersity in Bloomington, received
dual degrees in vocal oe and com:
posiion. A baritane, he sang The 1itke role v a
university opera theatre production of Prince
lgur, and was an asockale nstuctor In volee
In addition 1o composing orcheslnal ¢
chamber music and many songs, Mr. Cowan
is now writing on_opera based on D. H
Lawrence's ¢ Fox, He placed first in
Cleveland districi auditions lor the Matio-
pokilan Opera and went an 1o take third place
in regional auditions in Torario. Thks summer
he was a scholaship pariicipant in the Galdos
sy Dpera Workshop in Massachusafis

ROBERT FERRIER, s native of McKe 4
?mn nr-uémummmbunfh‘ﬂmlﬂﬂl ¥
rag a Company whene he appearad in
The Marioge of fpf;a'ru, The Rape of Lueretio
and L'Enfant el les Sortleges. while com-
eling his malers degree 0 3 &l
arnegie-Mellon Universdly, he was fealured
in Pittshurgh Opera producions of Carmen,
Tosen, and Aradne ouf Nawos, Ofhe
credits include the Blossom Festival I
Cpara, the Pittsburgh Chamber Theaire,
Carnegie-Mellon Umm.{l.l? a and Du
quasne leunnh:r Opsera hog. Ferrfet
was the winper of the 1981 Pittsburgh District
Metropolitan Opera Auditions

DIANE JAMISON hag sung some of opira's
cholcast fernale roles, incheching Mimi and
Musena in La Boheme and Micasla in Carmen
with the Arlzona Tmm%fmmny;
me Flora and & in Medium
with the Momphis Opers; and Vieleits in La
Trapiute a5 &5 the Utle role ol Monan wilh
the IR mldgnnmm Aty Cﬂwwr” , Arkan-
508, urgh resident present rumﬁlalng
er doctorate sl Duguessne Liniversity, she was
aswarded a Mailonal Association of Teachems of
Singing scholarabin oarhy in har earear

MICHAEL RICHARD HKOHLER whno
ridrn alhs dnzgruc: Mussic Edmamnllmm
sbanon Valley lege, B presenly a

aluale lwaching assislant al Bowlng Green
gu- Linfueraty in Ohdo. These hie redes have
included Morales in Carmen, Tancred in
Padrevia and John Sorel in The Consul,
Among his musical theatre credits ane leadin
moles in Brigodoan, Camelod, Corousel an
CInce Lipon o Matiness

KATHLEEN SEGAR romes 0 Michigan
Orpera Theatre's intern peogram as its [ re-
ciplent of tha 1,500 Francis Fobinson Profes-
sional  Engagement  Award, wherehy  one
youny perlonmern al the annual sudifions spon:
sared by the Detroif Grand & Avsocistion
i granied a posident s p wilh MOT

A student o Rosermany Russell, M Segar re-
caivad her bachelors and masters dugress in
misie frm (b University of Michigan. In ad.
dition 18 singing 1 the 1979 Demaoll Syme

mzﬂpmduminn ol Elgktra, she has been a
REFRE b e e s

pera Festival aris a,

Ciovannl, Tha Tales nl?anﬂmn. Machath,
Chelln and Simaon Boccanegia

MARK D, FLINT setums far his lilth seasan
as Muste Divectar of Michigan Opera Theatre
following  two ormances of  Barber's
Vanessa with the Pennsydvania Fastival
This summer, a5 Principal Conductor of the
Lake George Opera Festival, he conducied
Carrmen and & erilically scclaimed production
al The Abduction from ihe Seragho. Lasi
?:ri.la Mr. Flinl made his San Franciseo Opera

ebul conducting Romeo and Juller, and also
completed his firen seasan as Music Director
with San Francisco s Westamn Dpera
Thaatre, conducting The Elxir of Love and
Homego.

Immediately following this MOT  season,
Maestro Fl’rlm conducts Ihe New York City

pramiere ol Ceorge Anthells Trursationic
with the Encompass Theatre. Winter will find
him back In San Franckco conducting The
Marrioge of Figuro and Lo Boheme, which he
wil alse stage In early May he conducts
Madame far the Dayton Civie Opera
LL&IEI ihai mum:; e wﬂLdu-bm “".,Tf'

=TT} A cesn u:hrlgl ir CRpRTTIG, (17 =
rion of Eticir of Love. Mexl summaer he will
ritirny b0 Lake George and Chautaugua,
whare e will ofler Bifestein's Hegine. Lale
summer will find bum in Rocheder for The
Benber of Sevitle and in Pittsburgh for The
Crueible and The Rope of Lucrebio.

PATRICK BAKMAN, aage disecior lor
I'-'ID'I"ll p:mdhglcﬁmnzl’ Cm“;g?g ':mn.
b-'ghn ila P LE] career i u.l.pg
ing Carﬂs; Floud's Susanneh for the New
York City Opera; he has since directed The
Muogic Flute and The Hollud of Baby Doe lor
ihat same company, with the later production
alao featured on a natomwide 1elecas)

A foremer vesident stage ditecton for ihie Univer
sty of M n, Mr. Bakman's recent opera
credits include Lo Boheme and Starbird (of
Tenas va Theatre; Foust, Pasatier's The
Gones and Barab's Chunticleer lor he
Fort Warth Opera, and Luca of Laommarasoor
lor the San Diego Opera, He has akso worked
axtensively for the Houston Grand Opera,
Caolorada Opera Festival and Lake George
Opera Festival
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Dancers

Delphine Lathas
Chratinag Scott

Off-Stage Banda

{fram Detrait Community Musie School

frumpers
Fawin Adams
Mg Flegg
Erambornes
Harmon Nine
Jeanne Prevosd

Kevin Slavden

Productlon Crediis

Jeflrey Oren
Arsinlant stage manoger
Wirginta D. Pation
fatont o Mr. Haorris
Frances Camgron MacHae
Assislent o Mr, Jared

Mime assistarce from Jorry the Fool, Mime
Troupe

Flowers for Miss Vergara and Miss Munser
courtesy of Mr ond Mrs. Boris Kate and Mr
Dawid Domutz,

MOT gratefully ocknowledges properties
augistance fram DuMaouchalle Calleres and
from Father Karey and Salnt Aloysius Parish,

Thursday,
October 22,
1981

‘PLIB CRAWL

com® For the Benefit of the 22
in e Michigan Opera Theatre  p, rear
cﬂ*‘ “'l-l! Buses will start at Music Hall and pub""“"ﬂ

i yo! All Participating Taverns

Hop on the Suds Express and Make the Rounds of
Detroit’s finest Pubs!
B8:00 p.m. "til taverns close
(BUSES RUN TILL MIDNIGHT)

$6.00 BUYS YOU CRAWL SPACE ON THE BUS

Tickers available ar

Music Hall Box Otlice
Michigan Opera Boutigue at Ren Cen (Tower 100L1)
All Participating Tavama

For Information Call: Michigan Cpera Thaatre

MICS. 5707 963-3717
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hibretto
Armen Tigranian
from the poem by Hovhannes Toumanian

randucior
Raffi Armenian

direcior & transiator

Gerald E. Papasian

choreographer
Hagop Chamouian

Ay
Franco Colavecchia

cosiumes
Marjorie McCown

lighting
Marilyn Rennagel

rausical preparction witgs & make-up

George Darden Steven Horak
chorus master production stoge manager

Robert Myers Peggy Imbrie

DTt e Tt

THE CAST

Anoush . . .| Ellen Kerrigan — QOctober 30, November 1, 6
Diane Barclay —~ October 31, November 4, 7

Saro. . .. Vincenzo Manno — October 30, November 1, 6
Evan Bortnick — October 31, November 4, 7
Mossy. . . . Andreas Poulimenos

Anoush’s Mother. . . . Kathleen Segar”

Saro’s Mother. . . . Maro Partamian
Village Elder. . . . Robert Ferrier”
Best Man . . .. Bryan Post®
" Ohan . ... Richard Cowan"
Village Watchman . . . . Douglas Wayland*
First Girl. . . . Kim Minasian
Second Girl. . .. Lee Starr”
Third Girl. .. . Gong Ja Cho”
Fourth Gitl. . . . Sarah Johannsen*®
Fifth Gitl. . . . Karen Guettler

*Member, MQOT Artist Intern Program
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Anoush is set in the Armenian
mountain village of Lor, and is
rocted in the traditions of the people
who inhabit that harsh and beautiful
land.

The young girl Anoush lives with her
mother and brother, Mossy. As the
opera opens it is spring, and Anoush
is feeling a restless longing she
scarcely understands. From a dis-
tance can be heard the voice of Sare,
the young shepherd who is Mossy’s
best friend, singing about the beauty
of Anoush.

As Anoush’s warried mother orders
her to go inside and ignore the young
boy, Saro appears to continue his
serenade in person. When he leaves,
Ancoush describes to her mother the
heartache and sadness she oftens
feels, for no apparent reason. Hop-
ing 1o cheer herself, she decides to
take the empty water jugs down the
hill to the spring, where the village
maidens are gathering.

At the fountain by the banks of the
River Debet, Anoush arrives as the

young girls sing a song to the river,
asking if it passed their future loves in
its wanderings through the moun-
tains. They fill their water jugs and
then sit by the fountain happily sing-
ing rhymed couplets ahout sad and
unrequited love. The worried voice
of Anoush’s mother sounds a
counterpoint, calling her daughter to
come home.

Anoush's premonitions of misfortune
are intensified at the village festival
celebrating Ascensionr Day. The
villagers dance and sing, and then
undertake traditional wrestling
matches afll of which, according to
strict custem, must end in draws so
that no one is humiliated by losing in
front of his friends. The villagers
want Sarc and Mossy to wrestle, but
Mossy declines.

After the men have left, the young
girls begin their traditional holiday
fortune-telling. Anoush's fortune in-
dicates that her lover will die, shot
through the heart. despite the other
maidens’ efforts to calm her, she ex-
claims that a curse laid on her as a
child has been confirmed.

Act Two opens as the village gathers
for a wedding. Carried away by the

general merriment, Saro and Mossy
agree to entertain the guests with a
wrestling match,  Saro, however,
caught up in the excitement of the
maitch and showing off to his beloved
Anoush, forgets the traditional rules
and defeats Mossy, thus humiliating
him in front of the entire village.
Enraged, Mossy vows revenge as his
terrified sister looks on helplessly.

In Act Three Mossy angrily refuses to
forgive Saro for the accidental insult,
Saro and Anoush, realizing that they
will never be allowed to marry and
will, in fact, be forbidden to see each
other, run off together into the
mountains,

Some months later, Anoush goes in-
to the viliage hoping to effect a
reconciliation while Saro, knowing
that Mossy is still seeking to kill him,
waits in the hills above the village.
Mossy finds Saro and kills him with a
bullet through the heart, confirming
the praphecy of Act One. When his
body is discovered, Anoush goes
mad with grief and flings herself to
her death from a high <liff.

—RET

MOT Auxiliary Chorus
Melanie Al Shabkhoun
Pat Balysh
Gregory Bryant
Christian Caubet
Charles Furchak
Donald Gallop
Lynn Howard
Thomas Howard
Eynn Kasch
Robert Kinnear
Satning Margaret Lafian
Elizabeth Mar-Aston
Vincent MeCormick
Kim Minasian
Richard Mox
Kim Phillips
Ray Roberts
Diane Rowlands
Pat Smith
Susan Stine
Robert Sullivan
Sue Wiley
Hezakiah Williamns

MOT Artist Interns

Gong Ja Cho
Peter Clegg
Richard Cowan
Robert Ferrier
Diane Jamison
Sarah Johannsen
Eric Johnson
Michael Kohler
Dennis Leach
Bryan Post
Kathleen Segar
Lee Starr
Douglas O. Wayland
Melanie Zoghby

Anoush Children

Sarah Fraser
Nicholas Nagrant
Suzanne Nagrant

Pavid Parrish

il L, o Foaia o s e
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Anoush Dancers
choreographer and
principal dancer
Hagop Chamourian

Rosemary Bagdasarian
Paulette Brockington
Christopher J. McCardeil
Jacqueline Melkenian
Maona Misirliyan
Ann Sarkis
Gary Slivinski
Andrew Wizniuk
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GERALD PAPASIAN, stage direc-
tor and wansiator for MOT’s American
premiere  producfion of Anocush,
trained for the theatre at the Erevan
{Armenia) Stale Fine and Dramafbic
Arts Institute in the USSR, he studied
opera direction at hoih the Moscow
and Leningrad Theatre Workshops,
After several seasons with the Armen-
ian  Theatre Company in  Cairo,
Egypt, he became director of the
Armenian Theatre Club in London.

After a season acting and directing
with several companies in Paris, Mr.
Papasian came to the United States
as Artistic Director of the Ardavazt
Theatre Company in Los Angeles.
As an actor, he was recently involved
in the film Assignmernt Berlin, which
was shot in Detroit during the past
summaer.

RAFFI ARMENIAN, who is con-
ducting MOT's premiere production
of Anoush. has been musical director
of the Kitchener-Waterloo Symphony
for the past ten years. A graduate of
the Vienna Academy of Music and
recipient of the top award at the
International Conductors Competi-
tion, he also served for four seasons
as music director of Canada’s Strat-
ford Festival,

Maestro Armenian made his debut
with the Canadian Opera Company
in 1975 with Die Fledermaus; other
assignments with the COC have in-
cluded The Marriage of Figaro, Dan
Giovanni, La Traviata, The Barber of
Sevifle and a highly acclaimed pro-
duction of Berg's Wozzeck He has
been guest conductor with the orche-
stras of Mtawa, Calgary, Regina and
Hamitton; and under his direction the
Kitchener-Waterloo  Symphony  has
toured extensively throughout
Canada, Western Europe and the
Soviet Union.

FRANCO COLAVECCHIA, set
designer for Anoush, will be
remembered by MOT regulars as the
designer of FKegina in 1977 e
designed both sets and costumes for
the Houston Grand Qpera produc-
tion of Treemonisha, including its
Broadway run; other credits with the
Houston company include The
Vagabond King. Hansel and Gretel
and the American premiere of
Handel's Rinaldo.

For the Opera Company of Phila-
delphia, Mr. Colavecchia has de
staned sets and costumes for Rum-
pelstiliskin, The Magic Flute and The

\ %Wmmgan era

Cunning Little Vixen. As 1581-82
Director of Design and Production
for the Philadelphia company, he will
be designing Puceimi's f Tabarro and
Gianni Schicchi, Rossini's Mose and
Mozart's The Marriage of Figaro.
Other ¢redits in the Unites States in-
clude work with the Folger Theatre,
New England Conservatory, Wolf
Trap Opera, and Pitisburgh Opera;
he has also designed for England’s
Duchess Theatre and Oxford Play
house, the Wexford Opera Festival in
lreland, and Scotland Edinburgh
Festivar.

MARILYN RENNAGEL, designing
the lighting for Ancush and Mikado as
well as serving as Lighting Consultant
for the overall season, wil be
remembered by MOT patrons for her
work on Don Giovanni, Joan of Arc,
and i Trovatore, In Miami she design-
ed the lLighting for Rigolette and la
Fanciulla Del West and in Dallas she
has designed Lakme, Aida, The
Barber of Seville, Manon, La Travigte
and the United States premiere of
Orlando  Furioso. This season in
Diallas Mg, Rennagel will bhegin work
on Wagner's Ring Cycle, a project of
four years,

Ms. Rennagel is currently represented
on Broadway with Woman of the
Yeor. Other Broadway productions
include Tennessee Williams' Clothes
for o Summer Hotel, Peter Allen -
Up in One. and Faith Hedler. She has
created the lighting for such enter-
tainers as Rod Stewart, Billy Preston,
Linda Ronstadt and Bernadette
Peters, and was recently Lighting
Consultant for Barry Manilow’s World
Tour. She has been the lighting
designer for Frank Fgan's Oldsmobile
Announcement Show for three years,

MARJORIE McCOWN, who
created all the costumes for Anoush,
is a graduate of ihe University of
Virginta and the Fashion Institute of
New York., She has designed cos-
tumes for a variety of theatre, dance
and opera productions as well as for
rrany television commercials,

Miss McCown has worked with the
Katherine Kohler Dance Company in
New York, and designed costumes
for the New York City Opera's
nationa! tour of | Pagliacci. She is
currently involved in the American
premiere  production of George
Anthiel's “Trans-Atlantic” at New
York Encompass Theatre, which
MOT Music Director Mark Flint will
conduct.

tr;‘"_":-.."‘"\

GONG JA CHO, a Korean now
residing in Mt. Clemens, Michigan, is
completing master’'s work in voice at
Wayne State University. Since arriv-
ing in the United States in 1980, Miss
Cho has won a $500 scholarship in
the Qakway Symphony’s Young
Artists competition, performed in
Samson and Dalila at Madonna
Coliege and sung oratoria with the
Wayne State University Orchestra.

RICHARD COWAN. a recent
graduate of Indiana University in
Bloomington. received dual degrees
in vocal performance and composi-
tion. A haritone, he sang the ritle role
in a university opera theame produc-
tion of Prince Igor, and was an
associate instructor in voice. I addi-
tion to composing orchestral pieces,
chamber music and many songs, Mr.
Cowan is now writing an opera
based on D. M. Lawrence’s The Fox.
Me placed first in Cleveland district
auditions for the Metropolitan Opera
and went on fo take third place in
regional auditions in Toronto, This
summer le was a scholarship partici-
pant inn the Goldovsky Opera Work-
shop in Massachusetts.

ROBERT FERRIER, a native of
McKeesport, Pennsylvania, was a
member of the 1981 Wolf Trap
Opera Company where he appeared
in The Marriage of Figaro, The Rape
of Lucretia and [.Enfant et les Sor-
tileges. While completing his master’s
degree in opera at Carnegie-Mellon
University, he was featured in Pitts-
burgh Opera preductions of
Carmen, Tosca, and Ariadne alf
Naxos. Other opera credits include
the Blossom Festival School Opera,
the Pittshurgh Chamber Theatre,
Carnegie Mellon  University  Opera
and Duguesne University Opera
Workshop, Ferrier was the winner of
the 1981 Pittsburgh District Metro-
politan Opera Auditions.

KAREN MUNN GUETTLER, a
veteran of MOT's Overture to Opera
Company, portrayed the Governess
in a premiere production of Fair
Meagns or Foul, by the eminent
creator of children’s opera Seymeour
Barab. She has also sung with the
Michigan Lyric Opera and the Grand
Circus Exchange. Ms. Guerttler has
done extensive solo work as a
member of the Kenneth Jewell
Chorale, the Plymouth Symphony
and choirs of the Christ Church
Cranbrook and the Lutheran Church
of the Redeemer, Birmingham. She
is a member of the Oakland Com-
munity College voice faculty,

/~




SARAH JOHANNSEN was recent-

Iy associated with the [.ake Gearge
Opera Festival, where she performed

in the premiere of Sorry, Wrong

Number and covered Cio-Cio-San in
Madarne Butterfly. She first sang the P E R A
latter role, as well as roles in The

Crucible and Idomeneo, with the

Ilinois Opera Theater while working T I 1

on her master's and doctorate in I H E A R E
music at the University of ilfinois,
thrbana. Miss Johannsen has also
parficipated in internships with the | Administzation Production Staff
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: Hen Caran. Assistary Sfege Manoger
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winner of National Association of
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tions, he has taught voice at Oberlin Ma
Ons, ' . ark D, Flint, Music Director
since 1979. He's held Jeading roles in John Dion, Personnel Manager
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PORGY:BESS

by George Gershwin and DuBose Heyward
Evenings: Jan. 28, 30, 31; Feb. 4, 5, 6, 12, 13 and 14
Malinees: Jan. 31: Feb. 3, 7 and 10

Drawing om every lacel of Amenica’'s musical hesitage — from [azz and Spnluals 10 Diues and
Broagway—"Porgy 2nd Bess™ slands today among the most passéonate and poweryl
masterworks of e centwry, MOT's all-new production will tring DuBose Heyward's Catfish
Fiow 1o vivid, Leeming life with an oulstanding cast singing Gershwin's immorntal music

PHONE ORDERS Call 963-7680

CHARGE TO YOUR VISA or MASTER CARD
GROUP SALES—Call Peg Sullivan at 963-7622

TICKETS AVAILABLE AT ALL CTC OUTLETS
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